HUcTropuveckue kopHH BoameOHOH cka3ku. babda Slra kak orpaxkeHue
Bcemupnoro norona (The historical roots of the fairy tale. Baba Yaga as a
reflection of the Deluge)

Anexcanap Meanosuu ComcukoB (Aleksandr Ivanovich Somsikov)

Abstract. The attributes of Baba Yaga: a stupa, a broom, threats to be burnt alive, a
chase accompanied by a rattle which can be heard from afar, having put an ear to
the ground; "gnawing" of woods, a water obstacle, are considered from a unified
point of view. A logical connection between the mentioned attributes and the
volcanic eruption hypothesis is suggested. The translation of article into English is
enclosed.

Annotanusi. C equHOM TOYKH 3peHus pacCcMOTpeHbI aTpuOyThl badsl Aru — ctymna,
MCTJIA4, YI'PO3bLI 3aKMBO CXKC4Yb, IIOI'OHA, COIIPOBOKIAACMas I'pOXOTOM, KOTOpBIﬁ
MOXHO YCJBIIIATh WU3JAJIA, IPUNAB YXOM K 3eMJie; “OporpbI3aHue’” jeca, BOAHOE
npensTcTBue. [Ipeaioxkena moruueckasi CBsi3b YKa3aHHBIX aTpUOYTOB C TUIIOTE30M

BYJIKAHUYECKOTO U3BEpkKEHUS. [[pUI0KEeH NepeBol CTaThb HA AHTJIIMHCKUN SI3bIK.

Tematuka babsl Sru paccmarpuBanach B KaueCTBE HAYYHOW MPOOJIEMBI.
Hanpumep, B padote A.4. Ilponma [ 1 ].

Bropouem, Ha MOl B3IUIsSIA, HHUKaKUE ucmopuyeckue KOpHH dTa paboTra HE
YCTaHABJIMBAET, TAK UTO Ha3BAHHE KHUTU HE COOTBETCTBYET €€ COJICPHKAHUIO.

Onnako mpeaBapuTesibHasE 4epHOBas paboTa B 4acTH KJacCHU(PUKAIUU TeX WU
MHBIX JIeTalled CIOKETa €10 BBIINOJHEHBI, YTO MOXKHO HCIIOJIb30BaTh B PEalbHBIX
MOMCKaX UCTOPUUYECKUX KOPHEH.

B uenom, moBecTBoBaHMe O babe Slre HacuMTBHIBAET HECKOJbKO BapUAHTOB
CIOKETA.

Peub MOXET HATH O IOHOM WJIM MOJIOJOM MYXKCKOM MEPCOHaXKEe, 3a4eM-TO

ABJSIIOIIMMCS K Held B oM. OHa 3TOMY IBHO HE paja U 4ero-to omnacaercs. Moxer



MBITATHCSI €r0 BBIMPOBOJAUTH WM OT HEro OTKYyNUThCA. [IOCKONBKY ATO HE BBIXOJMT,
HAYMHAET 3aMBIIUISITh €ro MNpsiMoe YOUKCTBO, MPUYEM BCErJa MOCPEICTBOM O2Hs —
IPO3UTCS U3KAPUTh, YTOOBI (3TO YK€ MOSICHEHHE PACCKa3uMKa) €ro ChECTh (3aueM ke
erie?).

Opnako ee 3ambIcell HE YIAETCs, U HAaoOOpOT MpHUILETEI] caM OTIPaBISET €e
B neyb, TJIe OHa MOru0aeT, XOTs, BEPOSITHO, U HE CheJaeTcsl.

Bo BTOpOM BapuaHTe Cro’KeTa BU3UTEPOM OKa3bIBAETCS TOXKE JOCTATOYHO IOHBIM,
HO YX€ JKCHCKUMU MNepCcoHax. JlaJbHEHUIINM CHOKET MOBTOPSAETCS, HO C TaKuM
n3MeHeHneM. ['ocTee ynaercss oT Hee yOexarh (3a4eM Torja OHa COOCTBEHHO Tyja
aBisiIack?), a flra, He Kenasi OTCTYNUTBCS OT CBOETO HAMEPEHUS, YCTPEMIIETCS 3a HEeH
B ITIOTOHIO.

JleBouka yOeraet, fra ee mpecnenyer. [Ipuuem mo 3emse, rpeMs CBOEHl CTymoi
mogo0HO Tejere. XoTs Bpojae Obl MOXET Jjietarb. Ho Bce e J0BOJBHO OBICTPO €€
HacTUraeT. Ary Hy>)KHO KaKUM-TO 00pa3oM 3a1epiKaTh.

Ha ee myTtu co3maercs npenarcTBue — HENPOXOAUMBIH Jiec. BeTaeT Bonpoc: MOXKeET
OCTAaHOBUTHCS M MPEKPATUTD MOTOHI0? OJIHAKO HE TYT-TO OBLIO.

Ara sto, BUAMMO, ArHH, T.€.o2onb. Jlec nns Hee He mnperpama. M ona
NEUCTBUTENBHO €T0 “NPOrphI3acT’ .

3areM cozmaeTcs APYroe MpensaTcTBHE — peKa. 3/1eCh 02K IPOTUBOCTOUT 800d.
OHa ero racut u flra orctynaer.

CouyBCcTBHE paccKa3uMka Ha CTOpOHe yOeraromied (oHa u 6e3 Toro obOmwkaemas
CHUPOTKA, KOTOPYIO 3a4€M-TO 3aCTaBUJIM OTIPABUTHLCSA K CTpAIIHOW fre moj BUIIOM €€
poacTBeHHHUIIbI). [[03TOMY U SIBISIFOTCS BOJIILIEOHBIE CPEICTBA, TOMOTAIOIIUE el YNHUTh
MPENATCTBUSA Ha IMyTU mOpecienoBaTeabHulbl. [1o 3akoHaM kaHpa TaKUX MPENSTCTBHIMA
MOXeET ObITh OT ABYX 10 Tpex. Ilocie dero fra, HakoHel, OTCTyIaeT, a TEPOUHS

0J1aromnoJIy4yHO CIacaeTcsl.



Ectp eme npyrume ymomuHanusi o baGe Slre Ge3 sIBHO MOBECTBOBATEIHHOIO
ctoxeTa. OHAa MOXKET, HampuMep, JeTaTb Ha METJIE, CIYCKasCh B MEUHYIO TPyOy WIIH
BBUIETAs U3 HEE.

XOTs1 0OOBIYHO OHA CUAMT B CTYIE, XOTA U JAEPKUT B pyKax METIY, 1 BMECTE C HEIO
nepememaercs. [lo Ilymkuny “Tam ctyma ¢ baboro froit naer-6peaer cama co6oit”, To
€CTh YK€ HE JIETaeT, a KaK-TO MOJ00HO MbIHOMY YYTh JIM HE B PACKOPSIKY OpeleT 1o
3emne. BmpoyeMm, 3TO MOXKET MNPOUCXOAUTH JOBOJBHO OBICTPO, TaK YTO JaxKe
NPUXOJUTCS TMPUIYMbIBAaTh CHEIMAIbHBIE CPEACTBA, YTOOBI ee 3aaepxkarb. [Ipu stom
JIBUKEHUE COIMPOBOXKIAECTCA KAKUM-TO 2pOXOmMOM, KOTOPBIA MOKHO YCIBIIATh
U3/1aJIeKa, IPUIaB yXOM K 3eMIIE.

Tax uto neraromast baba flra 37qech yke SBHO cMeliaHa ¢ o0Opa3oM BEAbMBI C
TaKMMHU K€ XapaKTepUCTUKaMu U atpuOyTtamu. KoTopas MOXeT ObITh BOBCE HE CTapou
U Jaxke 00JaaeT CrocOOHOCThI0 000pPaYMBaTHCSA BO YTO YroJHO. TO €cTh BelbMa 3TO
KOJIAYHBS.

K »ToMy mnpumbIKaeT HE CTOJIBKO CKa304YHbIHA, CKopee (OJBKIOPHBIM 00pa3 -
Ornennoro 3mus. KoTopslil Toke JieTaet, MpoOHUKAET yepe3 Tpyoy | yieraer ortyaa. U
TOXe sABIAeTCS 000poTHEM. [IprueM MyCKUM. SBISIONIMMCS B BHJE YMEPLIErO WU
OTCYTCTBYIOLLIETO MyXa K COJIJaTKe WJIM BJOBE, YTOOBI HCTOLIaTh €€ IJIOTCKUMU
nackamu. To ecTb 3TO yke JeMOHHUYECKasi CyITHOCTh THUIIa UHKYOa.

BepositHo, crnemyer otnensath pacckadbl o babGe fAre B kadectBe BeAbMBI U
OrneHHoro 3Musl Kak TeMbl yke (POJIbKIIOpa, MPUMBIKAIOIINE K pacCKazaM O MpHU3paKax
U Bammupax, a tenepb yxxke u HJIO, oT cOOCTBEHHO CHO)KETOB BOJIIEOHON CKa3KH.
Koropsix, Takum 00pa3oM, OCTAeTCs BCETO JIMILb JBA.

AS. Tlponm mbITaeTcss OOBACHUTH MPOUCXOJAIIEE C TOYKH 3pEHUS HAEU
WHUIMAIIMK TaK Ha3bIBAEMBIX “‘IUKapei’”’, mo3anMcTBoBaHHOM y J[xkeitmca ®pesepa [2].
Yro nmpubIM3UTENBHO COOTBETCTBYET HAIIMM BBHIMYCKHBIM 3K3aMeHaM Ha ‘“ATTecTaT
3penocTH’”’ ¢ TOM pa3HULEH, YTO TOCIEIHUN SIBISIETCS YHCTON (POPMAIbHOCTHIO, HUYEM

HEC yrpomafomeﬁ BBIITYCKHHUKY, TOraa KaK TII€pBasd ABJICTCA  HMCIBITAHUCM



MY>KECTBEHHOCTH M BBIHOCIIMBOCTH, COIIPOBOXIAEMBIM (PU3NUECKUMH CTPAJaHUSIMU Ha
rpaHu peanbHOM rubenu. DTO HEOOXOIUMO i TOATBEPKIEHUS TOTOBHOCTH
COMCKATENs K TPYJHOCTSIM >KM3HU BOMHA WJIM OXOTHHUKA.

OpmHako CXOACTBO OOPSAOB MHHIIMAIMK C CIOKETOM BOJIIICOHON CKa3KH TOJIBKO
Kaxy1ieecs. Bo-nepBbix, B cka3ke BOBCE HE TOBOPUTHCS 00 MCIIBITAHUU, a O PEAIbHON
yrpo3e rudenu. A, BO-BTOPbIX, HITOTOM TaKOTr0 “UCHBITAHMS SIBIISETCSA TakKe peaibHas
rubenb, HO YyXKE€ CcaMoro ‘dK3amMeHaTopa”’, COBEPIICHHO HE MpeaycMarpuBaeMast
1503020005 E:0004 (D78

[TosToMy Takoe OOBACHEHHE CieAyeT MPU3HATh MOBEPXHOCTHBIM U IMOJTHOCTHIO
OTKJIOHUT.

Uro xe ocraercs?

EcTb HECKOIBKO OBOJIBHO CTapbIX CIOKETOB, YACTUYHO HAKJIAJBIBAIOIIUXCS APYT
Ha japyra. HekoTopbie 3JIeMEHTHI CIO)KETa MOTYT OBITh COMOCTABJICHBI C (PparMEeHTOM
€BaHTeJIbCKHUX TTOBECTBOBAHUN. DTO paccMOTpeHO B padore [ 3 ].

Jlpyro#i BapuWaHT MOXHO COIOCTaBUTh C MeETaQoOpUUECKUM OIHUCAHUEM U
00BsSICHEHHEM KaJIeHIApHBIX IIUKJIOB [ 4 ] .

MOXHO TIPEANOIOKUTh, UTO 3aMEHA MYKCKOT'O MEPCOHAXKA >KEHCKHUM, SIBJISIETCS
€CTECTBEHHOU a/IanTaluei pacckazymKa K CaMOMy CIIYIIATEI0 WK CIyIIaTeIbHUIIE.

[TockonbKy 3TO MOXET OBITh MaJbUMK WM JE€BOuYKa. B mepBom ciiydae repou
TOXE, €CTECTBEHHO, MAJIBUUK, U €T0 THUII TTOBEJICHUS] CTPOTO0 MYXCKOM — OH J00JECTHO
moOeXIaeT U Jake 3ampocTo youBaeT oouauuity fAry. B koTopoit oH cam ke u BToprcs,
TO €CTb M0 (DAKTy caM SIBJISIETCS €€ OOUTUHKOM.

Bo BTOpOM Cciiyyae repoH, Kak ¥ CIyIIaTeNbHULA, SBJISAETCA JCBOYKOU C KEHCKUM
cTepeoTurioMm moBefeHuss. OHa HUKOTO HE yOWBaeT, a MPOCTO OT Hee yOeraer, XOTs
OCTaeTCsl HESICHBIM, 3a4€M OHa BOOOIIIE Ty/la SBJISIACK.

MOXHO MPEINOI0KUTh KUTEHCKYI0O PEKOHCTPYKIIMIO BTOPOro croxkera. Torna

BO3HHKACT TaKas LCIIOYKA. BI[OBBIfI OoTCl — ACBOYKA, OCTAaBJICHHAA OJHA Ha XOBHﬁCTBe, —



oyar — MOMBITKA pa3keub OFOHb — IMOXKAp — OETrCTBO — JIECHOW MOXKap — CIAaceHUe B
peke.

DTO Tak CKa3aTh MCUXOJOTUYECKOe OOBSICHEHHE BapUAHTOB CloKeTa. B mpuHImne
OHO TOXXE€ BO3MOXKHO, TOYHEE, pacckKazyuila BBIOMPAET TOT BAapUAHT HCIOIHEHHUS,
KOTOPBIM COOTBETCTBYET CIIYLIATEIO WM CIIyIIATEIbHUIIE.

Camo ke rIyOOKOe pa3inyuue CIOKETa ITO BCE ke He 00biAcHseT. UTo mpexie
BCETO OTHOCUTHCS K BApUAHTY C KEHCKUM mepcoHakeM. C MyXKCKHUM BCE SCHO —
npuwen, ysuoei, nobeoun. Ero CrOXeT BIIOJHE MOXET ObITh OOBSCHEH KaJeHIApHOM
MeTadopoi, JONMOJTHEHHON TMoBecTBOBaHHEM O CHerypouke ¢ jaeaoM Mopo3zom
(CueroBukoM) win Anenyuike ¢ Opatuem MBanymikoi.

C KEHCKUM NEPCOHAKEM CIIOXKHEE.

3nech, Tpexkae BCEro, HYXKIAIOTCd B OObSCHEHHMU camu arpuOyThl baOwr Aru.
[Touemy, HampuMep, OHA CUAUT U JAXKe JTBUKETCS B cmyne. 3a4eM €il HyKHA mem.ia?
Crnientbl 3ameTaTh — TaK 3TO AENaeTcs IS 3alllUThl, HAIPUMED, OT NOopYM uiu criasa. Ho
OHa Be/b cama Kak OyaTo BeapMa. Tak moyemMy OoHa JOJDKHA 3TOrO OOSIThCS M OT KOTrO
JUTSI HE€ MOYKET UCXOJUTh Takas yrpo3a? DTo ocTaeTcsi HEOObSICHEHHBIM.

HeoObsicHUM Takke U cnocod NepeIBUKEHHUs] UMEHHO 10 3eMJIe, a He 10 BO3JIyXY,
KaK ¥ COMPOBOXKAAIOININI ero epoxom. CHBIIIUMBIN HAa OOJBIIIOM OT HEE PACCTOSHUM.
DTO YTO 3HAYUT?

MBI penko gymaem o mpsiMOM cMbIciie cioB. Tak 4to ke takoe cmyna? 11o xu3Hu
MBI 3HAE€M CMYNKY, 9TO 3HAYUT ManeHvkas cmyna. OHa HalOMUHAeT OOBIYHBINA CTaKaH,
COJICp>KaIllUi CTEHKH W OTKPBITYIO CBEPXY BHYTPEHHEH MojocThio. Tyna momeniaercs
4YTO-HUOYb MOJJIeKallee u3MenbueHuto. OHa TakkKe HMEET necmuk, KOTOPbIM
OCYILIECTBJISIETCA CaMO M3MEJbYEHUE, MOCPEACTBOM TOJYCHHS WU pacTupaHus. B
ciyvyae baObl fIru necTuk 3aMeHsieT OHa cama WM ee MeTja. BOT BHEIIHUN BUJ CTYNIKU

Puc. 1.



Puc.1. Buenrnuii Buja cTynku

A uto Takoe cmyna? BeposTHO, 60rvwias cmynka. Cyas 1O Ha3BaHUIO, OHA
COJIEPKUT KAKHE-TO CHIyneHU, OTCYTCTBYIOUIUE B MAEHbKOU cmyne (cmynke).
Mei 310 THe-HuOy b Bunenu? — Jla, XxoTst Obl, MOXKET OBITh, TPOCTO HA KapTHUHKE.

Hampuwmep, 31ecs Puc. 2 — 3.

Puc. 2. Crymna.

Puc. 3 bynnuiickas cryna.



JleficTBuTeNTbHO, B cmyne HaOMIOAAlOTCT ©W  Kak Obl  crymenu. [lomararo,
OCCCMBICIIEHHO pacCHpaliiBaTh CaMUX €€ IOYUTaTeiel O CHUMBOJHM3ME TaKOTO
coopykenus. [lpexkne Bcero, mnoromy, u4To OyAe€T HEMEIJIECHHO MPEIIOKEH
OCCKOHEYHBI TOTOK CJIOB, M3 KOTOPBHIX TOJBKO W MOXHO IIOHSATH, YTO CaMm
OOBSACHSIIONINI POBHO HUYETO B 3TOM HE TOHUMAET.

[ToaTOMYy B3amMeH Takux OOBSICHEHUMN, TTOUILIEM CAMOCTOSITENILHO YTO-TO TTOXO0XKEE.

MoxeT 11 3TO HAallOMUHATH HEYTO BCTpevarolieecss npsiMo B npupoae? — Jla, u
HaspiBaetcss oHo yxe He CTYIIKOM mmm CTYIIOM, a copepmenHo mnaue. Kax
MMEHHO?

— A Bort kak: BYJIKAH!

Bor, nanpumep Puc. 4 — 6.

Puc. 4. Bynkan Be3ysuid.

Puc. 5. XKepno Besysusi.



Puc. 6. Bynkan ®@ykycuma.

W cpa3y Bce CTaHOBHUTCS Ha MECTO.

Bo-niepBrix, baba flra 3To Arau — rocrnosxka win 60ruHs ocHs. BOoT moToMy-To OoHa
Y TPO3UTCS 3AJACUBO CIHCEUb, UTO OHA U €CTh CaM 020Hb, U ITO €€ OpyHCUe.

Bo-BTOophIX, OHa cugut B cmyne, T.e. BHyTpu BYJIKAHA, moka3siBasicb U3 €ro
xKepia.

B-TpeThHX, ee ycTpemieHne B moromio BMecte co CTYIIOM cooTsercTByeT
MN3BEPXEHNIO BYJIKAHA. Ot koTOoporo 3emisi, €CTECTBEHHO, COTpsCaeTCs, 4TO
MOYHO CJIBIIIATH U3JAJIEKa, TPUIIOKHUB K HEH YXO.

B-ueTBepThIX, N3BEpIKEHUE MOAOOHO Menie CMETaeT BCe Ha CBOEM MyTH, oOparmas
€ro B MbUIb U Mpax.

B-nsThIX, OHO U32pbl3aem BCTPEUAOIIUKCS HA €r0 MYTH Jec, KOTOPBIX MPU 3TOM
IIPOCTO CrOpaeT.

W nHakoHel, B-IIECTHIX, 600a MOKET YHUUYTOXHUTH 020Hb, JakKe W3BEPIKEHUE
BYJIKaHa, €CJIM 3TO BOJIA wUpoKol U 2nybokot pexu. [Ipore roBops — MOpsl UM OKeaHa.
BcnomuanM, 4t0 B ApeBHOCTH 3eMIIsl CUMTAIACh OKPYKEHHOM IMIMPOKOW W TIIyOOKOM
“pexoti Oxear” , MPUTOTHOMN 1JI1 OCTAHOBKHU JIFOOOTO U3BEPIKECHMUSI.

W Bce atu ampubymel B cierka UCKaKEHHOM BHJIE MPUCYTCTBYIOT B CKa30YHOM

MOBECTBOBAHUU!



UtoObl yOemuTbCs € KaKOW JIETKOCTHIO MOXKET BO3HHKHYTh HETIOHUMAHUE Y
CIyIIATENs, HE BUAEBIIETO TO BOOYHIO M TOJIBKO YCIHBIIIABIIEM 3TO U3 YYKHX YCT,
BCIIOMHUM TIeHUaJIbHOE mpousBenenne Penepuko demnuuu [ 5 | . BOT 3TOT CrOXKeET B
tekcToBoM ucnonaHenuu (Ilep. ¢ ut. I'. boremckoro, A. Mupoato00Boi):

“OpJanao HanpasiseTcs K BenukoMmy repuory, HO €ro BEKJIMBO 3aJ€PKUBAIOT Ha
NOYTUTEIBHOM PACCTOSTHUU.

IlepeBogunk OOBSICHSET.

IlepeBoauuk. Benukuii repuor q103BOJSET BaM B3ATh UHTEPBbIO, HO TOJIBKO YEPE3
MepeBOIUMKa. .. 3aJaBaiiTe BOMPOCHI, a 51 Oy/1y IePEeBOIUTH!

OpJaanpgo. Criacu0o.

ITepeBogunk. MoxeTe HAUMHATb.

Momnogoit Benukuii repuor Xepuor TeM BpEMEHEM HATSAHYJ MEepYaTKy U MpooOyeT
mmnary, crudasi ee KJIMHOK.

Benukuii repuor (no-uemenku). Uarepsero! Eciu Ob1 0H MOT nipeAcTaBuTh cebe,
YTO MHE U3BECTHO MEHbIIIE, YeM KOMY ObI TO HU ObLIO!

OpiaHmo OTKpbIBaeT OJIOKHOT, NPOYMINAET TOpJO0 M HAYWHAET C BUIOM
npodeccuoHana.

Opaango. Ham  wu3BectHo, uto BbI, Bame BbicouecTBO, ObUIM  OOJBIIUM
IMOKJIOHHUKOM HAIlIEN BEJIMKOW apTUCTKU... WM TO, 4TO BBI... COM3BOJIMIIA TIOYTUTH 3TO
MJIaBaHWE CBOMM aBTyCTEHIIMM MPUCYTCTBUEM, ITyOOKO TpoHYJIO Bcex. IlamsaTys o0
ATOW Bamell HEOOBIUAHOW YETOBEYHOCTH, sI HAJCIOCh YCIBIMIATh OT Bac... CIOBA
yTeIIeH s, YIOBaHUsI, OOpAIIEHHBIE K TEM, KTO... KaK MbI, OJy>K/IaeT B MOTEMKax U HE
BEJlaeT, YTO YroTOBWJIA HaM cCyap0a... M OIIyIIaeT Yyrpo3ly B MEXIAYHAPOIHON
00CTaHOBKE.

IMepeBoaunk. bnarogapro Bac.

IlepeBomuuk noBopaunMBaeTcsd K BenumkoMy reprory m ImepeBOJUT HA HEMELKUU

SA3BIK.



IlepeBoguuk. tanbsHCKUI  KYpHAIUCT TOBOPUT, YTO J00pas MOJOBHHA
YeJI0BEYECTBA HECUACTHA, M BPOJE Obl XOYET yCIIBIIIATh CIOBA YTEIICHHUS.

IIpembep-MunuCcTp (MO-HEMelKkH). A! M B 4em jke IMEHHO COCTOUT BOIpOC?

IepeBoauuk (moBopaunBasicb Kk Opnango). OH cOpalinBaeT, B 4eM COCTOUT Balll
BOIIPOC.

Opuaanpgo. Uto nymaer Benukuil repuor o Mex1yHapOJHOM MOJIOKEHUN?

IlepeBoa4uk (IEPEeBOAUT HA HEMEUKUH S3bIK). UTANbSIHCKUI )KypPHAIUCT JKEJIaeT,
4yT00OB! Balie BbIcOUE€CTBO M3J10KHMIIM BalllK B3Il HA MEXTYHAPOIHOE MOJIOKEHHUE.

Besnukwuii repuor (rmo-semenku). Msl Bce cunum Ha rope (Puc. 7).

Puc. 7. — MbI Bce cuuM Ha Kparo ropbl

[ed monummm, KOTOPHIKA CTOUT 3a criuHOM OpJaH0, ycTpaliaronie CTEIeHHbIA 1
YUHHBIN, OYJITO PYCCKUU IO, BMEIIIMBACTCS.

led noauumu (mo-seHrepcku). [Ipoctute, uro BMemacs, Ho Benukuii repuor. ..
CKazaJl... “B ABIPE’’; UTO K€ 10 OCTAIBHOTO. ..

IepeBomuuk. I'pad Kyni nonpasisier mens. OH yBepsiet, uto Benukuii repror
cKazail: “apipa’. MHe Mociblanoch “ropa’.

Opnango OmarojmapHbiii, HemoymeBaronui, nopopaunBaetcs k llledy momunuw,
MepeCpalinBacT.

Opaanpgo. A... Ho 4to 310 32 1p1pa?



IlepeBoauuk (nepeBoaut). Bonpoc takoB, Bame BbicO4eCTBO: UTO 3TO 3a JbIpa’
bnaronapro Bac.

Ipembep-munuctp (mo-uemenku). Ilpocture, Ho Bemukuii repuor ymnoTpeOu
MeTadopy, OH cKa3ai, YTO BCE MbI CUANM Ha TOpE. ..

IepeBoauuk. I'pad pon Xynmnendbak rosoput, yto Beaukuii repror ynoTpeoul
MeTadopy, ¥ HEBaXHO, “ropa” 3To WM “mpipa”... S, BO BCAKOM ciyyae, MOHSJ Kak
“ropa”.

Pasropaercs cniop mexnay IlepeBogunkom u ledom nmonunuu (mo-HeMeUKH U 1O-
BEHT€PCKH).

Iled mosuumu. OH UIMEHHO CKa3aml “Apipa’.

IHepeBoauuk. Her, “rop”.

Iled monmuuuu. Her, “npip”.

IlepeBoauuk. “I'op”!

led monunuu. “/Ipipa” — munt, “mpipa”!

IepeBoguuk. Ho Hemenkuii — Mol BTOpPOMl poaHOW s3bIK. “['op”, OH cKazan
“ropa”!

Iled momuun. Ich merem a mandiar gnelvet esch a nemetet.

Csuta Benukoro repuora neperisbBacTcs B 3aMeNIaTEIbCTBE.

IepeBoauuk. O boxe moit!

Med noauuun. “Munt”!

Tyt BMemmBaercss Benukuii repunor, OH HM34a€T TPOMKHE 3BYKH, Pa3MaxvBacT
pPYKaMH.

Benuxkwuii repuor. [Tym! ITym! ITym! (ITo-nemenku.) I[lepeBoau.

IlepeBoauuk. Benukuii repior ropoput: “Ilym, mym™.

Opuaango. Uto oH XoUeT cka3arhb?

IlepeBoauuk. Jlymaro, 9Yro 3TUM BBIPAKEHUMEM Ero BBICOYECTBO XOTEI

MOJAYEPKHYTh. . .



OpJaango. Moxer ObITh, TPOWCTBEHHBIN COIO3... BBl XOTHTE OTCTYIHUTHCS OT
cBoux o0s3arenscTB? [IpenocraButh MTammio ee Tparudeckoit cyanoe?

IlepeBom4uk (BHE Kamepbl, IMEpEeBOAUT). Bamie BbICOYECTBO, KYypPHAIHUCT
CIIpalIuBaET. ..

Ho Ero BpicOYecTBO TEpsieT TEpIEHUE; BPYyYaeT IIMNary KOMY-TO W3 CBUTHI,
noaxoaut K OpllaHgo UM TMOBTOPSET € PEUIMMOCTBIO, MOJYEPKHBAs KaXIblil 3BYK,
KaX bl KECT.

Benuxkuii repuor. [Tym! ITym! [Tym! (Puc. 8).

Puc. 8. — Ilym-nym-mmym!

IMepeBoguuk. Benukuii repuor ropopurt: “Ilym, mym!”

Opitano 3ayMbIBa€TCSl HA MUHYTY — U BOT €My Ka)KeTCs, UTO 3arajika pa3peleHa.

Opaango. [Iym... nym... nym... Jsipa roper! (Cmeercs.) Jla 3To ke Kpartep
ByJKaHa! Mbl cuauMm... B xkepue... ByakaHa! IIpeBocxoano! Tenepp s nousi! /la Beap
aTo Tpareaud... Cnacu6o! Cnacubo! JIpipa ropei! Koneuno ke, 3To karactpodal

Ero BHe3amHasi, HU4eM HE OIpaBllaHHAsl BECEJIOCTh MepenaeTcs cBuTe Bemmkoro
repuora.

Cam Benukuii repror xoxo4eT OT BCEro cepiua, HajeBas Macky U COOHpasCh
MPUCTYNUTH K OO0 Ha HINarax.

IIpembep-MuHHCTP (MO-HEMEUKH ). ITHTEPBBIO OKOHYEHO.

IMepeBoguuk. IHTEpBBHIO 3aBEPIICHO.



OpnaHao BEXKIUBO TpemiaralotT yaanutbess. OH OXOTHO IMMOBHHYETCS, OTCTYIIAeT,
TBEPSL.

Opaanpo. Jla, 1a, koHeyHo; nmobmarogapute oT MeHs Ero BeicouecTBo. ['ocmona,
BCETO0 J100pOTO.

3aKpI)IBa€T OJIOKHOT U PCIIUTCIILHBIM IITAI'OM BBIXOJHUT U3 CIIOPTHBHOTO 3aja’”.

OfHO NHIIB CJIOBO, HEBEPHO WM HETOYHO IEPEBEIEHHOE, C BO3MOKHOCTHIO
nosHoro Ttynuka noHuManua! CnaBa bory, Opmanno oOnagaer He3aypsIHBIMU

cnocobnocTsiMu YUHEHOI'O, cioco6Horo pacimdpoBaTs 3Ty 3arajKy.

He mory yaepxatbcest, 4TOObI HE IPUBECTH JIPYTYIO IIUTATY, MOKA3bIBAIOIIYIO, YTO
1 TIOHMMAl0 TII0J] HAyYHbIM AaHAJIU30M, — CIOCOOHOCTb U3BIIEKaTh JOCTOBEPHYIO
MH(GOPMALIMIO U3 HEOXKUJAHHBIX, HE IIPETHA3HAYEHHBIX JIJIS 3TOT0 UICTOYHHUKOB.

Bot »Ta Gonpmas nurara:

“Tuaasa IX

H3paunv noznaem matinsl 00x00HbIX 0oM08 Jlamunckozo keapmana

[IputBOpHUB 3a coOo0il nBepb, M3pamnb BblIEd HAa CEpeMHY KOMHAThI U C
JF00OIBITCTBOM OCMOTPEJICH.

TeMHbIli TOJ, TapKeTHBIM, HO 0€3 KOBpa; JBa Kpecjaa KpacHOro JAepeBa C
BBIIIMBHBIMU CUJEHBSIMH, KOE-TJE MPOTEPTHIMM; OJHA KpPOBaThb KPAaCHOIO JIepeBa C
MECTPbIM, HO TOJWHSBIIMM IOKPBIBAJOM; MPAMOPHBIM YMBIBaJbHUK, BECh B
TpemuHkKax, u (aphopoBblil KyBIIMH C BOAOW, HO 0e3 pyuku. KoMHara ka3zanach emy
OTPOMHOM — 3Ta YacTh OOLIMPHOTO MOCTPOEHHOTO KBAJApPaTOM JOMa HEKorjza Obuia
OCOOHSIKOM BEJIbMOXHM. BHyIIWTENbHbIE pa3Mepbl KOMHAThl MpUAABaId CKYIHON
MeOenu ere 6oJiee yOOTuii BU/I.

Opnnako MpamMopHas IOCKa HaJl KaMUHOM (7100aBJICHHAs] CPABHUTEIILHO HEJJABHO) U
TO, YTO HaXOJUJIOCh HA HEW, B TJ1azax M3pauiis He TOJIBKO UCKyNalId BCE OCTaNIbHOE, HO
U TpHUAaBaid KOMHATE BHJl POCKOIIHBIA M YIOTHBIH. OCOOEHHO €My MOHPAaBHIOCH

CTapOMOJIHOE KBAJIPaTHOE 3E€PKA0, OTPOMHOE M TSDKEIOe, KOTOpoe OBLIO BAENIAHO B



CTeHy HaJ MOJIKOW Hamojgo0ue MeMopuanbHOM JOCKU. B 3epkane ke 3ToM Becemo
OTPaXXaJUCh CIEAYIOIINE U3SIIHbIE BEUIMIIBI: BO-TIEPBBIX, /Ba OyKeTa B MPEIECTHBIX
(bapdopoBbIX Bazax; BO-BTOPBIX, OJAUH KYyCOK O€JI0ro MbLIA; B-TPETHHUX, OJMH KYCOK
pO30BOro MblIa (00a OHU HCTOUAIH OJaroyxaHue); B-ueTBEPTHIX, OJHA BOCKOBas CBEYa;
B-TISITBHIX, O7Ha (hapdopoBas KOpoOOUKaA C TPYTOM M OTHUBOM; B-IIECTHIX, OAUH (HJIaKOH
0JIEKOJIOHA; B-CEIbMBIX, OJJUH OYMa)KHbII (PyHTHK caxapa, YK€ HaKOJOTOTO Tak, 4TO
€ro MOXXHO OBUIO TOJIOXKHTh B CAaxXapHUIy; B-BOCBMBIX, OJHA cepeOpsiHas 4YailHas
JIOKKa; B-AEBATHIX, OJIUH HEOONBIION CTEKISTHHBIA CTaKaH; B-AECATHIX, OJUH IrpaduH
XOJIOZIHOM TPO3pavyHON BOAOW; M B-OJMHHAIUATHIX, OJHA 3amedyaTaHHas OyTbUIKA C
AKHUIAKOCTBIO 0JIaropoHO-30J0TUCTOrO LIBETA U ATUKETKOMN “OTtap”.

— W uto 3710 eme 3a “O-T-a-p” — paccyxaai Beiayx M3paniib, MpoYnTaB HAAMKUCH 1O
OykBaM. — MoxeT, cXoauTh K A0KTOpy DpaHkinHy U cnpocuTh? OH BeAb BCE 3HAET.
Hy-kxa nonHroxaem. Hert, 3aKyllOpeHO IIJIOTHO, M BECh 3alaX CHIUT BHYTPH. A ILIBETHI
kpacusble. [lontoxaem. Toxe He maxHyT. A, BOT B 4€M J€JO: 3TO LBETHI, KaK Ha
JAMCKUX HUIANAX — KOJEHKOPOBBIE UBETHL. OTIMYHOE MbBUIO. M1 BOT OHO-TO IMAaxHET...
HU JlaTh HU B3sTh, PO3bl U3 MbLIa — Oenasi po3a W KpacHas po3a. A 3TOT IMy3bIpeK C
JUTMHHBIM TOPJIBIIIKOM ITOXO0XK Ha )Kypasisd. M yto 310 B Hero Hanmuto? Hy-ka, Hy-ka! O-
ne-ko-10H. Moxer, u noktop ®panknun Tyt He pazbepercsa? Iloxoxe Ha ero Oenoe
BuHO. Caxap xopommuii. Hy-ka monpoOyem. Jla, oueHb XopoImii caxap, ClIaakuil, Kak. ..
HYy Ja, IpsAMO Kak caxap. Ilomydiie KjI€HOBOTro, KOTOPBIM BapsAT y Hac. TOJBKO I'PbI3TH
HAJI0 TOTHIIIE, & TO €IIe JOKTOP YCIBIIUT. A 9TO YaiiHas JokKa. [[7s gero Obl e TyT
nexath? Yag HET, U YaliHOW YalllK¥ TOXKE; 3aTO €CTh CTAaKaHYMK M BOJA JJIS IUTHS.
Haiite-ka cooOpa3uTth. A BeJb €CliM COMOCTaBUTH 3TO, Aa 3TO, J1a TO, NOJIy4aeTcsl BpoJie
Kak OyKBBI cO 3Ha4YeHHEM. JIokka, CTakaHYMK, BOJIA, caxap... ¥ MOJTydaeTcs “KOHBAK .
3Hauut, “O-1-a-p” 3T0 KOHbsK. KTO BCce 310 31eck noctaBun? M nmis yero? Caxap Beapb
HE yKpallleHue, a U JIO)KKa TOXKe, M KYBIIMHYUK C BOAOWU. Ml CMBICT MOXET OBITh
TOJIbKO OJMH: HEKUW HEBHIMMBIM OJarofeTenp JIOO0E3HO MPUIIAIIAET MEHS BBITUTH

CTaKaHYMK KOHBsKa C CaxapoM, €CJIHU A TOTIO IOXKEIa0 — M BO3ACPKATBCA, €CIIU s TOIO



He ToXkenar. BoT kak s Bce 3TO TOonKyro. OgHako HamoOHO, TOXKANyH, CIPOCUTH Y
nokropa dpaHkiauHa; BAPYT /1a 1 OMIMOCS U 3TO YbU-TO YY>KHUE BEIIM, BOBCE HE JJIS
MeHs npeaHa3zHayeHHbie. O-l1e-KO-JIOH, JJI 4ero Obl... HY, HEBaXXHO. MBUIO — MBLUIOM
MOIOTCS. MBUIO MHE, BO BCSIKOM Clly4ae HYKHO. JlaBailTe-ka MOTJISIAM... HET, HA
yMBIBAJIBHUKE MbLIa HET. 3HauuT B [laprske mMbl1o g1apom He noaydarot. Ecnu oHo Tebe
MOHAI00MIIOCh — MOXKaIyHCcTa, Oepu C KAMUHHOM MOJIKK, U €ro MOCTaBAT B cueT. He
MOHA100MJI0Ch — HE Tporail ¥ He TIaThi. YTo K, 3T0 BEIXOAUT CHPABENIUBO. XOTS TOMY,
KOMY MBLJIO HE MO KapMaHy, BC€ BpeMsi BUJETh Iepes] coO0oi JBa Takue MPEKpacHbIE
Kycka — Oousbmioil cobmaszH. Hy, ecniu Ha To mouwio, “O-t-a-p” — Toxe coOJia3zH
HeMaJiblid. BripoueM, KoJIi OH HE MPUJIETCSI MHE T10 BKYCY, S €r0 00JIbIlIe TUTh HE CTaHY.
Hano Obr mompo6oBath. A OyThUiKa 3amedataHa. M BApYr s HE TaK HMCTOJIKOBAT 3Ty
Hajnuch u3 Bemen! Kto ero 3naet! Hy, na ogHoro rioTka xyaa He Oyner. Dii, mpoOka,
BbUIE3al. .. UmyT!
B aBeps nocryuanu.
[TocnemniHo mocTaBuB OYTHUIKY Ha MecTo, M3panib ckazai:
— Bonpgure.
D10 OBUT MyJIpeEL.
— Mo# 4YecTHBIM JOpyr, — 3aroBOPWJ JOKTOP, BXOAS B KOMHATY JSHEPTrUYHOU
MIOXOJKOM, — s1 OBLIT TaK 3aHST, ITOKA BBl 3aBepIayid cBoe jeno Ha HoBom mocTy, 4TO
HE yCIleJl MIOCMOTPETh MPUTOTOBJICHHYIO JIJII BAC KOMHATY. S TOJILKO pacropsiiuiics,
a MOTOM MHE CKa3aji, YTO MOE€ PacHopsbKeHUE BBINOJHEHO. Ho chio MUHYTY MHE
BCIIOMHWJIOCh, UYTO y MapHKCKUX KBAPTUPHBIX XO35I€K B XOJy CTPaHHBIC OObIYaW,
KOTOPBIE MOTYT IMOCTABUTh UYXKECTpaHIla B TYMUK, U MOITOMY s TTOCHEHINI K BaM,
na0bl pa3bSICHUTH BCE, YETO BB MOTJIA HE TOHATH. Jla-ma, Tak s u qymai, — n100aBuil
OH, B3TJISTHYB Ha KAMUHHYIO TIOJIKY.
— 1, TOKTOp, KaK pa3 XoTell CIIPOCUTH y Bac, 4yTo Takoe “O-t-a-p”?
— “Orap” — 37O 4..

— Ctpactu kakue!



— Ha, n moxanyi, Jydiie BCETO MHE OyJeT HeMEIJIECHHO 3a0paTh €ro OTCIaa, —
OTBETUJI MYApPELl, IETOBUTO CYHYB OYTBUIKY MOJ JIEBYIO MBINIKY. — Hazaeroch, Bbl He
MOJI3YETECh OJEKOJIOHOM?

— A... a4T0 3TO TaKoe, TOKTOp?

— [HonsiTHO. BRI HUKOTIA ]aKe HE CIIBIIIAIA 00 3TOM HUKOMY HE HY>KHOU POCKOIIIN
— MOXBaJIbHOE HEBEKECTBO. BaM JI0BOJIbHO OOOHSTH I[BETHI BAallIUX TOP. 3HAYUT, OH BaM
TOXE HE TIOHAIOOUTCSI, — U (PIIAKOH C OJICKOJIOHOM HaIIeN MPUFOT MO/ TPaBOM MBIIIKOHM.
Caeua... oHa BaM MoHaa00uTCa. MbUIO. .. MBUIO BaM HYHO. Bo3pMuTe Oelblii Kycok.

— OH pemesie, TOKTOp?

— Ja, n HuYyTH HEe XyXe po3oBoro. Hamercs, y BaC HET IPUBBIUKHU IPBI3TH caxap?
Oto moptut 3yoOnl. Caxap s 3abupato. — U yHTHK c caxapoM ucYe3 B OJHOM U3
BMECTHUTEIIbHBIX KAPMAHOB, YKpAIIaBIIUX Ka(TaH yu4eHOro.

— Tak yx Bo3pMuTe U BClO Mebenb. Jloktop @panknun! laBaiite 1 momory Bam
BBITAILUTh KPOBATb.

— Moii yecTHBIN IpyT, — OTBETUI MYJIpell, CHOKOMHO OCTaHABIUBASICh, U OYTHUIKU
y HEro TMOoJ MBIIIKaMU OJECHYJNM, KaK ObIYbH IMY3bIPH Ha MOsACE Kynaiblnuka. — Moi
YECTHBIN APYT, KPOBaTh BaM MOHAJ00UTCS; 51 e COOMPAIOCh U3BATh OTCIOJIa JUIIb TO,
YTO BaM MOHATO0OUTHCSI HE MOXKET.

— Sl mpocTo monryThII, TOKTOP.

— 4 sto monsut. LllyTuTh HE K MECTy — AypHasl NMPUBBIUKA: HYKHO 3HATh, KOT/Aa
IIYTUTh U C KEM IIyTUTh. BCe 3TH npenMeThl pas3inoxuia Ha KAMUHHOM MOJIKE XO351Ka,
9TOOBI TOCT BHIOpAJI TO, YTO €My HYXKHO, a OCTaJILHOTO HE TporaJl. 3aBTpa yTPOM Ballly
KOMHAaTy NpuaeT yoparh ciayxkanka. OHa yHecsaa Obl BCe, YTO BaM HE MOHAJI00UJIOCh, a
mpouee ObITI0 ObI MOCTABIICHO B CUET, JaXKe €CIIM OBl BBl UCIIOJIb30BAJIH JIUIITH Yy TOUKY.

— 4 Tak u mogyman. Ho torga, 1OKTOp, 3a4eM K€ BaM OECIOKOUTCS U YHOCUTH

OyThLIKU?



— 3aueM? Ho pa3Be Bbl He y MEHsS B rocTsX, MO 4ecTHbI Apyr? S Obun ObI
IJIOXUM XO3SMHOM, €clii ObI MO3BOJWII KOMY-TO TPEThEMY OKAa3bIBaTh BaM HEHY>KHbIE
YCIIYTH 10J] KPOBOM, KOTOPBIN MTOKA CYUTAETCS KaK ObI MOMM.

OTH cinoBa MyJpel NPOU3HEC CAMBIM JHOOE3HBIM, CAMBIM HCKPEHHUM TOHOM. A
KOHYUB, CJIETKAa NOKJIOHWICS M3panitto ¢ KpOTKUM TOCTOMHCTBOM.

OuapoBaHHBIN €ro 00XOUTENIBHOCTBIO, M3paniib He IPOMOJIBUI O0JIbILIE HU CIOBA
Y MOJIYa CMOTpEJI, KaK OH BBILLIET U3 KOMHATBI, YHOCS OyTBUIKK U Bce npoyee. 1 Tonpko
KOIJla IMEpBOE BIIEYATIIEHUE OT JIFOOE3HOCTH MOYTEHHOI'O IMOCIaHHUKA HECKOJbKO
ocJiabeno, OH Jorajaincs o0 yCIEeUHOM TaKTHYECKOM MaHEBpe, KOTOPBIA CKPBIBAJICS 3a
CTOJIb JIECTHOM JUIsl HETO 3a00TIMBOCTHIO.

— Ha, pasmeinusur M3pawiib, MOHYpO YCEBIIMCH HANpPOTUB OIyCTOLIEHHOU
KaMUHHOU TIOJIKH U JIEp’Ka B PyKE IIyCTOM CTaKaHYMK M YaWHYIO JOXKKY. — He oueHp-To
IOPUSATHO HMMETh COCEJOM Takoro BOT JokTopa ®dpankinuHa” (mepeBox c¢ anria. U.
I'ypoBoit).

37ech s MpEpPBY ATO 3aXBaThIBAIOIIEE IMOBECTBOBaHUE |'epmana Mensuina [6],
YTOOBI IO HEYASTHHOCTH HE MPOYUTATh €r0 JIO KOHIIA.

Htak, 4TO0 MOKHO NMPEANOJIOKUATH B KOHEYHOM Utore? — Bot uto.

BepositHo, BTOpoii croker o babGe Sre 310 eme oaHO CoXpaHHBIIEECS
IIOBECTBOBAHME, HA 3TOT pa3 4UCTO pycckoe, o BcemupHom IloTome, BbI3BaHHOM
TUTAHTCKUM BYJIKAaHMYECKUM H3BEpKeHHEeM. M o crmaceHuM OT HEero 4eloBEe4YecTBa,
IIPEACTABICHHOIO FOHBIM JKEHCKUM INepcoHaxeM. [IOHATHBIM CTaHOBHUTCS U TEPMUH
CTVYIIA — Benb npu U3BEP>KEHUU IJIACTHI JIABBI TOCIIEIOBATEIBHO HAIBUTAETCS APYT HA
npyra oopazys TPAIIIIOBBIE, To ecTb cmynenuamuie CTpYKTYpBHI.

DTO MOXET OBITh TPETHUM BO3MOKHBIM OOBSICHEHUEM CIO’KETa BOJIICOHOM CKa3KH.
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HUcTropuveckue kopHH BoameOHOH cka3ku. babda Slra kak orpaxkeHue
Bcemupnoro nmorona (The historical roots of the fairy tale. Baba Yaga as a
reflection of the Deluge)

Anexcanap Meanosuu ComcukoB (Aleksandr Ivanovich Somsikov)

Abstract. The attributes of Baba Yaga: a stupa, a broom, threats to be burnt alive, a
chase accompanied by a rattle which can be heard from afar, having put an ear to
the ground; "gnawing" of woods, a water obstacle, are considered from a unified
point of view. A logical connection between the mentioned attributes and the
volcanic eruption hypothesis is suggested. The translation of article into English is
enclosed.

Annotanusi. C equHOM TOYKH 3peHus pacCcMOTpeHbI aTpuOyThl badsl Aru — ctymna,
MCTJIA4, YI'PO3bLI 3aKMBO CXKC4Yb, IIOI'OHA, COIIPOBOKIAACMas I'pOXOTOM, KOTOpBIfI
MOXHO YCJBIIIATh WU3JAJIA, IPUNAB YXOM K 3eMJie; “OporpbI3aHue’” jeca, BOAHOE
npensTcTBue. [Ipeaioxkena moruueckasi CBsi3b YKa3aHHBIX aTpUOYTOB C TUIIOTE30M

BYJIKAHUYECKOTO U3BEpkKEHUS. [[pUI0KEeH NepeBol CTaThb HA AHTJIIMHCKUN SI3bIK.

The subject of Baba Yaga has been treated as a scientific problem. For example, in
the paper of A. Y. Propp [1].

However, | believe that this paper does not identify any historical roots, so the title
of the book does not correspond to its content.

However, it has done some preliminary draft work in terms of classifying certain
details of the plot, which can be used in the actual search for historical roots.

In general, the Baba Yaga narrative has several variants of the plot.

It could be a young male character appearing at her house for some reason. She is
clearly not happy about this and is afraid of something, and may try to send him away or
pay him off. As this fails, she plots to kill him outright, always by means of a fire: she

threatens to roast him in order (this is the narrator's explanation) to eat him (why else?).



However, her plan fails and instead the alien himself sends her to the furnace,
where she dies, though probably not eaten.

The second version of the story also has a fairly young, but female, visitor. The
rest of the storyline repeats itself but with this alteration: the visitor manages to flee
from her (why did she come there in the first place?) and Yaga, unwilling to abandon
her intention, rushes after her.

The girl runs away and Yaga chases her, on the ground, rattling her foot like a cart,
even though she seems to be able to fly. But she catches up with her rather quickly. The
Yaga must be restrained.

An impassable forest stands in her way. The question arises: should she stop and
give up the chase? However, there is no way out.

Yaga is apparently Aenu, i.e. ocouns (fire). The forest is no barrier for her. And she
really "chews through™ it.

Then another obstacle is created: a river. Here the fire is confronted by water. It
guenches it and Yaga retreats.

The sympathy of the narrator is on the side of the runaway (she is an already
abused orphan who has been forced to go to the terrible Yaga in the guise of her relative
for some reason), so there are magical means to help her put obstacles in the way of her
pursuer. The rules of the genre say there may be two to three such obstacles. After
which Yaga finally retreats and the heroine is safely rescued.

There are other references to Baba Yaga without an obvious narrative plot. She
may, for example, fly on a broom, descending into or out of a stovepipe, although she
usually sits in a stupa, though she holds a broom in her hand and moves with it. Pushkin
said: "There's a stupa with the witch Baba Yaga that moves about on its own," i.e. they
are not flying, but, like a drunk, trudging across the Earth. However, this can happen
rather quickly, so that one even has to devise special means to delay it. The movement
Is accompanied by some sort of rumbling noise, which can be heard from afar, with

one's ear to the ground.



So the flying Baba Yaga is clearly mixed up with the image of a witch with the
same features and attributes, which may not be at all old and even has the ability to turn
into anything, that is, a witch is a sorceress.

This is supplemented by the less-than-fairy, more folkloric image of the Fiery
Serpent, who also flies and enters and leaves through a chimney and is also a werewolf,
a male werewolf who appears as a dead or absent husband to a soldier wife or a widow
and who exhausts her with carnal pleasures. In other words, it is already an incubus-like
demonic entity.

We probably have to separate the stories of Baba Yaga as a witch and the Fiery
Serpent as topics of folklore, adjacent to the stories of ghosts and vampires, and now
UFOs, from the stories of the magic tale proper, which thus remain only two.

Propp tries to explain what is happening in terms of the idea of initiation of the so-
called "savages", borrowed from James Frazier [2], which corresponds approximately to
our matriculation examinations with the difference that the latter is a pure formality
with no threat to the graduate, whereas the former is a test of manhood and endurance,
accompanied by physical suffering on the verge of actual death. It is necessary to
confirm the aspirant's readiness for the hardships of the warrior or hunter's life.

However, the similarities between initiation rites and the plot of a fairy tale are
only apparent. Firstly, the tale does not speak of a test at all, but of a real threat of death.
And secondly, the outcome of such a "test" is also a real death, but of the “examiner"
himself, not at all envisaged by the initiation.

Such an explanation must therefore be recognized as superficial and completely
rejected.

So, what remains?

There are some fairly old plots, partly overlapping with each other. Some elements
of the story can be juxtaposed with a fragment of the gospel narratives. This is explored
in the paper [3].



Another option can be compared to the metaphorical description and explanation
of calendar cycles [4].

It can be assumed that the replacement of a male character with a female one is a
natural adaptation of the narrator to the listener, as it can be a boy or a girl. In the first
case, the hero is also a boy, and his type of behaviour is strictly male: he valiantly
defeats and even easily Kills the abuser Yaga, whom he has invaded, that is, in fact, he is
her abuser himself.

In the second case, the hero, like the listener, is a girl with a feminine stereotype of
behaviour. She does not kill anyone, but simply runs away from her, although it remains
unclear why she was there in the first place.

We can assume a worldly reconstruction of the second plot. This then leads to the
following chain: the widowed father — the girl left on her own — the hearth — an attempt
to light a fire — the fire — escape — the forest fire — rescue in the river.

This is, so to speak, a psychological explanation of the story options. It is also
possible; more precisely, the narrator chooses the version of performance that suits the
listener.

This does not explain the profound difference in the story itself, which is primarily
true of the female character version. The male one is clear. he came, he saw, he
conquered. His plot can well be explained by the calendar metaphor, supplemented by
the tale of Snegurochka with Ded Moroz (the Snowman) or Alyonushka with her
brother Ivanushka.

The female character is more complicated.

Here, above all, the very attributes of Baba Yaga need explanation. Why, for
example, she sits and even moves in a stupa? Why does she need a broom? To sweep
away all traces? It is done for protection, for example, from spoilage or devil eye. But
she is like a witch herself. Why should she be afraid of it and from whom could she be

so threatened? This remains unexplained.



The way it travels precisely on the ground and not in the air is also unexplained, as
Is the accompanying rumble audible at a great distance from it. What does it mean?

We rarely think about the literal meaning of the words. So what is cmyna (stupa)?
We know cmynxa (mortar) from life, which means a small stupa. It resembles an
ordinary glass with walls and an inner cavity open on top. Something to be chopped is
placed in it. It also has a pestle, which is used to carry out the grinding itself, either by
grinding or mashing. In the case of Baba Yaga, the pestle is replaced by herself or her

broom. Here is an external view of a mortar (Fig. 1).

Fig. 1. The appearance of a mortar

What is a stupa? Probably a large mortar. Judging by its name, it contains some
steps missing from the small stupa (mortar).

Have we seen this anywhere? Just a picture. Here, for example (Fig. 2-3).

Fig. 2. Stupa.



Fig. 3 Buddhist stupa.

Indeed, there are steps in the stupa. | think it is senseless to ask the devotees
themselves about the symbolism of this construction, because they will immediately
suggest an endless stream of words, which only makes it possible to understand that the
person explaining it understands nothing.

So instead of offering such explanations, we will look for something similar on our
own.

Could it resemble something found directly in nature? Yes, and it is no longer
called STUPA or MORTAR, but something entirely different. How, exactly?

Like this: A VOLCANO!

Here, for example (Fig. 4-6).



Fig. 4. Mount Vesuvius.

Fig. 5. Vesuvius mouth.

Fig. 6. Mount Adatara.



And everything immediately falls into place.

First, Baba Yaga is Agni, the mistress or goddess of fire. This is why she threatens
to burn alive, because she is fire itself, and this is her weapon.

Secondly, she sits in a mortar, i.e. inside VOLCANO, showing herself from its
mouth.

Thirdly, its rush in pursuit along with the stupa corresponds to the eruption of a
volcano, which naturally shakes the earth, which can be heard from afar by putting an
ear to it.

Fourthly, the eruption sweeps away everything in its path like a broom, turning it
to dust and ashes.

Fifth, it gnaws away at the forest that is in its path and burns it up.

And finally, sixthly, water can destroy fire, even a volcanic eruption, if it is a wide
and deep river. Simply put, the sea or the ocean. Recall that in ancient times the Earth
was thought to be surrounded by a wide and deep '‘Ocean River’, suitable for stopping
any eruption.

And all these attributes are present in a slightly distorted form in the fairy tale
narrative!

To see how easily a misunderstanding can arise in a listener who has not seen it
with his own eyes and has only heard it from someone else's lips, let us remember
Federico Fellini's brilliant work [5]. Here is this plot in textual version (Translated from
Italian to Russian by G. Bohemsky, A. Mirolyubova):

"Orlando heads towards the Grand Duke, but is politely detained at a respectful
distance.

The interpreter explains.

Interpreter. The Grand Duke allows you to have an interview, but only through an
interpreter... Ask your questions and | will translate!

Orlando. Thank you.

Interpreter. You may begin.



The young Grand Duke of Harzock, meanwhile, has drawn his gauntlet and is
trying out his sword, flexing its blade.

Grand Duke (in German). Interview! If he could only imagine that I know less
than anyone else!

Orlando opens his notebook, clears his throat and starts with the look of an expert.

Orlando. We know that you, Your Highness, have been a great admirer of our
great artist... And the fact that... you deigned to honour this voyage with your august
presence touched everyone deeply. Keeping in mind this extraordinary humanity of
yours, I hope to hear from you... words of consolation, words of hope, addressed to
those who... like us, are wandering in the dark, unaware of what fate... has in store for
us, and feeling threatened by the international situation.

Interpreter. Thank you.

The interpreter turns to the Grand Duke and translates into German.

Interpreter. The Italian journalist says that a good few of humanity is unhappy
and wishes to hear words of comfort.

Prime Minister (in German). Ah! And what exactly is the question?

Interpreter (turning to Orlando). He asks what your question is.

Orlando. What does the Grand Duke think of the international situation?

Interpreter (translating into German). An Italian journalist wishes Your Highness
to present your views on the international situation.

Grand Duke (in German). We are all sitting on a mountain (Fig. 7).

Fig. 7. — We are all sitting on the edge of a mountain



The Chief of Police, who is standing behind Orlando, intimidatingly stately and
dignified, like a Russian priest, intervenes.

Chief of Police (in Hungarian). Forgive me for interfering, but the Grand Duke...
said... 'in the hole'"; as for the rest...

Interpreter. Count Kunz corrects me. He assures me that the Grand Duke said:
‘hole’. | heard 'mountain’'.

Orlando, grateful, perplexed, turns to the Chief of Police, asks again.

Orlando. Ah... But what kind of hole is this?

Interpreter (translates). The question is, Your Highness: What is this hole? Thank
you.

Prime Minister (in German). Excuse me, but the Grand Duke used a metaphor, he
said that we are all sitting on a mountain...

Interpreter. Count von Huppenbeck says the Grand Duke used a metaphor, and it
doesn't matter whether it's 'mountain’ or ‘hole’... At any rate, | understood it as
'mountain’.

An argument breaks out between the Interpreter and the Chief of Police (in
German and Hungarian).

Chief of Police. He actually said 'hole'.

Interpreter. No, 'mountain’.

Chief of Police. No, 'hole".

Interpreter. 'Mountain'!

Chief of Police. 'Hole' — munt, 'hole'!

Interpreter. But German is my second native language. 'Mountain’, he said
'mountain’!l

Chief of Police. Ich merem a mandiar gnelvet esch a nemetet.

The Grand Duke's entourage looks around in confusion.

Interpreter. Oh, my God!

Chief of Police. “Munt”!



The Grand Duke intervenes, making loud noises and waving his arms.

Grand Duke. Poom! Poom! Poom! (In German.) Translate.

Interpreter. The Grand Duke says, "Poom, poom."

Orlando. What does he mean?

Interpreter. | think what His Highness meant by that expression was...

Orlando. Perhaps the Triple Alliance... you want to back out of your commitment?
Leave Italy to its tragic fate?

Interpreter (off-camera, translating). Your Highness, the journalist asks...

But His Highness loses patience; hands the sword to someone in the entourage,

approaches Orlando and repeats with determination, emphasising every sound, every
gesture.

Grand Duke. Poom! Poom! Poom! (Fig. 8).

Fig. 8. — Poom, poom, poom!

Interpreter. Grand Duke says, "Poom, poom!"

Orlando hesitates for a moment, and then he thinks the riddle is solved.

Orlando. Poom, poom, poom... The mountain's mouth? (Laughs.) But it's a
volcano's mouth. We're sitting... on a volcano's... mouth. Now [ understood the

metaphor! A tragedy... Thank you! Thank you! Hole of the mountain! Of course, it's a
disaster!

His sudden, unapologetic gaiety is transmitted to the Grand Duke's entourage.



The Grand Duke himself is laughing heartily, putting on his mask and getting
ready to start sword fighting.

Prime Minister (in German). The interview is over.

Interpreter. The interview is over.

Orlando is politely invited to leave. He eagerly obeys, retreating.

Orlando. Yes, yes, of course; thank His Highness for me. Gentlemen, good day.

He closes his notebook and walks out of the gym with a decisive step".

One word alone, mistranslated or inaccurately translated, with the possibility of a
complete deadlock of understanding! Thank God, Orlando has the uncanny ability of a
SCIENTIST to decipher this enigma.

| can't resist quoting another piece that shows what | mean by scientific analysis:
the ability to extract reliable information from unexpected, unintended sources.

Here's that big quote:

“Chapter IX

Israel is initiated into the mysteries of lodging—houses in the Latin Quarter

Closing the door upon himself, Israel advanced to the middle of the chamber, and
looked curiously round him.

A dark tessellated floor, but without a rug; two mahogany chairs, with embroidered
seats, rather the worse for wear; one mahogany bed, with a gay but tarnished
counterpane; a marble wash-stand, cracked, with a china vessel of water, minus the
handle. The apartment was very large; this part of the house, which was a very
extensive one, embracing the four sides of a quadrangle, having, in a former age, been
the hotel of a nobleman. The magnitude of the chamber made its stinted furniture look
meagre enough.

But in Israel's eyes, the marble mantel (a comparatively recent addition) and its
appurtenances, not only redeemed the rest, but looked quite magnificent and hospitable
In the extreme. Because, in the first place, the mantel was graced with an enormous old-

fashioned square mirror, of heavy plate glass, set fast, like a tablet, into the wall. And in



this mirror was genially reflected the following delicate articles: --first, two boquets of
flowers inserted in pretty vases of porcelain; second, one cake of white soap; third, one
cake of rose-colored soap (both cakes very fragrant); fourth, one wax candle; fifth, one
china tinder-box; sixth, one bottle of Eau de Cologne; seventh, one paper of loaf sugar,
nicely broken into sugar-bowl size; eighth, one silver teaspoon; ninth, one glass
tumbler; tenth, one glass decanter of cool pure water; eleventh, one sealed bottle
containing a richly hued liquid, and marked "Otard."

"I wonder now what O-t-a-r-d is?" soliloquised Israel, slowly spelling the word. "I
have a good mind to step in and ask Dr. Franklin. He knows everything. Let me smell it.
No, it's sealed; smell is locked in. Those are pretty flowers. Let's smell them: no smell
again. Ah, | see--sort of flowers in women's bonnets--sort of calico flowers. Beautiful
soap. This smells anyhow--regular soap-roses--a white rose and a red one. That long-
necked bottle there looks like a crane. | wonder what's in that? Hallo! E-a-u--d-e--C-o-I-
0-g-n-e. | wonder if Dr. Franklin understands that? It looks like his white wine. This is
nice sugar. Let's taste. Yes, this is very nice sugar, sweet as--yes, it's sweet as sugar;
better than maple sugar, such as they make at home. But I'm crunching it too loud, the
Doctor will hear me. But here's a teaspoon. What's this for? There's no tea, nor tea-cup;
but here's a tumbler, and here's drinking water. Let me see. Seems to me, putting this
and that and the other thing together, it's a sort of alphabet that spells something. Spoon,
tumbler, water, sugar,--brandy--that's it. O-t-a-r-d is brandy. Who put these things here?
What does it all mean? Don't put sugar here for show, don't put a spoon here for
ornament, nor a jug of water. There is only one meaning to it, and that is a very polite
invitation from some invisible person to help myself, if I like, to a glass of brandy and
sugar, and if | don't like, let it alone. That's my reading. | have a good mind to ask
Doctor Franklin about it, though, for there's just a chance | may be mistaken, and these
things here be some other person's private property, not at all meant for me to help
myself from. Cologne, what's that--never mind. Soap: soap's to wash with. | want to use

soap, anyway. Let me see--no, there's no soap on the wash-stand. | see, soap is not given



gratis here in Paris, to boarders. But if you want it, take it from the marble, and it will be
charged in the bill. If you don't want it let it alone, and no charge. Well, that's fair,
anyway. But then to a man who could not afford to use soap, such beautiful cakes as
these lying before his eyes all the time, would be a strong temptation. And now that |
think of it, the O-t-a-r-d looks rather tempting too. But if | don't like it now, I can let it
alone. I've a good mind to try it. But it's sealed. | wonder now if I am right in my
understanding of this alphabet? Who knows? I'll venture one little sip, anyhow. Come,
cork. Hark!"
There was a rapid knock at the door.
Clapping down the bottle, Israel said, "Come in."
It was the man of wisdom.
"My honest friend," said the Doctor, stepping with venerable briskness into the
room, "l was so busy during your visit to the Pont Neuf, that | did not have time to
see that your room was all right. I merely gave the order, and heard that it had been
fulfilled. But it just occurred to me, that as the landladies of Paris have some curious
customs which might puzzle an entire stranger, my presence here for a moment
might explain any little obscurity. Yes, it is as | thought," glancing towards the
mantel.
"Oh, Doctor, that reminds me; what is O—t—a—r—d, pray?"
"Otard is poison."
"Shocking."
"Yes, and | think | had best remove it from the room forthwith," replied the sage, in a
business-like manner putting the bottle under his arm; "I hope you never use
Cologne, do you?"
"What--what is that, Doctor?"
"l see. You never heard of the senseless luxury--a wise ignorance. You smelt

flowers upon your mountains. You won't want this, either;" and the Cologne bottle was



put under the other arm. "Candle--you'll want that. Soap--you want soap. Use the white
cake."

"Is that cheaper, Doctor?"

"Yes, but just as good as the other. You don't ever munch sugar, do you? It's bad
for the teeth. I'll take the sugar.” So the paper of sugar was likewise dropped into one of
the capacious coat pockets.

"Oh, you better take the whole furniture, Doctor Franklin. Here, I'll help you drag
out the bedstead." "My honest friend,” said the wise man, pausing solemnly, with the
two bottles, like swimmer's bladders, under his arm-pits; "my honest friend, the
bedstead you will want; what | propose to remove you will not want."”

"Oh, I was only joking, Doctor."

"l knew that. It's a bad habit, except at the proper time, and with the proper person.
The things left on the mantel were there placed by the landlady to be used if wanted; if
not, to be left untouched. To-morrow morning, upon the chambermaid's coming in to
make your bed, all such articles as remained obviously untouched would have been
removed, the rest would have been charged in the bill, whether you used them up
completely or not."

"Just as | thought. Then why not let the bottles stay, Doctor, and save yourself all
this trouble?"

"Ah! why indeed. My honest friend, are you not my guest? It were unhandsome in
me to permit a third person superfluously to entertain you under what, for the time
being, is my own roof."

These words came from the wise man in the most graciously bland and flowing
tones. As he ended, he made a sort of conciliatory half bow towards Israel.

Charmed with his condescending affability, Israel, without another word, suffered
him to march from the room, bottles and all. Not till the first impression of the
venerable envoy's suavity had left him, did Israel begin to surmise the mild superiority

of successful strategy which lurked beneath this highly ingratiating air.



"Ah," pondered Israel, sitting gloomily before the rifled mantel, with the empty
tumbler and teaspoon in his hand, "it's sad business to have a Doctor Franklin lodging in
the next room." (Translated from English to Russian by I. Gurova).

Here | will interrupt this fascinating narrative by Herman Melville [6], so as not to
inadvertently read it to the end.

So what is the bottom line? Here's what.

The second Baba Yaga story is probably another surviving narrative, this time
purely Russian, of the World Flood, caused by a gigantic volcanic eruption. And about
the rescue of mankind from it, represented by a young female character. We also
understand the term STUPA: when erupting, layers of lava overlap one another to form
trappean, i.e. stepped structures.

It could be the third possible explanation of a plot of a magic tale.
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