Somsikov A.l.

Baba Yaga as a calendar metaphor

A calendar explanation of a folk tale plot as a fragment of anthropomorphic description of
an annual cycle is offered.

The fairy tale covers some bright episode in the life of the character, which makes it difficult
to get an idea of the whole character. Just as the icon illustrates an important sacral moment in the
gospel story as a stopped moment.

Here's, for example, a picture of a Candlemas. What's its story? Art historians will start a
lengthy story about someone bringing someone somewhere and what happened, and what words
were spoken and how it all ended. Typical fairy tale narrative. And its essence is expressed in two
words — THE RECOGNITION OF A DEITY, which is beautifully written by B. V. Raushenbach
[1]. The fairy tale is also the plot of a fragment, the beginning and end of which are equally
unknown — "Once upon a time" and "And they lived happily ever after".

Like the Gospel story, broken down into a number of vivid fragments, each of which is not
enough to restore the whole life story, the mythological narrative is probably also broken down into
a number of private plots presented by such fairy tales.

For example, Baba Yaga. She is always an old lady with the details of descriptions of old
sickness or loss without any sympathy, and on the contrary, with a kind of gloat. But WHY? Why
won't anyone ever feel sorry for her? Except for me, of course. Oh, right, she's a negative character.
She's preparing to settle (and even, oh, the horror! to EAT! But it's just a typical black PR) Ivashka,
who's rambling towards her for some reason, maybe for fear that he wouldn't kill her. Which, by the
way, isn't her empty fiction, because the fairy tale has a HAPPY ENDING, which is exactly where
Ivashka KILLED her.

Wow, what a story. Simply speaking, a good guy wandered up to someone uninvited, talked
about this and that, after that he roasted the hostess, mentioning that she seemed to be going to roast
him, and Sherlock Holmes is presented with a silent corpse, which, alas, can neither confirm the
statement of the said Ivashka, nor refute it. The plot is strange.

We're talking about a very real MURDER. And why do we have to support Ivashka and not
Yaga? What's wrong with her, except, of course, aesthetics? By the way, what was she like
BEFORE, when her teeth were in place and her legs were not BONY and her hair was not GREY?

And what was her name THEN? Was it YAGA? Or maybe somehow? Because even we
were called one way when we were children, in our adulthood it was different, in our old age it was
different again. Why, for example, schoolchildren are called BY SURNAME, while adults are
called by first name and patronymic? The answer is that a schoolboy is not yet considered self-
sufficient, he is always SOMEONE ELSE'S — Ivanov (of lvan), Petrov (of Petr), Sidorov (of Sidor).
On the contrary, an adult is self-sufficient — he is lvan lvanovich or Andrey Sidorovich himself.
And here the appeal by surname is already perceived as some DISRESPECT.

Does a female character meet in fairy tales not in such old age? Presumably the same Yaga,
but not yet the age of a GRANNY (Baba).

We can remember the PALE Snegurochka (Snow Maiden), afraid of fire and sunlight; the
SCARLET Alyonushka of the colour of the flaring morning dawn; the FIERY Agni, considered
(maybe by ignorance) the MALE deity of FIRE; and finally, the BURNED-OUT and EXTINCT
Yaga, which is pushed hard to leave by the GOOD Ivanushka (push the falling one!). What if it is
the same mythological character at different stages of existence?



Maybe the PALE Snegurochka symbolizes winter and night, the SCARLET Alyonushka
symbolizes spring and morning, the FIERY Agni symbolizes summer in the middle of the day, and
finally the BLACK or ASHY Yaga symbolizes autumn and evening?

And what about lvanushka, has he always been a good guy? It is remembered that the sister
ALYONUSHKA also had a brother IVANUSHKA, who was still very young and did not reach the
state of good guy. It is also a story of DEATH for some reason, although this time IVANUSHKA
dies, and his good sister Alyonushka pours bitter tears about him. Isn't it strange to choose this plot
for a fairy tale FOR CHILDREN?

Let's keep going. There's also a fairy tale grandpa (DED), symmetrical to fairy tale BABA.
What's his name? It's MOROZ (frost)! There is an interesting symmetry. BABA is FIERY, and
DED is FROSTY. What if this DED is the former IVANUSHKA, but also at an advanced age?

Now how do you make such a weird couple? They're not just acquaintances, they seem to be
related. Definitely not husband and wife, because each meeting deliberately emphasizes their age
difference. Besides, they can't get along. Their contact, always short-lived and conflictual,
necessarily ends with the death of one of them, and it is even known which one — usually the older,
already OUTDATED.

This may be confused in the variant of Alyonushka-lvanushka, which also emphasizes the
inequality of age, and Alyonushka is the elder, all the time warning the youngest daredevil "Do not
do that", "Do not touch it", but he still does it by misunderstanding. But it is no longer a grandpa in
conflict with Alyonushka, but rather his young son or grandson.

The distinct age inequality is presented in the variant of Ivanushka and Baba Yaga, who, if
you think about it, may not be someone, namely his grandmother, and she may live with her
daughter or granddaughter, not inclined or not yet able to conflict with Ivanushka. Her conflict is
ahead when she grows up and Ivan gets old.

DED Moroz, in his turn, is accompanied by a YOUNG Snegurochka, and the story is also
about the DEATH of one of the characters.

Now it is spoilt by invented traditions, where both characters walk together, giving gifts to
children, not thinking that one of them will die by the hand of another.

But the true story, apparently, is mirror symmetrical to the story of "good" lvashka and
"bad" Baba Yaga.

Here, instead of the good and rouge Ded Moroz, you should see an old, evil and ugly
SNOWMAN with a holey bucket on his head and a sticky carrot instead of his nose. The one that
parents and their children would love to make.

This clarification explains the true story of Ded Moroz and Snegurochka. It is not she who
melts, but he wants to prolong his existence, trying to FREEZE her, just like Baba Yaga used to try
to BURN Ivanushka, and exactly the same way he does not have enough strength for it now, and
vice versa he MELTS himself, just like Yaga used to BURN herself. In other words, lIvanushka in
the first story did not burn but FROZE Yaga, and the Snegurochka in the second story did not
freeze but MELTED the Snowman — Ded Moroz.

In total, we have a mythological narrative about the ANNUAL CYCLE, which
metaphorically EXPLAINS the reasons for changing its seasons with the help of anthropomorphic
characters, perhaps playing out once a kind of MYSTERY, which survived only as fragments in the
form of supposedly children's fairy tales, often with a loss of narrative logic.

What do the meetings of these mythological characters actually tell you about? Life and
death in a cycle.

The annual cycle is divided into two parts, each of which has only one character and the
other dies, although not definitively. One represents WARMTH and LIFE, the other represents
COLD and DEATH. This is represented by male and female characters. Female character is



FERTILE, it represents light, warmth, day, summer and life. The male character is INFERTILE and
symbolizes the darkness, cold, night, winter and death.

That's why Baba Yaga dominates all forest life, being the MISTRESS over everything
except IVANUSHKA, but she loses her fertility in this old age and therefore MUST DIE, and the
previously obedient animals immediately cheats on her...

She is the goddess of life MOKOSH in her old age, who has lost her fertility and turned into
MARA.

Both origins "win" each other from time to time, taking turns changing their dominion. A.
Y. Propp tried to decipher the plot of this fairy tale by means of the idea of initiation of the
character undergoing trials [2].

Apparently, the idea is not his own but was borrowed from James Frazer, who describes it in
relation to "savages" [3]. The term "savages" means that the author does not identify HIMSELF
with the objects of description and therefore understands their logic quite superficially, only as a
certain exoticism. Meanwhile, what is initiation? Typical tests, such as the final exams for the
Maturity Certificate. The only difference is that our final exams are an empty formality that does
not determine either the PHYSICAL or MENTAL fitness of a candidate for anything. You just need
to lamely repeat some texts and rules, regardless of their understanding, and that is that.

And “initiation of savages" is another matter. There, the most important ability —
PHYSICAL survival — is put to the test. The ability to withstand any pain, the trials of mortal terror,
including the terror of death. That is why his almost real death and his return to the world of the
living are imitated.

That's why the story of Ivanushka's meeting with Baba Yaga is not and CANNOT BE a rite
of initiation, as it is not about IMITATION of death, but about real murder, solved in the ZERO-
SUM fight.

And Baba Yaga is not at all the initiator of the clash. She may even try to avoid it, trying to
please him or bribe him with gifts (according to A. Y. Propp, Baba Yaga = GIVER). Here we are
talking about an obvious attempt to BUY it OFF beforehand, avoiding a direct collision, which she
obviously fears.

A word or two about the character's gender. Since this part of the sacred myth has been
turned into a fairy tale told to children, the gender of the character chosen by the narrator is
determined by its listener. If it is a grandson, then the gender and even the name of the character
corresponds to that boy; if it is a granddaughter, the character turns into a girl who encounters the
same Yaga. The victory of the character is also changed. The boy, of course, heroically DEFEATS
her and even KILLS her easily, while the girl only ESCAPES safely from her. Sometimes it gets
confused, and the boy also runs away.

The Baba Yaga-lvanushka couple corresponds to the autumnal equinox, and the symmetric
Ded Moroz-Snegurochka couple corresponds to the vernal equinox.

Perhaps F. I. Tyutchev speaks best of this:

3uma neoapom 3numcs,
Ilpowina ee nopa —
Becna 6 okno cmyuumcs
U 2onum co dsopa.

U sce 3acyemunocs,

Bce nyoum 3umy 6on —
U scasoponku 6 nebe
Yo noousnu mpeseon.
3uma ewe xn1o0novem



U na Becny sopuum.

Ta e 6 2naza xoxowem
U nywe nuwo wymum...
Bzbecunacwy 6edvma 3nas
U, cnezy 3axeams,
Ilycmuna, yoeeas,

B npexpacroe oums.
Becue u eopst mano:
Ymvinacsa 6 cueey,

U nuww pymsaneti cmana,
Hanepexop spaey.

(Winter’s spite is vain

for its time has come at last.
Knocking at the panes,

spring has cast

it out and everything’s in turmoil,
bustling Winter out,

and skylarks in the blueness

have taken up the shout.

Winter is still fussing

and grumbling at the spring.

The latter laughs right in her face,
her noise is louder still.

The evil sorceress is wild.

She grabs a pile of snow.

She runs away and starts to throw
it at the pretty child.

That hardly causes Spring much grief:
she washes in the snow,

and just to spite her enemy,

her cheeks begin to glow.)

Who is this PRETTY CHILD? Who is this WILD EVIL SORCERESS? The answer is this:
the first one is the former Snegurochka, who's already turned into a ROUGE Alyonushka like
SCARLET dawn. She's both morning and spring. And WINTER is none other than former
Ivanushka, who has now turned into an ugly angry grumbling Snowman — Ded Moroz. Now, of
course, there has been a calendar shift, when the time of Moroz is artificially attributed to the age of
its heyday — the mid-winter, while the true time of bind and go is spring. Specifically, the vernal
equinox is the conditional date of transition of the average daily temperature from minus to plus.
And what is this time called? It's MARCH. MARS in Latin and just MOROZ in Russian! DED
Moroz, actually, i.e. at the age of dying or leaving.

Here we have almost ready plot of a folk tale in a poetic form.

And here's Apollon Maikov:

Yxoou, 3uma ceoas!

Yore kpacasuyvt Becnwvi

Konecnuya 3onomas

Muumecs c eopheii ebiuiunb!
Cmapoii cnopums iu, mueoyuHotl,



C Heil — yapuyero yeemos,

C yenoti apmueti 6030YuHOU
bnacosonnvix semepros!

A umo wyma, umo 2yoenws,
Tennvix 1ueneti u ayuetl,

U uunuxamvs, u nenvsl..
Vxoou cebe cropeii!

Y nee ne nyx, ne cmpenui,
Yavionynaco nuwn — u mo,
Ilooobpas ceoli casan benviil,
Ilononszna 6 ospae, 6 kycmot!..
Ha naiioym u no ospacam!
Bon — yoic nuen pou wiymam,
U nemum nobeonvim ¢racom
Ilecmpuix 6abouex ompsad!

(Grey Winter, go away!

Beautiful Spring chariot

Of gold rushes from the mountain heights!
Do you want to argue, old and vain,

With her —a queen of flowers

With an army of air breeze!

And what's the noise, the buzzing,

The warm downpours and rays,

And the chirping and the songs!

Go away quickly! She has no bow, no arrows,
Only smile — and you, having picked up
Your white shroud, crawled

Into the ravine, into the bushes!...

May they find you in the ravines!

There's a swarm of bees making noise
And the motley butterfly squad

Is flying like the triumphant flag!

Also, nearly ready anthropomorphic description: winter is "grey", spring is "beautiful”, etc.
Now let's replace the word "WINTER" with the word "MOROZ", and "SPRING" with the former
"Snegurochka", now turned into ALYONUSHKA, and the whole story becomes quite clear. It is
simply mirror symmetrical to the story of Ivanushka and Baba Yaga collision. There Baba Yaga
tried to melt the coming cold with her own HEAT, but it is not enough, and she burns out, while
everything FREEZES. Now she regains the power of fire, and winter tries to FREEZE her, but the
power of Moroz is no longer the same, and he eventually MELTS.

And all the forces of nature, represented by inanimate and inanimate characters, appear on
the side of the winner in both cases.
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IIpumeyanue. ITO MEPEBOJI C PYCCKOIO SA3bIKA HA AaHTJIMUCKHUI. OpUTHHAIBHBIN aBTOPCKUHN
TEKCT JaeTcs HUXKeE.



ComcukoB A.1.

baba fIra kak kajenaapHas meragopa

Ilpeonooiceno kanenoapHoe O0O0VACHEHUEe CHNHCeMa HAPOOHOU CKA3KU Kak Gpacmenma
AHMPONOMOGHHO20 ONUCAHUS 20008020 YUKILA.

Cka3ka OXBaThIBaE€T KaKOW-THOO SPKUH SHH30J] XKU3HU Teposi, MO KOTOPOMY TPYIHO
cOCTaBUTh ce0e mpeicTaBieHne O HeM lenukoM. llogoOHO ToMy, Kak HKOHA HILIIOCTPUPYET
BaYKHBIN CaKpaJIbHBIII MOMEHT €BaHI€JIbCKOI0 MOBECTBOBAaHUS. Kak OCTaHOBIEHHOIO MTHOBEHBS.

Bor, nanpumep, uzoOpaxenue cpereHbsi. KakoB ero croxer? lckyccTBoBeAbl HayHYT
IIPOCTPAHHOE IIOBECTBOBAHME O TOM, YTO KTO-TO KOIO-TO KyAa-TO IPHHEC, U 4YTO IPU STOM
CIIy4HJIOCh, M KaKUe CJIOBa OBLIM MPOU3HECEHBI, U YeM BCE 3TO 3aKOHYMIOCH. THUIMHUYHO CKA30YHOE
nmoBecTBOBaHME. A CyTh ero Bolpaxkaetcs AByms cioBamu — Y3HABAHUE BOXECTBA. O uem
npekpacHo nuiietr b.B. Paymen6ax [ 1 ]. Cka3ka 310 ToXe croxer gparmeHTa. Hauano u konery
KOTOPOTO OJIMHAKOBO HEM3BECTHHI - «OKumu Obuti» U «CTalli OHU JKUTH J1a TIO)KUBATH».

[Tono6HO eBaHreNnbCKOMY ITOBECTBOBAHMIO, Pa30dMBaeMOMYy Ha psija SpKuX (parMeHTOB,
KOKIbIH M3 KOTOPBIX HEAOCTAaTOYEH Ui BOCCTAHOBJIEHHMSI BCEro JKM3HEHHOI'O CIOXKETa,
BEPOATHO, MU(DOIOrHUecKOoe MOBECTBOBAHME TOXKE€ pa3OMBaeTCs Ha PsJ YACTHBIX CIOXKETOB,
IIPEJICTABICHHBIX TAKUMU CKa3KaMHU.

Bot, x mpumepy, baba fra. Ona Bcerna crapyxa ¢ moJpOOHOCTSAMH OMUCAHHUI CTapUYeCcKUX
HEMOYEH WIN yTpaT, puueM 0e3 BCSIKOTO COYYBCTBHS, a HAOOOPOT CO CBOETO poja 3J10PaJCTBOM.
Crnpamnsaercsa [IOYEMY? Ilouemy eif HUKTO HUKOTJa HE TOCOYYBCTBYeT? KpoMme MeHs1, KOHEUHO.
AX n1a, oHa Belb OTpHUIIATEIbHBIA MEpPCOHAX. ['0OTOBUTCS 3a4eM-TO MPUKOHUYUTH (M Aaxke, O yxKac,
CBECTb! — HO 3TO Bcero JuiIb TUMMYHBINA YEpHBIA MHap) 3ayeM-To 3abpeamiero kK Heil VBamiky.
Mosxer ObITh omacasicb, Kak Obl OH caMm €€ He NPUKOHYMI. UTO, MEeXIy MpOYHUM, BOBCE HE €€
mycras BeIIyMKa. Ilockonmbky ckaska mmeer CUACTJIMBBIM KOHEL], B TOM HMEHHO H
COCTOSIIHUM, UTO 3TOT caMblii MBamika tak Taku ee u [IPUKOHYIJIL.

Huuero cebe croxeren. I[lompocty roBopst 3a0pen K KOMY-TO HENpPOIIEHHBIM J100pBIi
MOJIOJIEL], IOTOBOPUIIM O TOM O CEM, IIOCJIE€ Yero OH B3sJI, J1a U 3axapui Xxo3auHa. Ccbuiasch Ha TO,
4TO TOT BpoJe Obl cam coOupasucs ero 3axaputb. llpu stom Ilepnoky Xoamcey npenbsBisercs
OE3MOJIBHBIN TpyI, KOTOPBIM, YBBI, YK€ HE MOXXET HU MOJATBEPAMTH 3asBICHHUE YKa3aHHOTO
WBamku, HY onpOBEPTrHYTH €ro. CroKeT CTPaHHOBATBIN.

Peub Beap uAET O BIOJHE pEeATbBHOM YBUUCTBE. U II0YEMY HaM TIPHA 3TOM HEMPEMEHHO
HYXHO 00J1eTh UMEHHO 3a MBaiky, a He camy SAry? Uto B Heill Takoro, kpome, KOHEUHO, SICTETUKHU?
A, xcratu, kakoit oHa Obuta PAHBIIE, xorma u 3yos! 66u1u Ha Mecte U Horu He KOCTAHBIE, n
Bosocel He CEJIBIE?

N xak ee TOI'JIA 3Bamu? Tak Takm u JAI'A? A moxer kak-to mHade? Benp maxe m Hac B
JIETCTBE 3BallM TAK, BO B3POCJIIOM COCTOSIHUM YK€ MHA4€, B IPEKJIOHHBIX JIETAX OISAThH MO-APYTOMY.
[Touemy, Hanpumep, MKOILHUKOB Ha3bIBAIOT UMEHHO [10 DAMMIIMHN? A B3pOCIBIX - 10 UMEHU U
oryectBy? OTBET TaKOM — IIKONBHUK €Il HE CUMTAETCA CAMOJOCTaTOUHBIM, OH Beeraa UEM-TO —
WBanos, IlerpoB, CumopoB. A B3pociblii HA0O0OPOT caMOJOCTaTOUEH — OH yXke caM 1o cebe VBan
WBanosuy nim tam Anzapeit Cunoposud. U 31ech yxxe obpaieHue mno GpaMming BOCOPUHUMAETCS
kak HEYBAXEHUE.

A B cCKa3zKax BCTPEYAEeTCsl JKEHCKUH NIEPCOHA)X HE B CTOJb NPEKIOHHBIX JieTax?
[IpennonoxurensHo Ta ke fAra, Ho enie He Bo3pacTe BABDBI.

Mosxno npunoMuuts BJIEJITHYIO Cherypouky, cTpamamniytocst OTHS U COJHEYHOI'O CBETA;
AJIYIO Anénymky uBera pasropatomieiics yrpenHed 3apu; OI'HEHHVYIO Araum, npasma
CUHTAIOIYIOCS, MOXeT ObITh, 1m0 HeBexecTBY, MYXCKHUM o6oxectBom OI'HS; u HakoHer
[IEPEI'OPEBILIYIO u IIOTYXAIOWUIYIO Sry. Koropyio JOBPBIM Hpamyuika ycHieHHO



MOATATKUBACT K YXOy (IMagaroniero NoAToakHu!). A Hy, KaK 3TO OJUH U TOT K& MU(DOIOTHICCKHMA
[IEPCOHAX HA Pa3HbIX 3TaIax CyIECTBOBAHMS?

Moxer ObiTh, BJIEJIHAS Cuerypouka cumMBOIM3upyeT 3uMy U Houb, AJIASl Anenymka —
BecHy u yrpo, O'HEHHAA Aruu — nero B PA3I'APE nus u nakonenny YUEPHAS win
[TIEITEJIBHAS SIra — ocenb u Beuep?

A urto c¢ MBanymko#, Bcerga s OoH Obul JA00pbIM MosoaieMm? I[lpumoMunaercs, 4to y
cectpuriel AJIEHYIIKU Toxe 6w Opatery UBAHYIIIKA, eme coBcem FOHBINA, HE JTOCTUTIINI
coctosiHus 100pa monoana. Ho Beap 310 Toke mouemy-To croxxer o CMEPTH, xots Ha sTOT pas
norubaet yxxe UBAHVYIIIKA, a ero no6pasi cectpuma AyieHylIKa JIbeT 0 HeM cié3bl roppkue. He
cTpaHeH Ju BeiGop croxera st JJETCKOM ckasku?

Enem panbmie. Ecte eme ckazounsid JAEJl, cummerpuunsbiii ckazounoit BABE. Kak ero
nposbiBator? - MOPO3! Untepecnas Boznukaer cumMmerpus. BABA — OI'HEHHAS, a JE/] -
MOPO3HBIN. A ny, xak sror JEJ u ectb TOT cambiii ObBmmit UBAHYIIIKA, HO TOXe B
MIPEKIIOHHOM BO3pacTte?

Hy xak tenepb cocTaBUTh TaKylo CTpaHHYI0 napy? OHU HE MPOCTO 3HAKOMBIE, a ITOXO0XKE €I
U poACTBEHHUKH. OIpenesieHHO HE MYyX UM JKE€Ha, T.K. IpPU KaXJOW BCTpeue HApPOYHO
MIOIYEPKUBACTCSI UX pa3HULAa B Bo3pacre. J[a KpoMe TOro OHUM M HE MOTYT YKUThcs BMmecte. Mx
KOHTAaKT, BCErJa KpaTKOBPEMEHHbIH M KOH(MIUKTHBIM, HEMPEMEHHO 3aKaH4YMBAETCS THOENIbI0
onHoro u3 HuX. [Ipuyem naxke u3BecTHO Kakoro — o0br4HO crapiuero, yxe OTXXUBIIEI'O cpoe.

OT0 MOXeT ObIThb TepernyTaHo B BapuaHTe AJleHymIKH-MIBaHylIKu, TOe  TOXe
[IOYEPKUBACTCSI HEpPaBEHCTBO Bo3pacTta. Ilpuuem Anenymka — crapmias, BCE BpeMs
MpeAyNnpexAaonas MIAAIEro ene HECMBIIIEHBIIIA — HE JIeJlail TO, HE TPOHb 3TO, HO OH BCE K€
nenaeT no HenoHuMaHuto. Ho 3To yxe He nen, KOHQIUKTyomud ¢ AJNEHYIIKOW, a CKOpee €ro
MAaJIOJIETHUH ChIH UJIM BHYK.

OT4eTIMBO BO3pPAacTHOE HEPABEHCTBO MPEACTABICHO B BapuanTe MBanymku u 6albr Sru,
KOTOpasi, €CIIU MOAYyMaTh, MOXKET OKa3aThCsl HE KeM-HUOYIb, a UMEHHO ero 6alymkoil. [Tpuyem c
HEel MOXKET JKUTh U JI0YKA WJIM BHYYKa, HE CKJIOHHAs MJIM [1OKA HE UMEIOIIas CUJIbl KOH(QIMKTOBATH
¢ MBanymkoii. Ee koHGIUKT Briepeau, Korja oHa BbIpacTeT, a caMm VMBaH cocTapuTcs.

B BapuanTe JIEJIA Mopo3sa ero conpoBoxaaer FOHAS CHerypouka u Toxe pacckas UIET O
CMEPTH ogHOro U3 nepcoHaxei.

Celiyac 3TO UCIIOPYEHO MPUIYMAHHBIMU TPaJULUSAMU, T1ie 00a MepcoHaxa XOAAT MO PYUKY,
pasfapuBasl IOJAPKH JIETSAM, BOBCE AK€ HE AyMas O TOM, YTO OJHOMY U3 HUX NPEACTOUT YMEPETb,
MIPUYEM UMEHHO OT JPYTOro.

Ho uctunHasg ucropus, BUAUMO, 36pKAJIBHO CUMMETPHUYHA MTOBECTBOBAHMIO O «XOPOLIEM)
WBamike u «ioxoin» 6ade Sre.

Ho Ttonbko 31eck BMECTO A00OpOro M pyMsHOro jaena Moposa HYKHO YBUIETh CTaporo,
3no6Horo u ypojyoro CHET'OBUKA ¢ apIpsBEIM BEApOM Ha rojioBe U BOTKHYTOH MOPKOBKOMH
BMeCTO Hoca. Toro caMmoro, KOTOporo ¢ yJJOBOJIbCTBUEM JICTISAT POAUTENU U UX JIETH.

B TakoM yTOYHEHMM CTaHOBUTBHCS IOHSATHOM NOJJIMHHAs HCTOpus aAena Mopo3a u
CHerypouku. JTO Bellb BOBCE HE OHA TaeT, @ UMEHHO OH XOYeT MPOAJIUTh CBOE CYLIECTBOBAHHUE —
neitasice ee 3AMOPO3UTD. B Tounoctu xak baba fra panpme neitasiace C)KEUb MBanymky. U
B TOYHOCTH TakK € €ro CUJ Ha 3TO TeNepb yXKe He XBaTaeT, U HaobopoT caMm oH TAET, Ttakxke kak
panbiie CI'OPAJIA cama fra. [lpyrumu cioBamu B epBOi UcTopun MBaHyIIka BOBCE HE CXKeET, a
nmenHo 3AMOPO3UJI Ary, a Bo Bropoit CHerypouka He 3amoposmwina, a PACTOIINJIA
Crerosuka - nena MOPO3A.

CymmapHo mepen Hamu Mudosornueckoe mnoecTtBoBanue o ['OJJOBOM IIUKIIE. B
metadopuyeckoit popme OBBACHAIOIIEE npuunabl cMmeHbl ero ce3oHoB. C  HOMOIIBIO
aHTPONOMOP(HBIX ~ MEPCOHaXEH, BO3MOXKHO, pa3bIlPHIBABIIMX  HEKOTJa CBOEro  poja
MUCTEPHUU. Ot KOTOPBIX A0 HAC JOUUIM JHUIIL OOPBIBKH B BUJIE AKOOBI JETCKHX CKa30K YacTo C
YTpaTOM JOTUKH IOBECTBOBAHUSI.



O 4eM ke COOCTBEHHO MOBECTBYETCS IPU BCTpeUyax 3TUX MHU(poIornyeckux nepconaxein? O
YKU3HHU U CMEPTHU B LIUKJIMYECKOM KPYTOBOPOTE.

Bech romoBoil UK pa30UT Ha JBE 4acTH, B KAKIOW M3 KOTOPBIX BJIACTBYET TOJBKO OAMH
MIEPCOHAX, a IPyroi morudaet, Xots u He okoHdareapHo. Oaun onunerBopser TEITJIO u JXU3Hb,
apyroit XOJIOA M CMEPTD. D10 npeacTaBieHO My KCKUM U JKEHCKUM IepcoHaxaMmu. JKeHckuit
nepcorax [IJIOJJOHOCEH, on onumerBopsieT co0oii CBET, TEIUIO, ACHb, JIETO U )KU3Hb. MYXCKOM
— BECIIJIOAEH u cumBou3upyeT TbMy, X0J0/, HOUb, 3UMY U CMEPTb.

Nmenno mnostomy babGa Sflra BmagpluecTByeT HajJ BCEM JIECHOW KUBHOCTBIO, SBISACH
XO3AMKOU nax Bcem, kpome MBAHYIIIKM. Ho B 5TOM HPEKIOHHOM BO3pACTE OHA YTPAdHBACT
cBoro mogoHocHocTs U motomy JOJDKHA YMEPETD. U sxuBHOCTB, JOTOJIE MOKOPHAs, Cpa3y ke
€l U3MEHSIET...

Otro OormHs xu3Hm MAKOIIb B crapoctu, yTpartwBIIas IUIOJOHOCHOCTh U
npespaTtusyocs B MAPY.

Ob6a Hauanma TMEPUOIUYECKH <«IOOEKIAIOT» JpYyr J[Apyra MOOYEepeqHO CMEHSAS CBOE
BJI4/IbIYECTBO.

A5 Tlponn meITancs pacmu@poBaTh CIOKET 3TON CKa3KH MOCPEICTBOM HACH WHUIUAINH
reposi, TPOXOSIIETO IKOOBI UcTibITanus [ 2 |.

Wnes, Bugumo, He cBos, a 3auMcTBoBaHa y Jxkelimca ®Ppesepa, KOTOPbIA €€ ONUCHIBAET
MPUMEHHUTENBHO K «aukapsim» [ 3 ]. TepMuH «aukapu» 0O3Ha4yaeT, 4TO aBTOP HE OTOXKIAECTBIISET
CEBA CAMOI'O ¢ npenMeramMmu onvcaHusl, a 3HAYUT TOHUMAET UX JIOTUKY BECbMa IIOBEPXHOCTHO,
BCETO JIMIIb KaK HEKYIO0 3K30TUKY. A MEXIy TeM, uTO Takoe MHUIManus? OObIUHbIE UCTIBITAHUS
M01I00HBIE BBIMTYCKHBIM SK3aMEHaM IMPHU MOJYyYeHUH «ATTecTara 3pesiocTi». Pa3Huila TOJIbKO B TOM,
YTO HaIld BBITYCKHBIE OJK3aMeHbl — IycTras ¢opmainbHOCTh. He ompenensromas Hu
OU3NYECKVYIO, vu YMCTBEHHVIO npuronHocts kanaupata K uyemMy Obl TO HHU OBbLIO.
TpeOyercs Bcero Julllb ¢ FPEXOM MON0JIaM ITOBTOPUTH KaKUe-TO TEKCThI U MpaBuia, HE3aBUCUMO OT
MX TIOHMMaHUs U BCe JAea.

A «HMIMaAnUsa JUKapen» Ipyroe Jeno. TaM HCHBITaHUSAM IOABEPTarOTCs IPEXKIE BCETO
rnaBHeimas crnoco6HocTh - GUSNYECKOI'O BrpkuBanus. CriocOOHOCTh BBIAEPIKUBATH JIIOOYIO
00J1b, UCIIBITAHUS CMEPTEIBHBIM YykKacoM. Bxitouast yxac cMepTH. st 3T0ro 1 UMHTUpPYETCS €ro
MOYTH B3alpaBJallHss rHdeb, 1 00paTHOE BO3BpAIllEeHE B MUD KUBBIX.

NmenHo no3tomy nosectBoBaHue 0 Berpeue MBanyuiku ¢ baboii Sroii BoBce He siBIsSeTCS U
HE MOXET ABJIATBCA o6psinom HHUIHALIMY, TOCKOIBKY peub B HeM uaeT He 00 UMUTALINN
rubenu, a o HacToseM youiicTse, pemaeMoM B noegunke KTO KOT'O.

IIpuuem babGa Slra BoBce He SBJISETCS WHUIMATOPOM CTOJKHOBEHUsA. OHa MOXKET aaxe
poOoBaTh €ro u30exaTh, MBITAsICh €ro 33A00pUTh WM MOAKYNHUTH noaapkamu (mo A.S. Iponmy -
ba6a fra - JJAPUTEJIbHULIA). 3neck peub uper o0 OYEBUAHOM MOMBITKE MPEABAPUTEIBHO OT
Hero OTKVYIIUTBHCS, u3bernyB npsMoro CTOIKHOBEHUS, KOTOPOT'O OHA, OYEBUIHO, CTPALLIUTCS.

[lapa cnoB o mnone repos. IlockonbKy 3Ta YacTh cakpalbHOrO MH(a MpeBpalieHa B
paccka3blBaeMylo JeTAM CKa3Ky, BBIOMpaeMblil CKa3UTENbHHIIEH IOJ Teposi Oomperesnsercs ee
ciymareneMm. Eciu 3To BHYK, TO U IOJI U J1a)Ke UMsI Teposi COOTBETCTBYET STOMY MaJIbUMKY, €CIH
K€ BHYYKa, TO T€pOU MPEBPAIIAECTCA B JAEBOYKY, CTAJKUBAIOLIYIOCSI B TOU ke camou Arou. [lpu
3TOM TMo0eIa Tepost TOKE BHIOM3MEHAETCs. Manbuuk, KoHedHO ke, repondecku ee [IOBEXIAET
u naxe 3anpocto YBHUBAET, a neBouka ToipKko nuiib ot Hee OnaromonyyHo YBEI'AET. Unorna
3TO MyTaeTcsl U MaJIbYMK TOKEe oOpalaeTcsi B OErcTBo.

[Tapa baba flra — VBaHymika COOTBETCTBYET OCEHHEMY PaBHOACHCTBUIO. CHMMeTpHUYHas
napa CueroBuk aea Mopo3 — CHerypoyka — BECEHHEMY PaBHOJICHCTBHIO.

[Moxaunyit, myumie Bcero o6 3tom y @.M.TroTuesa:

3uma nedapom 3numcs,
Ilpowina ee nopa -
Becna 6 okno cmyuumcs
U 2onum co dsopa.



U ece 3acyemunocey,

Bce nyoum 3umy 6o -
U casoponku 6 nebe
Yoic noownsinu mpes6oH.
3uma ewe xnonouvem

U na Becny sopuum.

Ta eu 6 2nasa xoxouem
U nywe nuwo wymum...
B3zbecunace 6edvma 31as
U, cnezy 3axeams,
Ilycmuna, ybezas,

B npexpacnoe oums.
Becne u copsa mano:
Ymvinacs 6 cnezy,

U nuwo pymsaneu cmana,
Hanepexop spacy.

N xto xe stro [IPEKPACHOE JIUTA? U xto takas sta BSBECHMBIIASCA BEJIBMA
3JIAA?

OtBet Takoil. Ilepas — 310 ObiBmas CHerypouka-IlofCHEKHUK, yxkKe IpeBpaTHBIIAsCS B
PYMSHVYIO Anényuky nono6uyio AJIOH 3ape. Ona ogHoBpeMeHHO U yTpo u BecHa. A 3VIMA ue
KTO MHOM Kak ObIBIMiA lBaHyllka, HbIHE NMPEBPATUBLIMKCS B YPOMJIUBOTO 3JI00HO BOPYAIIETO
CueroBuka — nena Mopo3a. Ceifuac, KOHEYHO, MPOM3OLIEN KaJCHAAPHBIA CIBUI, KOTJAa BpEMs
Mopo3a B KauecTBe Je/la UCKYCCTBEHHO OTHECEHO B BO3pAcT €r0 paclBeTa — BPEMS CEPEIUHBI
3UMBI, TOTJ]a KaK WMCTUHHOE BpeMsl yBSI3aHHWSA M yXoJa Kak pa3 BecHa. KOHKpeTHO BeceHHee
PaBHOJIEHCTBUE — YCIIOBHAs J1aTa NEPEX0/la CPEJHECYTOUYHOM TeMIIEpaTypbl ¢ MUHYyca Ha Iuitoc. 1
kak HasbiBaercsa 3To Bpemsi? — MAPT. Ilo-nateinn — MAPC, no-pyccku xe npocto MOPQO3!
IIpuyem umenno — IEJI Mopo3, T.e. HaXOIALIUICA B BO3PACTe YMUPAHUS UM YXO/a.

371ech B CTUXOTBOPHOM (pOpMeE MIPEICTABIICH MOYTH YK€ TOTOBBIN CIOKET HAPOTHOM CKa3KH.

A BOT emie AnosuioH MaikoB:

Vxoou, 3uma ceoas!

Yoic kpacasuyvr Bechuvl
Konecnuya 3onomas

Muumcs c eopueut gvtuuunbol!
Cmapotu cnopumb au, mujedyuHotl,
C neti - yapuyero yeemos,

C yenou apmueti 6030yUWHOL
bracosonnvix semepkos!

A umo wyma, umo 2yoenws,
Tennvix nueneti u yuetl,

U wunuxamnvs, u nemvs!..
Yxoou cebe cxopeii!

YV nee ne nyk, ne cmpenui,
Vrviouynace nuws - u mol,
Ilooobpas ceéoti casan benwill,
Ilononsna 6 ospae, 6 kycmui!..
/la naiioym u no ospacam!
Bon - yoic nuen pou wymam,
U nemum nobeonwvim pracom
Ilecmpuvix 6abouex ompso!
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Toxe mo4YTH roToBOE aHTPOMOMOP(HOE OMHMCAHUE — 3UMa «CeIash», BECHA — «KpacaBulla» U
T.J.

3amenum teneppb cnoBo 3UMA na cnmoBom MOPO3, a BECHA— na 6piBuIyto CHErypoukKy,
HeiHe npeBpaTupiytocs B AJJEHYIIIKY u Bech Co’kKeT CTaHOBHTCS BIOJHE ACHBIM. OH MONPOCTY
3epKaJIbHO CUMMETPHYEH UCTOPUH cToJIKHOBeHUs MBanymku u baosr Sru. Tam baba flra neitanace
pacTomuTh HacTynarmui X001 cooctBeHHbIM JKAPOM, HO ero okaspiBaeTcs y)Ke€ HEJO0CTaTOYHO
1 B KOHIIE KOHIIOB OHa cama rneperopaeT u Bce 3SAMEP3AET. Teneps ke OHa BHOBb 00pETaeT CUITY
orus, 3uma xe neitaercsa €€ SAMOPO3UTD, Ho cuiibl Mopo3sa yxe He Te, 1 oH caMm B utore TAET.

[TprueM B 000MX CiIydasx Ha CTOPOHE IMOOEIUTENSI OKAa3bIBAIOTCS BCE CHJIBI TPHUPOJIBI,
MIPEACTABJICHHBIE OAYIIEBICHHBIMU U HEO1YILIEBICHHBIMU IIEPCOHAXKAMMU.
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