Tauncrennslii 6or [lepyn (Mysterious god Perun)

Anexcanap Msanosuu ComcukoB (Alexander Ivanovich Somsikov)

Abstract
The supposed meaning of "god Perun™ is considered. The translation of article from Russian
into English is enclosed.

AnHOTaAIUS
Paccmotpeno npennonoxurenbHoe 3HaueHue «oora Ilepynay. IlpunoxkeHn nmepeBoj CTaTbu C
PYCCKOIO S13bIKa HAa aHTJIUACKUN.

HeMHOro 3TuMo0J10r i1

CnoBo IIEPYH naxonutcs B kycre pycckux cios [IEPETD, TIPS, BBIIIMPATD, a Takxke
I[NEPAETD, IIEPHYTb, IIEPITVH.

MmuorokparaHoe JneicTBue o6o3naudaercss riarogom [IEPJIETh wu  cymecrtBuTeIbHBIM
ITEP/IYH, a onnokparHoe — rimarosioM IIEPHYTbD u cymecrsurensusim IIEPYH.

Uraxk, IIEPYH 310 Bcero nuuib pa3osblil win ogHokpatHelil IIEPJIYH. On n3naer 'POMBI u
UCITYCKaeT CKBEPHBIC I'a3bl.

NHuTepecHoe 0603HaueHNE «BEPXOBHOTO OOray.

OdunmanbHas 3TUMOJIOTHS 3aTpyAHsETCs JaTb €My IpuemiieMoe oObsicHeHue. Bor
coobuienue u3z Murepuera:

«Cnoso Ilepyn npusnaemcs  CIAGAHCKUM — NpouUcxooum om  2iazona *perti,
*pbro «yoapsimeo, oumov» (cp. pyc. nepemo, 6os1e. nepa, nepem «0vio, KON0YY»)
u cyghgpuxca oesmens -unsv (cp. 6e2ym, npvleyn u max oaee).

Taxum obpazom, umsa llepyn umeem 3HaueHue <ObIOWUIL, YOAPAIOWUIL, DA3AULUL
(epomom u moaHuerr)y.

B crasanckux azvikax ecmov uoenmuunvle croea, 0b6o3Havaowue 2pom u MOIHUIO —
DPYC. NepyH « MOIHUAY, YKP. NEPYH, OeNop. NAPYH, NOJbCK. PIOTUN «2POM»».

[MutupoBate «3TUMOJIOTHI0» PacMepa HET CMBICIA, MTOCKOJIBKY OH He NoHuMaem PYCCKUE
KYCTBI CJIOB.

Jlo6aBuM, uto kisATBa IlepyHOM cOOTBeTCTBOBasla KISATBE Ha OpyXHHM. UTO O3HAyaeT ero
KAaKyH0-TO CBSI3b UIMEHHO C OPYKHEM.

Wrak, TauncTBeHHbli [lepyH okasbiBaeTcs mnpocto «Oor Ilepayn». A 4To 3TO HamoMUHaeT?
KoneuHo ke, apTUILIEpHIO, 10 CUX IOP TaK M Ha3blBaEMYyI0 — «OOT BOMHBI». SICHO, YTO 3TO BCETrO
JMIIb Memagopa, He UMEIoIasi OTHOIICHUS K pealbHOMY OO0XKECTBY.

N ¢ HUM MBI cpa3y ke MoIlajaeM HH B KakoM He B X BEK, COOTBETCTBYIOUIUH €ro
«cBepxkeHnto», a B XIII - XIY Beka — Bpems NOSIBIEHUS apTHILIEPUH.

A caM 3TOT CBeprHyTblii O6or rpoma W MosHuUU IlepyH noHBIHE sBiseTcs Oojee uyeM
BOCTPEOOBAHHBIM.

Posnb apTiiiiepun B co31aHUM roCy1apcTB ObliIa, BEPOSTHO, PELIAIONIEH.

He xoHHMIIBI, @ IMEHHO apTHJIJIEPUN.

3nech MHOTO (paHTa3Mil 110 MOBOAY BCAAHUKOB U KOJIECHHUII, ITUX AHTUYHBIX «TAHKOBY.

KakoBa BooO1I€e moJin3a B Jjomiaau?

B xauecTBe MU OHA MOXKCT PACCMATPUBATHCA JIMIIb NPUMCHUTCIIBHO K CaMUM CKOTOBOJaM,
3aHUMAOIMUMCAd HCIIOCPCACTBCHHBIM €C BbIpallUBAHUCM W PAa3BCACHUCM. I[JISI BHCIIHETO
MOKYyHaTejsd CIIYKUTb HCTOYHUKOM IMUIINH OBLIO OBI CIIMIIIKOM HaKJIaJHO.
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[lpr STOM Ha3BaTh CTEMHBIX KOHEBOJOB «KOYEBHHKAMW» MOXKHO TOJBKO YCIOBHO. Takoe
«KOUYEBHUYECTBO» CPOJHU IPOCTOMY BO3BPATHOMY IMEPEMEIICHUIO, OTPAaHUYCHHOMY TOJIBKO
NOTPEOHOCTHIO JIOTIA/IH.

AHAJIOTUYHO MOJICEYHOMY 3€MJICICNINIO, TOXKE TPEOYyIOIEMy MEPHOAMYECKOTO TIepEeMEIICHHS
«aJIA OoTAbIXa 3€MIJIN) BCJICACTBUEC €€ HCTOLICHH. ITo CMBICJITY OHO SBJACTCA TOYHO TaKHUM XKC
«KOYeBHHYECTBOMY». «Oceuibie» 3eMJIeNeNblbl ClaBsHE MPHHIUIUAIBGHO HE OTIMYAIOTCS OT
«KOYEBBIX» CKOTOBOJIOB TIOJIOBIICB.

B kadecTBe 00BEKTa TOProBOr0 OOMEHA JIONIAJh HCIIOJNB3YETCS KaK TATJIOBOE CPEICTBO
(Bcmamika), i1 IepeBO3KH IPy30B (BKIIFOYAs JIFOJICH ), B BOCHHBIX IIEJISIX — KOJICCHUIIBI M BCAHUKH.

BC&I[HI/IK MOIITHEC INCXOTHHIA Ha BCIIMYMHY MACChl KOH, MMOMHOXCHHYIO Ha CKOPOCTH €TO
JBUKCHMUSI.

3anepkarth WIM ONPOKUHYTh CKadyIIEro BCAaJHUKA CIOXKHEE, 4YeM Oerymero Tpycion
MEXOTHHIIA.

Konecnuma ¢ 2 — 3 BonHamH emie MoIHee, HO TaKXke W 0Ooyiee ysA3BHMaA, IOCKOJBKY IPH
pPaHEHUU JIaXKe OJIHOTO KOHS IMPOUCXOIMT €€ MOJHOE BBIBEICHUE U3 CTPOS, IPUYEM KOHEU MOXKET
ObITH O0JBIIIEe OTHOTO (PHC. 1).

Puc. 1. Konecuuiia B 60r10.

Huszka 1 3QpQeKTUBHOCTh MCIOJIB30BaHUSI BOMHOB, MOCKOJIbKY, [0 KpaiiHel Mepe, OAUH U3
HUX JOJDKEH OBITh 3aHAT TOJBKO YIPaBIEHUEM JIOMIAIbMH.

N3o00paxaemasi Ha ETUIETCKUX WM aCCUPUNCKUX penbedax cTpenbda U3 Jyka B MOJOKEHUU
CTOS Ha Jeprarouieiics M MOANPHITUBAIOIIEH KOJECHHUIE BpSAA JM Morja ObITh JIOCTaTOYHO
s¢pdextuBHON. Ecam TOMBKO MPOTUBHUK HE COOMpAICS TUIOTHON TOJION, YMEHBIIAOIICH
BO3MOXKHOCTh Ipomaxa. Mcronb3oBaHue *e He METaTeJIbHOr0 OPYKHsI 3aTPYIHEHO TEM, YTO cama
yIpsKKa 00pazyeT «00J1acTh TEHU», 3aTPYIHSIONIEH MPsIMONM KOHTAKT ¢ MPOTHBHUKOM. PeanbHoe
MPEUMYIIECTBO MOIJIO OBbITh, MOXKalyH, rcuxojorndeckuM. boer B konecHuIle ObLT BCe-TaKu HE
OJIMH, a B COCTaBE «3KHUMaxka». BeposTHO, €ro MOrio noa/ep:KuBaTh «4yBCTBO JIOKTs». Ho Bce ke
CKOpee KOJIECHUIbI MOTJIM OBITh MPOCTO TOTJAIIHUMHU O(QULIEPCKUMU SKUITaXKaMH, TO3BOJISIOIUMU
HE TJIECTUCH MELIKOM, a IPH ciiyyae v ObICTpee YHECTH HOTH.

Kaanepuct s¢dexkTruBHEe KOJECHUYETO, T.K. MOXKET YIPAaBJIATH JOLIAAbI0 U OJHOBPEMEHHO
CpaXkaThCsl PUUEM JTIOOBIM IPUMEHSIEMBIM OPYKHEM — METaTeIbHBIM (CTpeIbOa U3 JIyKa Ha CKaKy,
BIIOCJIEJICTBUH — MCIIOJIb30BaHUE OTHECTPEIBHOIO OPYKHA), KOJIOIUM (KOIbe), pyosmmMm (cabis,
TOTIOP) WJIH OTJIyIIaomuM (Oynasa).

Henocrarok kaBajepucra — B MHAMBUAYAJTBHOCTH €r0 JEHCTBHUM, C HEOOXOIWMOCTHIO HX
COIVIaCOBAHUS B IpylIax.

B onpeneneHHO cTeneHM ATO YCTPaHSUIOCh COBMECTHBIMU TPEHHPOBKAMHM, MOIYYMBIIUMHU
HalIMEHOBAaHHWE «MaHEBPOB». TEHAEHIMUS BHUIUMO TaKoOBa: II0OKAa KOHEH MajJo HUX MOTYT
UCIIOJIb30BaTh 110 NPHUHLHUIY — OJUH KOHb Ha 2 — 3 BOMHOB (KOJECHMIIBI), KOTJa UX CTajo
JIOCTaTOYHO — OJIMH KOHb Ha 1 BomHa (KaBajiepusi)
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Co BpemeHeM, BBULY OOJIbIIIEeH BOCTPEOOBAHHOCTH KaBAJIEPUU JIaKE TIPH HEJOCTATKE KOHEH,
KOJICCHHIIBI «CHUMAIOTCSI C BOOPYKCHHS» BBUIY HEJOCTATOYHOM H(PPEKTUBHOCTH TAKOTO
CPEIHEBEKOBOTO «TaHKa».

Bpewmst cnenuani3upoBaHHBIX MPOPBIBATENCH JIMHUA CONPOTUBICHUS OBLIO eIe Brepenu. A
MOKa YTO JTa 3a/Jaya MOIJla peliaTbcs CIUIOYEHHBIMU psAgaMU HUAYIIEH KIMHOM TSDKEJo
BOOPY>KCHHOW KOHHMIIBI.

DopMUPYIOTCSL «pojAa BOMCK», pa3indaeMble HE CTOJBKO «BHJIOM BOOPY)KEHHI», CKOJIBKO
MOIIIHOCTBIO HATHCKA U BO3MOKHOCTHIO OTHOCUTEIBHO OBICTPOr0 MaHEBPHUPOBAHUSI.

Tenepp yxe 4MCIIO KOHEH OIpeessieT YUCI0 BCAJHUKOB, B TO BPeMs KaK OCTajJbHble BOMHBI
00pa3yroT MexXoTy.

BosHukaer crpaTerus «B3auMOJEHCTBUS POJIOB BOMCK», KOTJa 3a/laueii KOHHUIIBI SBISIETCS C
OJIHOI CTOpPOHBI HamaJieHHe B OCHOBHOM Ha MEHIMi COCTaB NMPOTUBHMKA, MPU OTTECHEHUU WIIU
MaHEBPUPOBAHUHU OTHOCUTEILHO BPAKECKON KOHHUIIBL, a C IPYrol — 3aIIUTa COOCTBEHHOMN MEXOTHI
OT KOHHHUIIBI TPOTHBHHUKA.

Bce 310, 011HaKO, CIIPAaBEAITUBO TOIBKO «B OTKPBITOM TIOJIEY.

[IpeumymiecTBa BcaJHMKAa B MaHEBpPE, CKOPOCTH W MOLIHOCTHM HATHUCKA HA OTKPBITON
MECTHOCTH TOJHOCTBIO YTPAaYMBAIOTCSA IMeEpe] JIIOOBIMH CTAllMOHAPHBIMH MpemnsTcTBUsMU. OT
JIEPEBSIHHOT'O YaCTOKOJIA IO KAMEHHBIX CTeH. [ 71le MOOMIIBHOCTh U MaHEBPEHHOCTh MEXOTHHIIA YKe
CTaHOBUTCS BBIIIIE€ B YACTU BO3MOKHOCTH MPEOJI0JICHUS TPETISITCTBUM.

[IpobnemMa kaBajepum — HaIUYME ECTECTBEHHBIX WM MCKYCCTBEHHO CO3JaBacMbIX
NPEMSATCTBUN (PBBI, SMbI, BKOIIAHHBIE CTOJIOBI, XOJIMBI, «TPYIHO MPOXOAMMasi MECTHOCTBY, JICPEBBS,
orpanabl, CTeHbl). A TakThka 3(Q(EeKTHBHOW OOpbOBI C HEW — HMCKYCCTBEHHOEC WX CO3JIaHHUC H
YMHOXEHHE Ha MyTH CJIeI0BaHUS MPOTHUBHUKA.

[IpocTas mepeBsHHAs W3rOPOJAb MOIYTOPAMETPOBOM BBICOTHI YK€ SBISETCS ANl CKauylei
JIOIIa N HETIPEOOIMMBIM MPETSITCTBUEM. B ueM MOXHO JIETKO YOeTUThCS, XOTSI OBl IPOCMaTpUBast
u3BecTHbIN QuibM «Cemb camypaeny» (Puc. 2).

Puc.2. Ilpocroe npensitcTBue A KaBasepuu (GpuiibM «CeMb camypaeny).

Tem Gojiee 3TO OTHOCHUTCS K FOPOJaM, 3alMIIEHHBIM CTAllMOHAPHBIMU YKPETUICHUSIMHU B BUJIE
CIUIOLIHBIX KAMEHHBIX CTEH, IIOJIHOCTBIO JINIIAKOIIUX BCAJHUKOB OTMEYEHHBIX ITPEUMYIIECTB.

3axBaT ropojioB C MOMOIIbI0 KaBAJIEPUU HUCKOIBKO HE >(PQeKTHBHEE AECUCTBUI OObIYHON
MEXO0ThI, IPUTOM, YTO KaBaJICPUCT B MNPCOAOJICHHUHU TOPOACKHUX YerHJ'[eHI/Iﬁ 110 H606XO)II/IMOCTI/I
[IpEeBpaIlaeTCs B IEXOTUHIIA.

[ToaTomMy ¢opMHpoBaHHE TEPBUYHBIX TOCYAAPCTB C MOMOIIBID OJHON TOJBKO KaBaJlepUHU
HEB803MOIICHO.

HeBaxxHO — cO cTpeMeHaMM U MOAKOBAMH Ha JIOMIAJAX WM 0e3 HUX (IIPEeIMETOM H3JIHUIIHETO
o0cyxnenus). CKylbITOPBl, BEPOSATHO, 1aXe HE AyMaJld, YTO IVIABHBIM COUTYT UMEHHO MX, a BOBCE
He u300pakeHue camoro repos. Benp Mennblii Becannuk Toxe 0e3 cTpeMsH, 3HAYHT, U B AIOXY
[lerpa nx Toxe euie «He 3HANN»?



OO0pa3oBaHHbIE KaBaJIepUe TOCYAAPCTB — 3TO (PAHTOMBI HCTOPHKOB.

TyT HYXHO CpeaCcTBO OBICTPOro U 3(h(PEeKTUBHOTO MPOPHIBA CTAIIMOHAPHBIX OOOPOHUTEIHHBIX
COOPYKEHHUI.

Hy>xHa TexHOnIOrn4ecKas peBoiItoLus.

Eit crano uzobpemenue apmunnepuu.

HcxonHoe npuMeHeHHe apTHILJIEPUHT

Haubosnee ys3BMMOI B 4acTu NPEOJOTMMOCTH SIBIISIETCS CHUCTEMa TOPOJCKHUX BOPOT IPH
YCIIOBHH BO3MOXHOCTH UX OBICTPOTO U 3PPEKTUBHOTO B3TaMBIBAHUSI.

D10 ujeanbHbIM 00BEKT JUIl HAHECEHUS! COKPYIIUTENIBHBIX MAPAHHbIX YIAPOB.

W3navanpHO  apTWiUiepwiickoe oOpyaue Kak pa3 H  ObUI0O  TakuM  PaJuKaJbHO
YCOBEPILICHCTBOBAHHBIM /MAPAHOM.

Hctopuku BooOIIEe O4YeHb CTpaHHO cele MpesCTaBiIsAI0T MCTOpuio TapaHa. Iloka oH Obul
PYYHBIM, €r0 BIUIOTHYIO HOJKaTHIBAIH K TOPOJCKHUM BOPOTaM W OWJIM, B TO BpeMs KaK Ha TOJIOBY
HaMaJaBIIMX TPU ITOM BAIWIM BCE, YTO TOJ PYyKY IMOMANaToch — CTPEIbl, KaMHH, KHIIATOK,
«pacIlyIaBJIEHHYIO CMOJIY», IOCIEHEE HEII0X0 ObLIO ObI MpencTaBUTh npakTudecku (Puc. 3).

T = . 5 <5 Shorv. -

Puc.3. Tapan, pazdbuBaromuii 6aiHzo.

D10 ycinoBHOE M300paxkeHHe. Ha mpakTuke 0OBEKTOM pa3pyllieHus TOKHBI OBITH BOPOTA .

TouHO Tak e 1 Ha KopaOJsX HOCOBOM TapaH MpeaHa3HavyaJICs AJsl JJOOOBOTO CTOJIKHOBEHHUS,
KOTOPOMY ¥ OBLIH TIOTYMHECHBI BCE MAHEBPHI.

Ho BoT, HakoHeI, N300peTeHO apTUIUIEPUICKOE OPYIUE, IO IEPBOHAYAIBHOMY CMBICITY — TOT
Ke Tapas, mpu emie Oonbmiei ero 3ddexkrnBHOCTH. KOTOpHI B OTIIMYME PyYyHOTO TENeph YKe
MO>KHO IMOCTaBUTh HA OTHOCUTENIHHO 0€30MacHOM ISl apTHIICPUACKON MPUCTYTH PACCTOSHUU.

Ho B noHnMaHuu MCTOPUKOB MHTEPEC HAMAJAIOUINX K OepegsaHHblM BOPOTaM, Kak Hambosee
ySI3BUMOMY 3B€HY 000POHBI, TOTUYAC K€ MPOMaaeT.

[Iymky ycranaBiauBarT OO HANMPOTHB KameHHOU OantHU (KEIaTeTbHO CaMON MOIIHOM),
nub0 CTEHBI TMOBBINIE, B KpalHEM Ciydae, MOXHO MMOCTpPENIHMBATh 4Yepe3 CTEHY BpOJIe WUIPHI B
CHEXKH. Tak MpocTo noiay4aercs J0JbIIe U BUIUMO HHTEPECHEH.

To >xe u B ciiyuae kopabiell. Ha Hocy Kopaliist Toke yCTaHaBIMBAIOT HE MYIIKY, a KaKOH-TO
BbIIyMaHHBIH HCTOPUKAMU OTHEMET, «CEKPET KOTOPOro yTpadeH». XOpoIlo, MyCTb OTHEMET.
[TockoNbKy COXPaHHUIIOCHh BRIPAKEHUE «TPEUECKUI OTOHB.

BnpouewMm, kak U Ipyrue BBIPAKEHUSI «OTHECTPEIBHOE OPYXKHE» UIU «OTKPBITH OroHb». Ho
MyCTh 3TO BCE-TAaKH «OTHEMET». B KOHIIe KOHITOB, n300penu ke B 20 BeKe UMEHHO OTHEMET.

Ho Torga takoit BOT BOMpoC: a moyeMy HEMPEMEHHO yCTaHaBJIMBaeMbIii Ha Hocy cynHa? He
rae-HuOyab, a OTHOM enuHCTBeHHOM Mecte (Puc. 4).
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Puc. 4. «['pedyeckuii OroHb» Ha HOCY TPEOHOTO CyTHA

OTto ucropukamu He oOcyxnaercs. [loroMy 4TO OTBET MONYyYUTCA 00HO3HAUHBIM. VIMEHHO
IIOTOMY, YTO 3TO BOBCE HE OTHEMeT, a myluka. Jlaromas, Kak U3BECTHO, OOJBIIYIO omodauy NpU
BBICTpEJIE.

A ecmu 310 TpeOHOE CYyAHO TUIA Tajepbl, HE HUMEIOLIEH IyOOKOH mocalku M Mayoe
OTHOIIIEHHUE NIMPHHBI K JUTHHE?

Ora oTAaya NpU NEPBOM K€ BBICTPEJE MPOCTO OMPOKHMHET COOCTBEHHOE CYAHO INpH JII0OOM
JPYroM PacIoloKEHUH OpYyIusi, KPOME HOCOBOTO.

st 60pTOBOM YCTaHOBKH OpYIUN MOHAAOOUTCS M300pecTH TIyOOKO CUISIIME (BPYUHYIO
y)K€ He CABHHYTH) MAapYCHUKH C OOJBIIUM OTHOIIEHHEM IIHUPWUHBI K JJIMHE CY/AHA, CHOCOOHBIC
BBIJIEpKAaTh 0€3 ONPOKUIBIBAHUS MOIIHBIE OOKOBBIC TOJYKH, BBI3BIBAEMBIC OTAAYEH OPYIHHA TpH
BBICTpEJIE.

HcTopuku mpocTo omeodsam 2iaza duTaTeneld OT TIIaBHOTO M300pETEHUS CPETHEBEKOBBS —
aptuiiepuu. CranbHble JIaThl — MOXKATYHCTa, JaMaccKas CTajlb — HET BO3paKEHH, a MyIiKa — 3TO
YK€ KaKOU-TO HETIOHATHBINA «TPEYECKUN OTOHBY.

Hcropus ©e3 mexunonocuu CTAaHOBUTCS TPOCTO KaJEHJOCKONOM XAOTHYHO MEHSIOIIHUXCS
COOBITHH.

0

Benp 3nmece ke camoe riaBHoe — TexHonorus. Jlocturim temneparypsl 1000 C — umeem
OpOH3Y U HEOOJBIIOE YUCIO AOPOrocTosmux mymek. [Ipurom HykHa He MPOCTO TeMIepaTypa, a B
3aJaHHbIX 2abapumax u macce W3Aenus. PydHble HagyBHbIE MeXa YK€ IMO3BOJISIOT IOJHSTH
TEMIIEPaTypy B JIOKAJIbHOI 00JaCTH 10CTATOUHO Ul KOBKH XOJIOAHOro opyxus. Ho 4ToObl oTinTh
nynngl Hy)KHa yXe Ienas JJOMHa, a 3TO COBCEM JPYrol TEXHOJIOTMYECKUH ypoBeHb. [lomm no
15000 C — mnmaBuM 2Kene30, YyTyH M CTalb, 4YTO O3HA4aeT MAaccoOBOE IPOU3BOJCTBO
apTUILIEpUICKUX opyaui. M cpa3dy — smoxa BCEMHMpPHOW MMIIEPHH. A KOJOKOJA WM CTaTyH, IIyCTh
Jla’K€ U TeHUAJIbHBIE — BCETO JIUIIb BTOPOCTENIEHHBIN KYJIbTYpPHBIN (DOH BEIMKHUX TEXHOJIOIMUECKUX
IIPOPBIBOB.

Kaxk B000111e M0KHO NOMBICJIMTH UCXOJAHBIH Mpouecc 00pa3oBaHus rocyaapcTs?

[lepBuyHbIE TOpPOAAa BO3HUKIM, HAJO TyMaTh, KaK IEHTPHI PEMECICEHHOTO MPOM3BOJICTBA U
XpaHEHHS TOBAPOB, a TAK)KE OOMEHA HITH TOPTOBJIH.

KomnekTuBHass WX 3ammTa MOrja OOECIeYMBATHCS HAIWYHBIMH CHJIAMH HMMEIOIIETOCs
HaCeJICHMS.

DTOro BHOJNHE JOCTAaTOYHO IS OTIOPA HACENEHHIO OKPYKAIOIINX IEPEBEHb MM HAaOEroB
CITydaiiHBIX OaHIAMTCKUX TPYII, BKJIFOYas U KodeBble. M s oTropa npyXKHMHaM JPYTruX MOA0O0HBIX
e TOPOJIOB-TOCYJIApCTB, HO YK€ NMPU HAINYUKA COOTBETCTBYIOILIUX MOCTOSHHBIX YKPEIUICHHH —
TOPOJCKHMX CTEH M HaABpaTHHIX OameH (Puc. 5).



KoueBHukn BoOOIIE HAEaNbHO HPUTOAHBI A Ipabexka TOPrOBbIX KapaBaHOB METOAAMHU
MOJIHUEHOCHBIX HACKOKOB. A K LITYpMYy TOpPOJCKMX YKpEIUIEHUH M TeM Oojiee UX Ocale OHHU
IIPAKTUYECKHU HENPUIOAHBI. ['1e NOKHBI HAXOAUTHCSA IIPU 3TOM HX JKEHBI, J€TH, OBLbI, KOHH, KaK
OpraHM30BaHa UX KOPMEKKA, OXPaHa, KaK JJOJDKEH BBIMIAACTh IPH 3TOM COOCTBEHHO LITYPM 3TUMU
cie3MMHU ¢ KoHel HaesgHukamu? Kotopsle 1 xondaT kak yTku. C BOOpyKeHUEM, Y100HBIM TOJIBKO
JUIsL KOHHBIX CTBIYEK. JTO K BOIIPOCY O BBIIYMAHHOM «MOHT'OJILCKOM) 3aBO€BaTelle UNHIM3-XaHe.

31ech Mbl MMEEM TrOpOAA-TOCYAApCTBA C IPHJIAralollMMU TEPPUTOPUSMHU U CEICHUSIMU.

OOBbeIMHUTH HECKOJIBKO TOPOJIOB MOJI BIACTHIO OAHOTO MPaBUTENS TEOPETUYECKH BO3MOKHO
IyTeM JIOCTaTOYHO OBICTPOro (MPaKTUYECKH €AMHOBPEMEHHOI0) MX 3axBaTa U IOCIEIYIOLIEro
yIAEpKaHHUsL.

[Ipu HaIM4YMK TOPOACKUX YKPEIIJICHUH ClIeNaTh 3TO OOBIYHBIMU CPEACTBAMU HEBO3MOICHO.
JJ1s 3TOTO TOIHKHO OBITH HAWIECHO MPUHIMITHAIBHO HOBOE TEXHHUYECKOE PELICHHUE.

WM u cTano nzobpeTeHue apTUILIEpHH.

[lepBoHauabHO apTHILIEPUIICKOE OPYIUE — 3TO PATUKAIBHO )COBEPULEHCMBOBAHHBII MAPAH,
UJ€abHO MPUCTIOCOOIEHHBIN AJI pa30UBaHMsI TOPOJICKUX BOPOT.

Pyunoii mapan BInOTHYIO IpUIBUTAETCS K BOPOTaM (C BO3MOKHBIM X 3ary1yOJIEHUEM MEXIY
BBIJIBUHYTHIMU BIIEPE]] CTOPOKEBBIMU OAlTHAMM), OJBEPrast MPsIMOM OMACHOCTH 00CITYKUBAIOIUI
HEPCOHAIL

Apmunneputickuti  oce mapan JCUCTBYyeT 0€3 MNPSAMOro KOHTakTa M C OTHOCHUTEIHHO
6e3omacHoro yaaneHus. Cuia ke ero yAapHoro Bo3JeHCTBHs ITPU ATOM HE TOJIBKO He ocnabisercs,
a HaoOopoT Bo3pacraer. JlOCTATOYHO OrpaHMYEHHOrO 4YHCa 3aJMOB JJIS HEOOpaTUMOIo HX
HOBPEXJICHUS, 00ECTIEYMBAIOIETO YCIEIHOE IPOHUKHOBEHHE B TOPO/I.

Camo CIIOBO «IIyHIKa» Belb MMEHHO 3TO M O3HAYaeT — «PaCHyUIMTb» WIH «PACHICTIUTH)
nperpany (IepeBsSHHYI0), 0OPaTUTh €€ «B MyX» U TIOBEPTHYTH «B MPax».

Orto obecredynBaeT BO3MOXHOCTb OBICTPOrO 3axBaTa U pPa3MELICHHsS B TOPOJAE «CBOETO»
rapau3oHa. C mpuBjieuyeHUuEM Ha CiIy)kOy MECTHOW IpYKHHBI, HO YK€ pa3MellaeMoil B APyrom
3aXBaYE€HHOM Tropoje. DTO MO3BOJSET JepXKaThb B YIPABICHWHW M TMOJYMHEHUU YK€ HE OJIMH, a
HECKOJIBKO F'OPO/JIOB.

Urto 1 03HayaeT BO3HUKHOBEHHE NEPBUYHOTO IOCYJapCTBa.

Brauane 310, KOHEYHO, HE OYEHb IIPOYHO. TOT MM MHOW IOpPOJ MOT JIETKO «OTJIOXKHUTBCSY.
Ho npu Hanuuuu apTHiUiepuu 3TO YpeBaTO MOBTOPHBIM €0 3aXBaTOM C PEMPECCUSIMU U CPBITHEM
YKpEIUICHU M.

ITponecc oka3biBaeTCsl HEOOPATUMBIM, BO3BpAT B UCXOAHOE COCTOSTHHE TOpO/a-rocy1apcTna,
KaK IPaBUJIO, YK€ HE PEalieH, MOCKOJIbKY NMPOTUBOCTOSITh NMPUAETCS HE OJHOMY, & HECKOJIBKUM
ropojaM, HaXOJAIIUMCS «II0Jl PyKOW» OJHOTO rocyaaps.

OTHOCHUTENTBHO 0€30IaCHO MOKHO TOJIBKO JIMILb IIEPEMETHYTHCS K IPYroMy TOCyaapio.

Tak Has3biBaemas «@peojabHas pa3IpoOJCHHOCTbY» €CThb BOBCE HE uUMo2 aHMUYHOCMU, A
HA00OpOT  UCXOOHOe cocmosiHue TEPBUYHBIX TOPOJOB, IIOCTENEHHO pa3BUBILUXCS U3
YKPYIHSIOIUXCA CEICHUH U 3aTeM yXKe CUION 00bEIUHIEMBIX B IEPBUYHBIE TOCYAAPCTBA.



Pa3npoOuTte MOXKHO TOJBKO YTO-TO Oo0jiee KPYIMHOE, MEJIKHE e CTPYKTYpbl MOXHO TOJBKO
YKpyIHSsE OO0beNWHUTH. JlaMbHEWas »SBONIONUS TaKUX MPOTOrOCYNapCcTB TOXKE Bela K
MIOCTEIIEHHOMY HEOOPAaTUMOMY UX YKPYITHEHHUIO.

[Toatomy «bheonanbHas pa3apoOICHHOCTB» 3TO JI0Xa IEPBUYHBIX MPOTOTOCYIAPCTB,
BeIylIasi K UX YKPYHHeHUIO 33 CUET CIIUSHUS U TIOTJIONICHHUS.

[TosTOMY 3TO 3110Xa HENPEPBIBHBIX 0ObEOUHUMENbHBIX BOIH.

EcTtecTBeHHBIM MpeneaoM YKpYIMHEHHsI Ha MEPBOM d3Talle SIBJISIIUCh, OUYEBUIHO, MCXOJHBIC
IpaHUlbl, T7I€ Ybe-TH00 IelCTBHE yPaBHOBEIINBAIOCH IPOTUBOICHCTBUEM.

Bpemst ummnepuii Ob110 €111e BIepe/Iu.

B koHIle KOHIIOB, TOPOJ caM MO ce0e yKe MPOCTO HE MOT HHKYJA «OTIOXKHUTCS», KPOME
BBIXOJIa U3 COCTaBa OJIHOTO M IMEpPexo/ia B COCTaB JAPYroro rocyAapcTBa, HO 3TO YK€ Pelanoch Ha
cienyomeM «0oiee BRICOKOM» YPOBHE, B XOJI€ Me#C20Cy0apCmEeHHbIX CTOIIKHOBEHUH.

[lepBuuHbIE TOCYIapCTBEHHBIE O0BEINHEHUSI OBLIM, KOHEYHO, HEYCTOMUMBEI, UX TPAHUIBI U
COCTaB HEMPEPHIBHO MEHSIIHCH.

BekTop ke OKOHYATeIbHBIX U3MEHEHHI MOT OBITh TOJIBKO OOHOHANPAGIEHHbLIM — B CTOPOHY
IIOCTETIEHHOT0 YKPYIIHEHHUS IO Pa3MEPOB, ONPEAEIIAEMbIX nPOMuUoOeticmauem co CTOPOHbI APYTHUX,
napamiensHo GOpMHUPYEMBIX TOCYAApPCTB.

Tak HaspBaemas «heomanbHas pa3ApOOICHHOCTH» — 3TO BOBCE HE «ECTECTBEHHBIM HTOT
AHTUYHOCTH», @ HAIIPOTUB UCXOOHOE COCMOsAHUE TIPOTOTOCYJaPCTB.

PeanpHOl  mpuumHON  pa3ApoOJEHHOCTH  MOXKET  OBITh  THOpaXEeHHe B XOHe
MEXTOCYJapCTBEHHBIX CTOJIKHOBEHUH.

HamepenHoe pacuiieHeHUE TeppUTOpUN paHee EAMHOr0 TocyaapcTBa Ha (GparMeHTHI,
o0pasylonme pa3yKpyImHEHHbIE ICEBIOTOCYIapCTBa, OCYLIECTBISETCS MOOEAUTEIIEM C IIEIBI0
MOCIEAYIOLIETO yAepKaHUs MO NMPUHITUITY «Pa3/eisiii U BIaCTBY».

Wtorom ecmecmeennozo pa3BuTus SBISETCS HEOOpATUMOE pacIIMpeHHe TOCYJapCTB, a HE X
pacnan u paspyireHue. To ecTh BOSHUKHOBEHHE CBEPXTOCYIaPCTBA — UMITCPHH.

Pacniag m merpajganusi BEJIMKUX WUMIICPUI TOJ JCHCTBHEM «OPJA JUKHUX BapBapoOBY», MPUTOM
paccMaTtpuBaeMble Kak HEKas 3aKOHOMEPHOCTb, OOBSCHAEMas «pa3liOKEHUEM U 3arHHUBaHHEM,
SBIIAIOTCS  JDKEOOBSICHEHHEM, BBIIYMAaHHBIM HUCTOPHUKAMHU CIEUUANBbHO JUIS  TOJACPKAHHS
BBIyMaHHBIX JIATHPOBOK.

Urak, aptumiepust «oora BoiHbD [lepyHa sSBisIeTCSI MPUYMHON OBICTPOTO, @ B UCTOPUIECKON
MEPCTIEKTUBE — MTHOBEHHOTO CIUSHUS IPOTOTOCYAAPCTB B UMIIEPUHU.

Baayaine Takoro poja apTHIIIEpUHCKUX TapaHOB OBUIO KOHEYHO HEMHOTO M 0€3 KaKkoi-11bo
«ckopocTpenbHocT». Ho ux apdextuBHOCTD ObLTa cpasy oreHeHa. HeCKOIbKO MyIIeUHbBIX 3aJI10B,
BOpPOTA pasNeTaroTcs BAPEOE3ry — U MOKHO HAYMHATH MPSIMYIO aTaky.

HcxomHoe mpuMeHeHHe apTUIUIEpUH ObUIO MMEHHO TapaHHbIM. OHa, BHAMMO, BOOOIIE HE
paccMmarpuBaiach B Ka4eCTBE CPEACTBA MOPAKEHUS GKUBOM CHIIBD) MPOTUBHUKA. CIHIIKOM 3TO
HAKJIQJHO MBITAThCS MOPA3UTH CTOJIb MEJIKHE U He3HAUUTEIbHBIC )KUBbIE enu. OTTyAa U A0l J0
HAC MOTOBOPKA «U3 MYIIKH MO BOPOOBsiM». M TONBKO B AalbHEHIIEM HCIOIb30BaHHWE OETOHHBIX
SJIep C €CTECTBEHHBIM HMX pa3pylIEHUEM IPH BHICTpENe U 00pa30BaHUEM OCKOJIKOB MPHUBEIO K
MBICITH TIPUMEHSTH CIIEIUAIBHO M3TOTOBIEHHYIO KapTeUb yXK€ HEMOCPEACTBEHHO MPOTHB MEXOTHI
MIPOTUBHUKA, OCOOCHHO JABMXYIIEHCS B MJIOTHOM CTPOIO.

Oco3HaHWe 3HAYMMOCTH apTHIJICPUM KaKk OCHOBHOTO OpPYAHS MPOPBIBA BBIHYXKIATO
MMIIEPCKYI0 BIACTh HEMPEpPHIBHO HapaluBaTh CBOM apceHal. UYToObl HMMeTh BO3MOXKHOCTH
PEIIATETHFHOTO TTPOTUBOICHCTBUS COCESIM, TOKE OCBAMBAIOIIMM HOBYIO TEXHHUKY. JTO O3HA4YaeT
HAYaJI0 20HKU 800PYHCEHUIL, PE3KO YCKOPUBILIEH BECh HCTOPUUYECKUI MPOLECC.

IlepyH u 3eBc

«'pedeckuii» 3eBC SIBISETCS TEM K€ CaMbIM OOTOM «TpoMa M MOJIHUHY», YTO M PYCCKHUI
[Tepyn.
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Peus, BepoaTHO, uaeT npocTo 00 OHOM U TOM Xke. J[Ba pa3sHbIX Ha3BaHHS OJHOTO U TOTO XKe
«06oray. Ilpuyem BTOpoe SIKOOBI «TIpedyecKkoey Ha3BaHWE HA CAMOM Jiejie TOXKE pycCKoe. 3eBC WU

«3eBecy MO-PyCCKU 03HAYAET IPOCTO «3ABECAN.
Peur ke wuumeT, ckopee BCEro, O <«IbIMOBOW 3aBece» MOKpHIBAIOIIEH Tojie 00 MpH
UCIIOJIb30BAHUM JIHIMHOTO MTOPOXa M MHTEHCHBHOM apTHiuIepuiickoM orue (Puc.6).

-w_'

N

Puc. 6. Ilymeunslii BeICTpEI.

Brauane, xorma aprwuiepusi ObUla HEMHOTOYHCIICHHA, M €€ JICHCTBHS BBIPAKAINCH B
OTHOCHUTEJNIbHO PEAKUX «IIyKax» Oora BoiHbl [lepyHa, 3aBeca HaJjoJaro HE BO3HUKAIA.

Ho c¢ yBenumyenuem uucia CTBOJOB U IUIOTHOCTH OrHs [lepyH BIHOJIHE €CTECTBEHHO
npeBpaTuics B «3eBecay, INIOTHOW ABIMOBOM 3a6ecoll MOKpPHIBAIOIIEH 1mosie 60sl.

[To By HanoMuHaroLIEHN TsHKEIbIe TPO30BbIE TYUH, U3 KOTOPBIX I'PEMENH U IPO3HO CBEpKaU
MEePYHBI-MOJIHUU apTUIUIEPUICKUX 3aJITOB.

HwmeroTcss Takke aHTpornoMopdHbIE CKymbnTypsl 3eBca-lOmuTepa, Hampumep, OrpoMHas
apMHTaXHas, SKOOBI peBHepuMcKas (Puc. 7).

Puc. 7. 3eBc-lOnurep kak anneropus Bnactu
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Ho sto yxe npocto anrecopus XY Il — XYIII BexoB, BeIpaxaromas HEKYIO «Uei0» — BecHsl,
bnarononyuusi, Myapoctu, Binactu u T.1.
He umeromas npsiMmoro oTHoIIEHUS K UCXoAHOMY noHsTHIO [lepyna-3eBca.

IHopa:xenue Ilepyna

CpenHeBeKOBbE M3JAraeTcsi UICTOPUKaMH BPEMEHEM phIllapel U xo1o0Hoeo opyxus. HoBoe
BpEMsl HAa4MHAETCA C W300pETEHUs] U TNPUMEHEHMSI OcHecmpenbHo20 Opyxus. Ero BpeMeHHbIE
IPaHULBl PpaCIUIBIBYATBl W HEONpeIcNIeHHbl. B0O3MOXHO cieayromee YyTOYHEHHE OCHOBHBIX
UCTOPUYECKUX ITAIIOB.

«AHTUYHOCTB» — BpeMs BH3aHTHiickoro l-ro Puma, Bkmtovaromero Pych B KkauecTBe
aBTOHOMHOM mnpoBuHIMHU. Bo3zMmoxkHoe Bpems cymectBoBanus [X — XIY Beka. OHO 3aKOHYMIIOCH
TPOSIHCKOW BOWHOM, MajgeHueM KOHCTaHTHHOMOJS U NONBITKAMU BOCCO3/aHUS HOBBIX MMIIEPCKUX
LIEHTPOB — JJATUHCKOTO 2-T0 U pycckoro 3-ro Puma.

Jlatuuckuit 2-1 Pum, KOHe4YHO, KiIMMaTWyecku mnomnpusTHel. He BcsikoMy BU3aHTHHIY
MOHPABATCA 3UMHHME Xojiofa. Tyna M yCTpEMHINCh B OCHOBHOM TOTJAIIHUE WHTEJIUTE€HTHI.
TBopub!l KynpTypHBIX LeHHOCTeH. 1 counnurenu ucropuil. OnHako Belluia npomamka. OH Tak u
HE COCTOSUICS B KQUECTBE LIEHTPA BO3POXKICHHOM nMnepuu. 310 OblIO CyxaeHo 3-My Pumy.

[TprunHa 3TOMY MOTJ1a OBITH IPOCTO T€OTPaPUUECKOM.

[lepBblii — BU3aHTHIICKUH PUM pacmonokeH MakCHMallbHO YIOOHO Ha IEePECeYeHUH BCEX
TOTIAIIHAX PEYHBIX U MOPCKUX TOProsbix myred. Ha cesep mo JInenpy — roro-3zanagHas Pycs, mo
Jlony u Bonare BBepx — ceBepo-BocTouHast Pych, BHM3 - 3akaBka3be, Mpak u cesep Ilepcum.
CesepHee - Ha 3anan no J{Hectpy — neHTpanbHas EBpona, Ha ror u Boctok — Eruner u Kpacnoe
Mope, a yepe3 Ilepcunckuil 3anmB — ror Ilepcun m WMnunmsd, Ha roro-zanan — Cpeau3eMHOMOPBE,
Uranus, Cumunus, amus, M6epus. OcHOBHbIE TOProBbl€ JIOPOTH CPEAHEBEKOBbS — BOJHBIC —
peuHble 1 MOpCKue KaOoTaxkHble. T0 Haubosiee 0€30MacHO NpU MEepeBO3KEe OOJBIINX TOPTOBBIX
IPy30B OT yrpO3bl BHE3AaIHBIX HANaJE€HUN, C BO3MOXHOCTBIO JIEJIOBBIX OCTAaHOBOK B OXPAaHSEMBIX
noprax. KOHCTaHTHHOIIONB SBJIAETCS HMEHHO TAaKUM YEeHMPAlbHbIM TOPTOM, HJIEAIBHO
PacroI0KEHHBIM OTHOCUTENIBHO BCEX ITPOYMX TOPTOBBIX ITyTEH.

EAvHCTBEHHBIM €ro HeA0CTaTKOM ObUIa, KaK HEOKUJAHHO BBISICHUIIOCH, POKOBasl YSI3BUMOCTh
OTHOCHUTEJIbHO BHOBb M300peTeHHOH apTuiiepun. Ee naxke He NpHUILIOCH, HAAPBIBAsCh, TALUTH HA
ce0e. [TockobKy BITOJIHE MOXKHO OBIJIO JOCTaBUTh Ha KOPAOJIAX MPSIMO MOA CTeHbI ropoja. Uro u
npowusonuio 1453 roxy (Puc. §).

% Bomanus 1S
~ (Top Capou)

y Gate!

 lomchadnation 1008

Puc. 8. Cxema ocanpl Koncrantunonosns B 1453 roay

Jnst yero 3amuTHUKK Llaperpana neiTaauch NeperopoiuTh LensMu BXoJ B OyxTy? Uem Obut
TaK CTpalleH 3axoJ] B Hee BpakeCKUxX Kopadneit? Koropwle NMpHIILIOCH MEepeTacKUBaTh IMOCYXY,
65aro OBLJI ONBIT PYCCKHX BOJIOKOB, M BHOBb CITYCKaTh I10 JPYT'YIO CTOPOHY 3THX Iieneil. FiMeHHO
TeM, 4YTO OHM TIO3BOJSUIM paccTpenuBarh BopoTa [laperpaga mpsimoilt HaBonkoil. Jlaxe He
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BBITPYKasiCh ¢ KOpabjeil Ha Oeper, T.e. HAXOAACh B OTHOCHTEIILHON 0€30MaCHOCTH OT BPAKECKUX
BBUIA30K.

Ota BApYr oOHapyXeHHas ysa3BUMOCTh llapbrpasa Obula €CTECTBEHHO YYTEHA JIPYTrHMHU
MIPETEHACHTAMH Ha BO3POKIAEMbII UMIIEPCKUN LEHTP.

Jlatunckuii «Pum» MONPOCTY OTOABUHYJIM MOAANbIIE OT MOOEpexbs, YTOOBI 3aTPyIHUTH
3ax0j] TyAa Kopabiell u ero paspylieHue ux apTriuiepueii. [Ipurom ke pacroyioKeHHBbIN «Ha 7
X0JIMax» OH TOXKE€ CTAHOBWJICS MEHee ysI3BUMbIM. bena b B TOM, YTO OH IIPH 3TOM OKa3ajcs B
TaKOH )K€ CTENIEHU HEYI0OHBIM KaK JUIsl BOGHHBIX, TaK M TOProBbIX Lieneil. Hukakoro cpaBHEHUs
¢ Llaperpagom B cMbICIIE PAcOIOKEHUS Ha MEPECeUeHUN TOPTOBBIX MyTeH UIN yA00CTBa AOCTYIIA.
OHn OblT 00pedeH ¢ caMoro Hayaja MPEXIE BCETO MOpe080-IKOHOMUYECKU, T.€. IMEHHO TeM, 4eM
BIIOCJIEJICTBUM U NposiBuiia ceds EBpora.

3aTo MecTONOJIOKEHUE TpeThero Puma Kak ¢ TOYKM 3pEHHs] TOPrOBIIM, TaK U OOOPOHBI OT
yrpo3bl APTHIIEPUNCKOTrO HaMaaeHus 0JIM3KO0 K ujaeanbHoMy. OH TOXE HAXOJUTCS Ha IEPEKPECTKE
0OJBIIMX TOPTOBBIX IyTed (ele He Tak JaBHO ObUI M3BECTEH JIO3YHI «MoOCKBa — HOPT MATH
Mopei»), Ho B oTianuue oT Llapprpasa 3HauuTeIbHO MEHEE JOCTYIEH U YSA3BUM JUIS BHE3AITHOTO
Hana/eHus OONBIIMMHU CHUJIaMH. DTO BOOOIIE BO3MOXHO TOJIBKO cO cTopoHsI tora [ToBomxbs. Ho u
TO JIJIsl HETO HY>)KHO OTHOCHTEIIFHO HE3aMETHO OOJIBIIMMHU CHIIAMHU TIEPENPaBUTHCS Yepe3 A30BCKOE
mope u Jlon Ha Boary. 3arem nBUTAThCS, MPEOAOIIEBAas BCTPEYHOE TEUCHHUE, T.€. B JIIOOOM Cirydae
OYEHb MEUICHHO, TE€M CaMbIM JaBas BO3MOXHOCTb BOBpPEMsSI IPUTOTOBUTCS K OTPAXKEHUIO
HanajieHusa. BepxoBbs ke Bonru craHoBsTCS, BO-IIEPBBIX, HEMPOXOAUMBIMH JJisi KOpaliei, a, Bo-
BTOPBIX, SIBJISIOTCS KaKk pa3 ThlIaMu U 0azamu camoro tpetbero Puma u ero Benukoro Hosropona,
CKPBIBAIOIIMMUCA B «TPYIHO MPOXOAUMBIX» Jecax U Oonorax. [loaromy HU30Bba Boiru, Bkitouas
ActpaxaHnb, Ooyiee yA3BUMBI Ui HAmaJeHHUs CO CTOPOHBI BEPXOBUH, a €€ BEPXOBbS HA00OPOT
IPUPO/IOH HETIIIOXO 3aIlUIIEHBl OT HAlaJeHUs CO CTOPOHBI HU30BUH.

Bozpoxnennsiii Llapsrpan Mor no-npekHeMy UrpaTh pojib «MHPOBOI0» TOPrOBOTO LIEHTPA,
HO JIMIIb HAXOJACh INpPU 3TOM B COK3E€ U JaXe, BO3MOXKHO, BacCaJbHOM 3aBUCUMOCTH OT
YTBEpAUBLIETOCS TpEThEro Puma.

Ho Bce xe B KOHIIE KOHIIOB IYCTh TOJBKO JIMIIL Ha Oymare JaTHHSIHE ObUIM OOBSBICHBI
noOeUTeNsIMHU, IPUYEeM Jlaxke 1-M U eJUHCTBEHHBIM «MCTUHHBIM» PUMOM.

Ho aT0, KOHE4HO, yxe nocie pasrpoma 3-ro Puma Bo Bpems Benukoit cmyTsl koHIa XY Beka.
Tyt xkpome Pycu nocrpanan u Koncranturonosns. Benp naxke ero HazBaHMe Kak pa3 M O3HA4YaJlo
OOIIeN3BECTHOE «IIOCTOSIHHBIM MM BEYHBIM TOpOA» WM K€ MPOCTO «rOopoa», TOpox IO
npeumyniectBy. OHO OBIJIO CHayalla MEpPETONIKOBAHO Kak sIKOOBI MM Kakoro-to KoHcraHTuHa c
IPHUCOBOKYIJICHHEM TYT e M COUMHEHHBIX MOJIpOOHOCTEN ero buorpaduu u gaxe npeabsBiIeHUEM
CKYJIBITYpHOTO noptpera. CaMux K€ pUMIISH NEPEMMEHOBAIM CHAadalga B «POMEEB», a IMOCIE U
BOBCE B «BHU3aHTHiLEB». Hamumm naxe 3amraTHbI ropoaviiko BuzanTuif, xoTtopeiM Oblia
BIIOCJIE/ICTBMH 0003HAU€HA U BCS aHTUYHASL UMIIEPHSL.

To xe, HO B eme OonblieM MaciiTabe MPUMEHEHO UM B OTHOILEHUU CpeqHeBeKoBou Pycwu.
[ToHOCTBIO OTPHUIIATH €€ CYIIEeCTBOBaHUE ObLIIO, KOHEYHO, CIUIIKOM. HO «OIycTUTH» ee HaCKOJIBKO
BO3MOYKHO TIOCTapanuck. M mpexie Bcero MakcuMalbHO oOkapHaTh ee ¢ BocToka, TepputopuaibHO
OCTaBMB OJIMH JIMIIb 3aMajHbIi €e Kpail, CHMBOJIMYECKH M300pa)kaeMblil «IEXKaIlUM 0]l HOraMU
Espomb» (Puc. 9).
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Puc. 9. «I"eorpaduueckoe» nzodpaxenue Pycu B Buje BoMHa, OMUpPaeMoro Horamu EBporibr

U ne onun Tonpko HoBropon BMecte naxe u ¢ Bonroil yexan Ha 3amaj, HO TO e Mpojaeiain
U CaMHM €€ CTOJIMYHBIM IIEHTPOM, CMELIEHHBIM Ha 1oro-3amaj. KueB — BOT HOBBIM LIEHTP 3TOU
nepudepuiinoit Pycu! U naxxe cama Pycp — crana Bcero numb Kueckoii!

Mexly TeM NOCTaTOYHO MPOCTO MOCTOSITh B KMEBCKOM IIEHTpe «ropoja SpocnaBay (maxe
ropona SpocnaBne u Brnagumup mnepeHecnu B KauyeCTBE uUMeH KHA3el KUeBCKUX, B yIIepo
coOcTBeHHBIM Ackonbly U Jupy) U HOCMOTpETh BOKPYI HE 3aMbUICHHBIM B3IJISJIOM, YTOOBI
MOHATh, YTO HA BCEW 3TOH TEPPUTOPHM, BEIMKOBATOM, KOHEYHO, M1 IPOCTO 3aMKa, MOI
pa3MEeCTUThCS OT CHIIbl JiMiib TapHU30H B 1000 uenoBek, T.e. 3T0 Obula OOBIYHAS KPEIMOCTb, HE
6onee Toro. [IpumepHo Takas e, Kak U HeIHeIHUH «Benukuii» HoBropoa. Ax 1a, KOHEUHO, e1e U
nocaj Ha [Tomone. YyTh 1 HEe €KEroJHO BRITOPAIOILIUI JOTIa OT pa3HOO0pa3HbIX cynocTaroB. Tyt
TO€E MOKHO €I1I€ IPUPUCOBATh COTHIO APYTYIO JE€PEBSHHBIX TOMUKOB C HACEJIEHUEM B MAPY ThICAY.

N st0 cronuua Pycu Benukoin? CTonpHbIN rpaj, MaTh TOPOJOB PYCCKHX, MeTpornonus? Mnm
e MPOCTO MOrpaHUyHasi KpenocTh nepudepuitnoro kuspkectsa? JloBOJBHO CTPaHHO, YTO UMEHHO
OTTyJa MOIJIM OpaTh KEHUXOB M HeBecT i «Bcei» EBponsl. U naske mocnoBuna «si3sik 10 Kuepa
JIOBEJIET», YTO OHA MOIJa COOCTBEHHO 03Ha4yaTh? CKOpee BCEro «s3bIK JOBEIET K)0d Y200HO, XOTh
Ha Kpail cBeTa, XOThb 10 caMoro ganekoro rpaaa Kuesay». Uto TpynHoro nonacts B LIEHTP? A BOT
no0paThCsl Kyna-HUOYyAb K uepTy Ha KyJWYKH, 3TO 3afada. TyT YyxX NpUACTCA HeMaso
NOCIIpaIuBaTh BCTPEUYHbIX U nonepeunbix. Hy na Huuero, s3b1k He TO 4To 10 Kuesa nosener, HO U
no camoro [lapsrpana nim Erunra.

Urak, cpenHeBekoBbe — 3T0 BpeMsi Pycu u 3aBoeBanus EBpomnbl ¢ momouisio apmuinepuu
XIY — XY Beka.

B 3amagHOil TEpPMHUHOJOTMM 3TO BpeMs TocnojcTBa Pycu OLEHMBAEeTCS Kak «Mpak
CpeIHEBEKOBbs». OHO 3aBepIIWIOCh BEJIMKOM CMyTOW KoOHIA 16 Beka (BaBHWJIOHCKUM
CTOJIIOTBOPEHHEM), OCBOOOXKIeHHEM 3araja 1 0OpaTHBIM 3aBoeBaHueM Pycu.

HoBoe Bpems — 310 nobena 3anana.

Jns 3amaga — 3TO «CBETIIOE BPEMSI», BEK «IIPOCBELIEHUS», Pa30THABIIEr0, HAKOHEI, CBETOM
3anana «teMy Pycn». Co3nanne KOJTOHUATbHBIX UMIIEPUI.

Hara ero nHawama — 1613 roa, Bpemsi yctaHoBJIeHHS Ha Pycu BilacTu AuHAcTUM 3arajia.
HanuibiBa 0TTy1a COEUATMCTOB T10 «JIOBJIE CUACThs U YUHOBY» U PYCCKOTO XOJIONCTBA.

D10 neictButensHO HoBoe Bpemsi, oueBHUIHOE AJIA JIIOOOTO TOTJIANTHETO COBPEMEHHUKA
MTOJIHOCTBIO 3aCTyKUBAIOIIEE TAKOE HA3BAHUE.

Ono 3akoHuMiaOCh 7 HOsIOpst 1917 roma YacTHMUHBIM OTTOKOM Ha 3amaj €ro MOTOMKOB.
Heinemnee yxxe Hogeliiee Bpems — Bpemsi TUKBUAANNU ObIBIIEH Pycu u «3aBepiueHus
UCTOpUM». A TaKXe OKOHYATEIILHOTO €€ «HcIlpaBieHus». B 3amagHom nayxe. BeposarHo, yxe 6e3

BCsiKoU Pycu.

Hosgeiimass ucropusi — 3T0, BO3MOXKHO, YK€ OaivHuii 3anad MPOTUB OaibHe2o Bocmoka.
IlenTpoM COOBITHI, pemIAlOMMX JalbHEHIIYI0 Cynb0y dYeloBedecTBa, OyaeT yxke He
BropoctenieHHoe  CpenuzemHomopse  EBpombl, a  Benukuit  TUXOOKEaHCKUH  pErHOH.
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Hasua u I'otuad

3aman u Boctok 3T0 mpexae Bcero EBpoma u Pych. 3anmag oco3Han cebst 4epe3 TOTalIbHOE
orpuuanue Pycu. A nocie — 1 0CTajbHOTO MHpA.

Cuna Pycu cumBonusupyercs [lepynom. Eil nmpoTtuBocToUT TOProBblil 3anai.

Aunneropus 3anaga u EBponbl — MaJieHbKUN XUTPOYMHBIN [{aBuj.

Anneropuss Boctoka m Pycum — orpomublii, HO «mpocToaymHsiiiy [onuad. ManeHbkuii
noOexnaer 6onbiioro. Hanocut emy BeIBepeHHBIN, «roueuHblin» yaap. Ipsamo B mosze (MOCKBA
http://wwwe.sciteclibrary.ru/cgi-bin/public/YaBB.pl?num=1489141008 ) ¢  mocieayOIUM
ycekHoBeHMeM Iu1aBbl (Puc. 10).

Puc. 10. Meradopa — xutpoymHsIi JlaBuy cpaxaer mpocroaymHoro ['omuada

[ToOuBanue kamHeM — O6uOneiickuii MmotuB. CTouT oueHuTh B3MAA [laBuaa B u3oOpakeHuu
Muxkenanxeno. ITo ero riasamu 3anaja cMoTpuT Ha Pyce.

Cuna nobGexnaercss XuTpocThio. Teno, JHUIIEHHOE ToJoBbl, OeccuibHO. Pych moBepikeHa.

Hara nopaxenus ['onnaga xkamuem J[aBuna n3sectHa Touno. Ito 1613 rox. Pasrpom Pycu u
nopabomenus ee 3anagom. Co3qaHus TEOPUN «KU38EUHO paOCKOU PYCCKOM JYIIH.

DTO0 TaKkKe U camasl paHHsS 1aTa COUMHEHMsI CaMOT0 3TOro Muda.

Hpyroit npumep — XxuTpoyMHublii Oaucceit, modeautens Asikca. Xurpen Oaucceil 3TO OnaTh-
Taku 3amaj, a MYKECTBEHHBbIM, HO HeruOkuit Asikc — Boctok u Pycs. U 3gech repoi,
cumBosnzupyromuii Boctok u Pych, Toxke nmorubaer, nputom OecciiaBHO. Cam celsi «KOHYAeT».
B03M0XHOCTH KOMIIPOMHCCA HE IPEYyCMOTPEHA.

IIara Axuieca

Eme onun apxerun npexacrasieH napoit [lapuc—Axumnec. [lapuc, on xe «[lapuxy», naxe no
UMEHHU sBisgeT coboil 3amaxa. J[ymaroeMy TOJIbKO O BOMHCKOH cilaBe AXWlecy MOHSATHOE JIEN0
nocraercst BocTok.

Kak xapakrepusyercs Axwuiutec? Ilpexne Bcero, 310 noGnectHbiii BouH. [lo-pyccku
0003Ha"YaeMbIil Kak «I0OpbIi MONOJEI», T.€. He xuavit. CaMo ero uMs BO3MOXHO MMEHHO 3TO H
03HAYaeT — «HE XWI». 3]1eCh YacTHOE OTpHUI[aHHE «a» («a MOIIEeN Th») 3aMEHsIeT O0Ilee «Hey,
otuero u noiyuuiock A-XUJI. C no6asnenuem oxonvanusi —JIEC momyuaercs A+XWUJI+HJIEC, To
ectb HE+XWJIo+JIE3 (B npousHowmenuu — JIEC). Bniepen, Hazo nmonarats.

Ntak, AXumiec — 3T0 MPOCTO «HE XUJIbI BOMH». HUKTO HE MOXKET mpOTUBOCTOATH eMy. Ho
ero ciaboe MecTo — nama. B xotopyto, corinacHo Mudy, oH U ObLIT YOUT.

N cHOBa XWUTPOYMHO — TOY€YHBIM yJapoM. HHKakux BEIMKHX CPaKEHMH M MaCCOBBIX
noBUroB. ['0BOps Mo-cOBpeMEHHOMY, — CllydaiiHas IyJisi CHaiinepa B J100.

OrtoT smu3oj TpedyeT oObsicHeHus. UTo o3Hauyaer 3ra nsrta? Iloyemy paHeHue B Hee
IPUBOJAUT K TUOEH repost?

IIperyiaraemoe oOBsicHEHHE TakoBO. lIsaTa OOBACHAETCS BBIPAKEHHEM «HAXOAUTBHCS HOO
namou». Eepona noo namoii Axunneca. YOuiicTBO AXwmiieca eCTh HNOpPaK€HHE 3TOW IATHI
OcBob6oxaenre EBpornsl u3-mon msaThl AXuiiieca.

Axuiiec 3TO ajuleropus  BouHCKoM Pycu. Tmbenp Axwuiuieca ecTh mopakeHHE
ee nonuparoweu Eepony TSTHI.
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Nwmeromee Tounyro matupoBky — 1613 ron, Bpemsi pasrpoma Pycw m mopabomieHus ee
3amaaom.

Hama cubenu Axunneca nu HanboJee paHHEr0 BO3MOXKHOIO counHeHus Muda o ero nare. Ee

OJHO JINTEpATypHOE OTpakeHue — napa Oreso u Aro. I cHoBa ¢ 0JHON CTOPOHBI
MY’KE€CTBEHHBIM BOMH U reHepan (Boctok u Pyce), ¢ npyroii — oTtuparouiuiicss psjaoM XuTpel,
nzoOpaxaronmmii  «apyra» (3amam). M cHoBa Toueunblii ymap! CHadaia CIIOBECHBIH, MOTOM
OykBanbHbIA. [IpudyeM naxe cOOCTBEHHBIMH pyKamH. 3aJyMaHO KaK HICaTbHOE MPECTYIUICHHE C
uIeabHBIM anuOu. 31ech yxke 3amemiaHa jxeHmmHa. [lapa Jlesmemona u Oremwio — BapHaHT
HOmuds u Onodepna? IlymkuH Kak-TO 3aMETHJI «MaBp HE PEBHUB, OH Oosepuus». B TOuky,
MMEHHO JIOBEpPUYMBOCTh — axmiecoBa nara Pycu. MaBp caenan cBoe 1elio U JA0KeH ymepeTrs. 1
3TO TOeE MoJipazymeBaercs — o Pycu.

HUrpoBbie BOCTIOMHUHAHUSA

[Tockonbky KueB BbiBoauTCa OT cnoBa «Kuit» He JHIIHE BCIIOMHUTH, YTO TaK HAa3bIBaeTCS
ellle U najiKd, UCToNIb3yeMasi IPU Urpe B OUIIbAPA.

A uTo n300pakaeT 3Ta Urpa, B YaCTHOCTU MCIIOJIBb3yEeMbIil B Hel «kuii»? DTO Belb MpexIe
BCETO MYJCCKAsl UTPa, Naxe oguyepckas. Vimeromas Hekue coOnmonaemble putyaisl. Hampuwmep,
JepKaTh B 3y0ax Mpu HAHECEHUU yIapOB JAbIMAIILYIOCS MMaupocy.

«Kuem» HaHOCATCS ynapel MO «ll1apam», NMPUYEM HE Kak IOIajo, a TOJbKO €ro TOPLOM.
[Taps! €Tt 3aTeM K «00pTaM» CTOJIA, UMEIOIIUM IIPOXO/IbI — JTy3bD».

MO3KHO MOMBITaThCA COOOPA3UTh, YTO BCE 3TO CYMMAapHO O3HA4YaeT.

«Kuit» sBHO m300paxaer nywky, a «mapb» — ee sa0pa. CaMm OUIbAPAHBIA CTOJ O3HAYAET
ocadcoaemvlil 20po0, OKPYKEHHBIN KpPEenocmHuIMU CMeHaMu, a <J1y3bl» — CHUCTEMY 20pOOCKUX
gopom. I1pu 3TOM CTeHBI ropoJia 3pUTEILHO OKPYKAIOT MYIIKY, KaK Obl OKa3bIBAIOIIYIOCS BHYTPU
HETO.

Ho »t0 ycnoBHocTts. IlompasymeBaercsi, YTO MyIlIKa HAXOOWUTCS CHAPYXH, OTKyda
oOcTpenuBaeT ropoj. 3ajgaya — IMOMACTh B €ro BOPOTA, YTOOBI Pa3pyLIUTh MX JAJS PELIAIOLIETO
mrypma (Puc. 11).
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Puc.11. JIBa anmMupaina o6CTpeauBaroT U3 KOpaOenbHBIX Myliek BpaTa KoHcTaHTHHOIOISA

Jlasxe TpaAMIIMOHHO ABIMSIIASICS AUpoca N300paxaeT 3a)kaThlid B 3y0ax Tieromuil puTuib
(Puc. 12).
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Puc. 12. PazayBanue Tietoniero ¢putuis (pumbm «CeMb camypaesy)

Camu Gopra crosia UMEIOT J1BOsikoe 3HaueHue. C BHYTPEHHEH CTOPOHBI OHM M300pa)aroT
cteHbl ropoja. C BHeWIHeH — Oopma aTakylolux ero kopabsei. 13 3Tux OOpTOB U BBIIBUTAETCS
oOcTpenuBaroniasi ropoJi nymka-kuil. To, 4To 3TO MMEHHO KopaliM, MOATBEPXKAAETCS CaMHUM
Ha3BaHUEM KpaeB cTojia «0opTaMm». bopT — 00bIYHOE TpodeccnonanbHOe Ha3BaHHe Kopabis. « i
Ha OOpTY!» Kak pa3 3TO M O3HAYaET «di Ha Kopabdie!»

[IpyueM 3T0 He cpakeHHE MEXIy CO0OW JIBYX «OOpTOB», a MMEHHO HX COBMECTHOE
Hala/IeHUe Ha YKPEIJICHHBIA TopoA. DTO MOATBEPKIAETCS TEM, YTO YCIEUIHBIM CUUTAETCS TOJIBKO
HoMNaJaHue B Jy3y, U300paxarolue BopoTa ropoaa. A MpocToi yaap B CTEHY ropoja CUMTaeTCs
HEYJauyHbIM U «HE 3aCUMTBhIBaeTCA». B ciydae jke MOpPCKOro cpakeHus joboe IonajaHue sjep,
KaK B caM KOpaOeNbHbINA OOPT, TaK U €ro MyleuyHble HOPThl OJMHAKOBO 3((EKTUBHBI.

DTO COpeBHOBaHHWE MEXKIYy COOOM JBYX aTakyOIIUX TOPOA  COMO3HbIX (HIOTOB,
NpEeJCTAaBICHHBIMU JIByMsl KOMaHAymomuMHu. MX mepemelieHus UMHUTHUPYET MaHEBPBI KopaOliew.
Kuit uzo0paxaer kopabenvnuie nymku. Kopabiu o6cTpenuBatoT ropoJi ¢ pa3HbIX CTOpOH. Jlyumum
MPU3HAETCS TOT U3 HUX, KOTOPBIM JOCTUTraeT OONBIIEro 4Yucia MONajaHuil MpHU OrpaHUYEHHOM
3anace saep. [lopaxxeHne BOpoT 1aeT MpaBo BHEOUEPETHOTO 3aIIIaA.

HeoOxonuMo moayyuTh MakCUMyM MONAJaHMM B BOpOTa NpU MUHUMYME YAapoB
(«BBICTPEJIOBY») U «U3PACXOJOBAHHBIX SI/IEP.

DTO0 U ecTh 1IeJIb apTUILIEPUHN — MaKCUMasbHast 3(pPEKTUBHOCTD €€ HCIOIb30BaHMUSI.

[Tanuth He Kyna nmomasno, a TOYHO B 1€k (psiMo o CyBOpoBYy — riaa3omep, TOYHOCTh, UTO-
HUOYb B 3TOM poze). [loatomy nukaxux cmen u 6auien — OrOHb BEIETCS TOJNBKO Ha MOpaKEHHE
TOPOJACKUX BOPOT — HanboJiee yI3BUMOTO MeCTa 0OOPOHBI.

«["opon» umeer Gopmy MNpSAMOYTrOJbHUKA C YETHIPbMsI BOPOTAMHU IO yIJIaM U JBYMsI - I10
JUIMHHBIM CTE€HaM.

[TpenmonoXuTeabHO 3TO MOXKET ObITh MCTOJIKOBaHO Kak kKapTa Koncrantunomnosns. Wnu ero
4acTH, BJI0JIb KOTOPOU MEPETaCKUBAIOT JIaAbH MEPEJ] 3aBeplICHHEM ero B3sSTUs U pazrpoma [11].

Urpa, crano ObITh, o03HauyaeT «B3ATHe KoHcTranTHHOMONS». [NaBHelimee coObiTHE,
3aBeplaoliee co00il aHTUYHOCTh M 0003HAYAIOIIEe HAYAJIO CPEHEBEKOBBS.

[lenTpanpHbIif 330/ TPOSHCKOMN (TPOMCTBEHHOI?) BOMHBI!

[Ipenmet HeyBsinatomeit ropaoctu nodeauteneit. [loutu Takoit ke, kak B3satue bepnuna B
1945 nmm [Tapuxa B 1815.

JIro60nBbITHO TOHAOIOAATE TpeAIaraeMble CIOBAPSIMH TOJKOBAHHS STHX TEPMHUHOB.

IIpexne Bcero, Bce 3TO cUUTACTCS, O€3YCIIOBHO, MHOCTPAaHHBIMH 3aUMCTBOBAHUSIMH.

«bunbsapa» 6e3 konedaHut 00BABISIETCS MPOCTO PPAHITY3CKUM, HA TOM OCHOBAaHHH, YTO TaM
nMeetcs cioBo «omiby (bille) - «mapy, BTopast 4acTh CI0Ba «SIp» MPOCTO OMYCKAETCSI.

Ha cnyuaii oOHapykeHUs «yCOMHHMBIIMXCS MakapoB» MOXHO MpPEUIOKUTh U Apyrue
paBHOIICHHbBIC BapHaHThl — uTanbsHckuil (bigliardo), Hemerkuii (Billard), natuackuii — bilia.

B npunnmne rogurcs 1000 S3bIK, XOTh NAIyaCCKH, JHIIb ObI TOJIBKO HE 0€3YCIIOBHO OJIUH
3aIPETHBINA — PYCCKHM.
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[ToaTomMy pake cama MbICIb MOAYMaTb 00 3TOM MPOCMO NO-pYCCKU TOJIKHA, BEPOSITHO,
CUHTAThCS HECIBIXaHHOM €pechio, IOAPhIBAOIICH HeKrne «OCHOBBD (Puc. 13).

Puc. 13. — Ilomymaiire, jis @panmust 1 Mbl...(GunsM «['ycapckas 6ammana).

A ecnm Bce xe mogymarb?

CnoBo OWIBSpI BEOb SIBHO COCTaBHOE — KpOME «(paHIy3CKOTO» Ouib €CTh BeAb €Ile U
«aHTIUiCcKui» sApo. Kak B mpuckaske: Owm, Onim, He JOOMIIN, OTOPBAIIH ... «SIPAAN.

CamMo clOBO «OMiIbY» COOCTBEHHO 3TO U O3HA4yaeT «OUThb, OWJIM», HY a «ipA» 3TO MPOCTO
HCKQXEHHOE B MPOU3HOLICHUH «SAP», T.€. «iapo». Tak ynmoOHee WM ke MPOCTO «OPUTHMHATIHLHO»
(aHaJOTUYHO — «Ia0OJATOPHSLY», «IUICTIOPLHUD», <«IIPECHEKTUBA») MPOU3IHOCUTH IO-PYCCKU, HE
TOBOPS YK O JIFOOOM MHOCTPAHHOM 3aMMCTBOBAHUU U3 pyccko2o. C S3BIKOM JIIOJH TIPOCTO USPAOM.
XOTS 3TO W TBITAIOTCS 3aPETHTh JTMYHOCTH, UMEHYEMbIe crienuanuctamu. [lepeBons ero B cTaauio
OKaMEHEeNOCTH. Tak 4To JaKe «IUCTO aHTJIMUCKUN AP0 MOKET OBITH PYCCKUM «SIIPOMY.

[Tomy4aercst mpocTo UTpa B «OWITH SIPAMU.

Utak, peusb uzet 06 apTUiiepuiickoM 00cTpere Ipy B3STUU TOpoJia.

[Ipruem wMeHHO KOpaOeIbHOM, IMOCKOJBKY CTEHBI TOpOJa Ha3BaHBI OKPY)KAIOUIMMH €Tro
«OopTaMm».

HHTEepecHO HCIoNb3yeMoe Ha3BaHUE TOPOJICKUX BOPOT — «ITY3bI.

[To wactu «i1y3» Kynuics Jnaxe BelnMkHi [lanb, MOMECTUBLIMIA «HApOAHYIO 3THMOJIOTHION
TOTIalTHETO (PPaHKOTOBOPSIIETO «OOIIECTBAa» O KAKOW-TO (PAHITy3CKOM «Oy3e».

Uro yX TOBOPHTH O COBPEMEHHBIX COCTABHTENSAX CIIOBapeil, BOBCE HE JENAONINX HaKe
HOMBITOK CAMOCTOSITENIBHBIX CYXKJIEeHHH. TyT MpOCTO HEMOHATHO, YTO O3HAYaeT aBTOPCTBO TOTO WU
MHOT'O COCTaBUTENS, €CIIM KaKAbI U3 HUX CIIOBO B CJIOBO MOBTOPSET OJHU U T€ e TOJIKOBAHUS
(maxxe 6€3 MOTBITOK 0OOCHOBAHMIA).

Ha nene xe peub uaer o camMoil 0OBIYHON «TyKe», U3BECTHOM IO BBIPAXKEHUSM «yNacTb B
JYXKY», «CECTh B JIY’KY» WITU €ILIE «B JTYXKY EPAHYTH.

[TocnemHee MCTONB3yeTCsl KaK SKBHBAJICHT «CKa3aTh YTO-THOO HE IMOJAYMAaBIIN», «OYXHYMb
(MM 6psAKHYMb) UTO-TO HEYMECTHOE) BBI3BIBAsI HEJIOBKOCTh M HEJIOYMEHHE OKPYKAIOLIHNX, B 001IEM
«KaK B JIYXKY MYKHYJ ¥ OyJIbOYIIKH MOIILITH.

Bce 310 TOXE, MeXay NMpPOYUM, CIUIOIIHBIE ACCOIMALMU C HEYIauyHbIM apTHIIEPUICKUM
BeIcTpesioM. Korzma siipo MCTpadeHo BITYCTYIO, IDTFOXHYJIOCh KyIa-TO HE TyJa W 3aTepsuioch WIN
3aTOHYJIO, TaK YTO U JIOCTATh €T0 051 HOBMOPHO20 UCNOIb308AHUS YHKE HEBO3MOXKHO.

Bo3MoxxHO sipa, 1o KpaiiHel Mepe, MeTaJIMUYECKHME BHAyajle BHOBb coOMpanu s
MOBTOPHOTO UCIOJIB30BaHUsA. [103TOMY «cecTh MM MOmacTh B JIY)KY» 03HAYaJIo MOMPOCTY yTONHUTH,
yTpaTtuth 0e3BO3BpaTHO, MpUTOM OecrenbHo. B obmem, npomasars, ormomaTs. KameHHbIe sapa
BEPOSITHO MPOCTO HemoHHble HABEPHSIKA He MPUBO3WINCH OTKYAA-TO, a MPOCTO OTIMBAIKMCH TYT K€
Ha MecTe MMOJl KaJuOp KOHKPETHOTO Opyaus, B KOMIUIEKT KOTOPOTO E€CTECTBEHHO BXOJWJIA U
COOTBETCTBYIOIIAsl eMy JuTeiiHas gopma. Bo3moxHOEe paspylieHrne Takoro sapa MpHU BBICTpeEINe
TO>KE HE SBJSUIOCH MPEMSATCTBUEM H JJaKe CIIOCOOCTBOBAJIO €CTECTBEHHOMY OTKPBITHIO KapTeuH.

A B 0oJjiee Mo3qHME BpEMEHa, KOTia Sp0 MPEeBPaTUIIOCh B pa3pbIBHYI0 00MOY, OCHAIIICHHYIO
TOpSIIUM (PUTUIIEM, «YTIACTh B JYXKY» CTaJIO €IIe U O3Ha4YaTh MOMPOCTY HE B30PBATHCS.
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Ho mouemy ydaunoe nonadanue B BOpOTa ropojia UMeeT Takoe MapaJoKCalbHOE Ha3BaHUE
«I10MAacTh B JIYKY», Kak Bpojie Obl HEyJauHOro?

Jla ”MEHHO MOTOMY, YTO «SPO» IPU 3TOM MPOBAIUBAIOCH B «Iy3y», T.€. KaK Obl «TOHYJIO B
JTy’Ke», 0CBOOOXKIasi 3TUM JIOPOTY JAPYroMmy JIETALIEMY BCJEN «IIpy». A TOCIe ero HeoOX0AUMO
OBLIIO U3BJIEKATH U3 STOM <JTYKH.

®yT100.1, XOKKEH

Takoii ke «apTUILICPUIHCKUI» CMBICT UMeeT urpa B Xokkei (Puc.14).

Puc. 14. Xokkeiinoe nosie 0003HaYaeT apTUIIEPUIICKOE CPAKEHUE IBYX TOPOIOB

Paznnuue B TOM, 4TO 3/1€Ch NOPOACKMX BOPOT BCETO ABOE, NMPUYEM OHU OTHOCATCA HE K
OJIHOMY, a K JIBYM Pa3JINYHbIM IOPOJiaM, BOIOIOIIUM JIPYT C APYTOM.

Boiicka n3o00pakaroTcst IByMsl IPOTUBOOOPCTBYIOIIMMU KOMaH/IaMH.

Onu cneumanuszupoBanbl. MMmeroTcs «kamuTaHb» (CHOBa accouuanus ¢ KopaOisMmH,
BO3IJIABJIIEMBIMU UMEHHO KANUMAHAMU), «HAMAJAIOMINE», «3AIIUTHUKW» W HAKOHEL MOCIeIHssA
JUHUSL OOOpOHBI - «Bparapu». Llenb Kaxaoll KOMaHIbl — «B3ATHE BOPOT» IMPOTHUBHUKA, MpPU
HEOMYIEHUU B3THS COOCTBEHHBIX TOPOJCKUX BOPOT.

«B3ste BOpoT» 000O3HayaeTcs MOpaKeHHMEM MX MIai0ol, wu3o0paxaromed sAapo.
CHUMBOJIMUECKH 3TUM 0003HAYAETCS B3SITHE CAMOTO TOpojia. bopTa UrpoBOTO MOJIst TOXKE
U300pakaloT CTEHbI IOpOoAa M OJHOBPEMEHHO «0opTa» aTakyroolux ero kopabneil. Ho tonbko
HAroJIOBUHY, YCIIOBHO COMNPSIKEHHYIO C JPYrod IIOJOBHHOM CTEH NPOTUBHHMKA I10 JIMHUH,
cuMMeTpuyHON 000uM BopoTaM. CaMo UTPOBOE T0JIE€ TOKE YCIOBHO Pa3iesieHO Ha JBE MOJIOBUHbI
— CBOIO M IPOTUBHUKA. VCIIOJIB3yeMOe UTPOBOE «IAPO» SBISAETCS €AMHCTBEHHBIM, IIO3TOMY €r0 HE
TpeOyeTcss «TONMUTh» B PACIOJIOKEHHOM 3a BOpoTaMHu «i1y3e». Bopora cHaOxeHbl mHpocToil
«CETKON», OTKyZAa «SIpo» U3BIEKaeTcs, 0e3 BCAKOro moj Hel 3armyoneHus. OTcioga BUIHO, YTO
CJIOBO «Ty3a» HE HMPOMCXOIUT OT «Oiy3a», T.e. CeTKH, MOCKOJIbKY caMa OHa COXpaHseTcs, a BOT

Ha3BaHUE WIy3a» UCYE3AET.

[TobGena mpucyxxaaercss «ropoy», peaan30BaBIIeMy OOJbIIEe YUCIO «B3ATUI». ITO Cyrybo
MY’KCKasl KOJUIEKTUBHAsI BOMHCKas Urpa. «B XOKKel UrparoT HACTOSIIME MY>KUMHBL, TPYC HE UTPAET
B XOKK€». DTO CBOET0 pojJja BOMHCKHE MAHEBPBHI, pa3BUBAIOLINE CJIAKEHHOCTD JIEHCTBUI B COCTABE
KOMaH/Ibl.

310 XK€ OTHOCUTCS U K urpe B ¢pyroon (Puc. 15).
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Puc. 15. ®yr6on — 370 TOXKE apTUILIEpUIiCKOE CpaskeHUE JBYX FOpOJIOB

31ech TOXE HMEIOTCS JIBO€ BOPOT, COOTBETCTBYIOUIMX IPOTUBOOOPCTBYIOLIUM TOpOJIaM.
CTeHbl KOTOPBIX YCIIOBHO coBMeIeHbl. CBOEH CYMTAETCs MOJOBUHA TIOJIA U CT€H, MPUMBIKAIOIIAs K
BOPOTaM, Jpyrasi HOJIOBUHA ABIISIETCS YK€ «BPAXKECKOIN».

Bopora 3ammimarorcs «BpaTtapsMu» W TOPAXKAITCS g0pamu, W300pPAKAEMBIMUA MSUIOM.
Hcnonb3yercst BbIpa)XKEHUE «B35ATUE BOPOTY.

KoManna wn3o0pakaeT 6ouicko, 3alIMINAIONICe CBOH «TOpPOI» W aTaKyIOIIHE BPaKCCKHM.
CreHbl ropona wu300pakeHBl yke He OopramMu, a TpoOCTO yciloBHOW mmHHMEH. OOcrpen
(mepecedeHue) KOTOpOH «siApom» Tpu3HaeTcss HedD(EKTHBHBIM €ro HCIOJb30BAHUEM U
«HaKa3bIBaeTCsS» PYyYHBIM BOpAChIBAHUEM MPOTUBHUKOM, UMUTUPYIOIIUM MOpPaKEHHUE HaIaJaroIInX
CO CTEH NMPOTUBHUKA.

Jlaxxe CUNbHBINA yJap Ha3bIBAIOT NYUEUHBIM.

D10 TOXe cyry0o MyXKCKas UTrpa, UMHUTHUPYIOIIAs CPaXECHHE «aXeUIeB» C «TPOSHIAMI.

Jlaxxe «kanuTaHb» KOMaHJl, BUIUMO, UMUTHPYIOT «AramMmeMHOHa» U «IIpuamay, a
Hanajaroume — «Axumieca» u «l'ekropay.

To e u B 6ackeT60s€ (PydHOM MsUe), I7ie BOPOTa U300pakaroTcs KOJIbIaMH.

BoJieii00.1, ropoaku u Apyrue urpbl

Boneiibon ToXke HMUTHpPYET TMOpaXXeHHE BpPaXECKOro Tropojia MYyIIEYHBIMH SApaMH,
n300paxkaeMbIMU MSIUOM, TIEPEKHIHBIM «MOPTHPHBIM» OOCTpENIoM MoBepX ropojckoil creHsl. Ho

3[IECh BOPOT yX€ HET U OOJAaCThIO MOPaKEHHs SBISICTCS BCSA pa3MedaeMasi TEPPUTOPHS «TOPOJIay
(Puc. 16).

Puc. 16. Boneiibon Toxe 0003HauaeT apTUILICPUNHCKUI 00CTper ABYX TOpOI0B

ATaKyeMLIe CTEHBI 000MX ropoaoB YCJIOBHO COBMCUHICHBI U I/I306pa)KCHLI CETKOM. HpI/I‘-ICM
HUI'POKU MOAIPBITHBAA MOT'YT KPATKOBPCMCHHO «HAPACTHUTL)» BBICOTY «CBOECI» CTCHBI, IPCHIATCTBYA



18

MepeIeTy BpaXECKUX siaep. TeppuTopust «ropojia» n300pakeHa yCIOBHON 4epToi, 0003HAYArOIICH
Ipoyre €ro CTeHbl. Bpuier sAnapa 3a 4epTy ropoja O3Ha4aeT NPOMax M NOTEPIO WHUIIMATHUBBI,
Iepexo e K IPOTUBHUKY.

W HakoHen, urpa B ropoJIKH 3TO TOKE UMUTAIUS apTUILIEPUIICKOro 00cTpena U MopaskeHus
00BEKTOB € TOM pasHulled, 4YTo Opocaemas Majgka O3HAYaeT OJHOBPEMEHHO U MYIIKY U
COBMEIICHHOE ¢ Hel sapo. OHa U3 TOPOJOIIHBIX (PUTYp TaK MPSIMO M 03HAYAET BPAKECKYIO NYUIKY,
KOTOpYyI0 TpeOyercst mopa3uts (Puc. 17).

M
3AKP LIT0¢ IHCBMO

Puc. 17. O0BeKThI, KOTOpBIE TPeOyeTCs MOPA3UTh OAHUM MYIIEYHBIM BBICTPEIOM

Bce npoune urpsl, qaxke mo3aHeiIme rojibd, perou uin BoJHOE MO0 OKA3bIBAIOTCS TaK WU
WHAYEe CBA3AHBI C KPYMHEHIIINM OTKPBITUEM CPEAHEBEKOBBSI — H300PETEHUEM apTUILICPHH.
U B3stuem Llaperpaga-Koncrantunormnosns.

TepMnﬂonoruquKne NMpeaAnoJoKCHUs

Wrak, ecnu «xui» 3T0 mymka, To 4ro torga Kues? LleHTp mymiedyHOro npousBOJCTBA MU
npocTo nyueunas kpenocts? Uto-to Bpoae «Ilymkunan? [1o kpaiiHelr Mepe, 3TO MOYETHEE KaKOTro-
TO TaM HEBEJAOMOTO KHS3bKa.

[Tycte yx nyume «lllex» m3o0paxaer 4To-TO, UMEHYEMOE, 10 YBEPEHHIO YamaeBCKOTO
[TetbkH, «eit 60Ty weuxa» (MOXKET ObITh HAIICYHHUK, IIUT WU IIUTOK, BOOOIIE KAKyIO-TO 3auumy),
a «XOpHuB» — XOPYTI'Bb.

Ocraetcst TONBKO MPUCTPOUTH Kyla-HUOYb ux cecmpy JIbibeob (MOXKET OBITh «yIbIOA» WU
«IBI0UTHCA»?), UYTOOBI KaK-HUOYAb pasrpecTd JTy HApOAHYI0 OSTHUMOJIOTHIO. BcnoMuum
BBIpa)KEHHE: «3TO (yJada) MHE HE Vibibaemcs».

Kak Torma MOXHO CyMMapHO MCTOJKOBaTh UX 3Tumojoruto? IlpeanonoxxurenbHO
4TO-HUOY/Ab BpOJie OOEBOr0 JO3YHIa: «nywKa, Wum 1 Xopy26b U 1a YavlOHemcs HaM cecmpa uX —
(BomHCKas) ymaya!»

Ho xak Bce-Taku MOHMMAaTh FOPECTHYIO HCTOpHUIO, pacckazaHHylo Kapam3unbimM? Kakoe-To
NopakeHue, CBA3aHHOE C MepeBO30M M yToruieHueM B Jlnenpe aprwiiepuun? Ilomombs He Obuia
JIOCTaBJIeHa BOBpeMsl, oT4ero B KueBe M CTOsuI Imad BeNWKU? SICHee yke He pasrisiIeTh 3a
TOJICTBIM CJIO€M UCTOPHUYECKOHN IITYKATypKH.

N eme o TonkoBaHUHU cOB. [I0CKONBKY «KHi» BHIBOJAT U3 (PPAHILY3CKOIO «XBOCTa» (queue
— B IIPOM3HOILIEHUU «KE»?).

«Kuit» (Mmo-ykpamHCKM «KbIM, KBIHOK») TakKe O3HauaeT NalKy Wi AyOouHy (Io-
COBPEMEHHOMY <«JIPbIH») - TO, YEM MOXHO MOKOJOTUTh. Ha rore roBopsaT «mmomorio, sik cobanu
nucias Kbliikay. nu eme nepeBsHHBIN NECT-TOIKYIIKY. A «KUSHKOW» Ha3bIBAETCS OJHOBPEMEHHO
Kak okuTenbHUIA KueBa, Tak M JBYCTOPOHHUM MOJIOT-KOJOTymKa. Mcmone3yeMbelli He Uit
3a0uBaHusl T'BO3JEH, a JJIS PUXTOBKH, OTKaJbIBaHUA, APOOJEHUS WIM IUTIOIIEHUS, B oOUeM —
HAHECCHMsI MHOTOKDPATHBIX yIapoB II0 ONHOMY M TOMY K€ MECTy MU IpeaMery. To4Has MOJeIb
TapaHa. [IoaToMy «knii» SIBHO 03Ha4aeT MMEHHO TapaH U €ro MOCIEAYIONee pa3BUTHE — IIYIIKY, a
BOBCE HE KaKOM-TO TaM (PpaHITYy3CKUI «IpHIIEH KOOBITIE XBOCTY. Jlaxke eciu 3TO MHOTOYBa)KaeMblIi
XBOCT Hiaka Xamxku Hacpeaauna.
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3MHEBbI BAJIbI

W nakoHell, cpeIHEBEKOBBIE «OTHEABIIIAIINE IPAKOHBI» U «3MUU» — 3TO BE/b TOXKE MYIIKU?

Ho B aTOM ciyuae «ucTopudeckas 3arajika» 00OpOHUTEIFHOTO Ha3HAUCHUS «3MHEBBIX
BaJIOB» WJIM BeNMKNX KUTAHCKUX CTEH MOXKET OBITh OCMBICIICHA KaK CPEACTBA MPOTUBOJICHCTBUS B
MEPBYIO OUYepeb UMEHHO apTUIUICPHUH, IPETISITCTBYIOIIETO €€ MPOIBUKEHUIO, 3aMEJISAIONIETO €ro U
HAIPABISIONIETO B 00X0/] C BO3MOXXHOCTBIO HETIPEPHIBHBIX (DIIAHTOBBIX aTaK BO BPEMsI IBUIKEHUSI.

TakTtuka mnpoTuBOAecTBUS  ObUla, OYEBHUIHO, BIIOJHE KYTYy30BCKas: (paHroBoe
COMPOBOXACHHE MO JIMHUM <«3MHEBOTO Baja» C HENPEPBIBHBIM TPEBOXKALNIUM 0OCTpEIOM
HACTYMAIOLIUX.

BBuay 6071611101 IPOTSHKEHHOCTH BAJIOB, OUYEBUTHO, YTO UX yIEp)KaHUE B KAUECTBE KPEMOCTH
BOBCE HE IJIAHUPOBAJIOCH.

Ecnu u3MoTaHHBIN U pa3apakeHHbIA HENPEPHIBHBIMU aTaKaMH MPOTHUBHUK CO CTPAIIHBIMU
MaTIOTaMi HadyMHaJI KapaOKaThCs BBEPX TAKOrO Baja, TO €ro 3allUTHUKH YCIEBAIH BOBpPEMS
OTCTYIIHTh W TIEpeOekKaTh MOAAIBINEC BIEPE] MO JIMHUW JIBUKCHHS TMPOTHBHUKA, YTOOBI TYT XKe
BO300HOBUTH U3HYpstolue araku. [lapTu3aHckas TakTUKa.

A mepeTrackuBaTh 4epe3 KpyThie BaJlbl CAMU TSXKEJICHHBIE MYIIKU ObLIO SBHO 3aTPYAHUTEIHHO
WM HEBO3MOXHO. VX M Taluiau Mo CHeraibHO MPOJIOKEHHBIM BJIOJIb 3MHUEBBIX BaJOB XOPOIIUM
JIoporaMm JIOIIA U WIK MeuinTenbHbIe Boiibl (Puc. 18).

Puc. 18. TpancnoptupoBka opynus

Yt0 no3BoIisuI0 3P HEKTHBHO TPEBOKHUTH HACTYMAKOLIUX CBepXy Takoro Bana (Puc. 19).

Puc. 19. Jlopora, nposiokeHHas BJ10JIb 3MUEBOTO Bajla

[IpencraButh cebe Kakyr-TO 00OPOHUTENBHYIO UX 3()(PEKTUBHOCTD JUIsl OBICTPO CcKauylIeH
KaBaJIEpPHH «3JbIX TaTapoBEW» JTOBOJBHO TPYAHO. 3aTO JUIs HETOPOIUIMBO MOJ3YIIEro BOMCKa B
COCTaBE apTWILICPUH — 3ampocTo. BromHe coBpeMeHHas TakTHKa OOPHOBI C MPEBOCXOISIIUMH
CHJIaMH{ TIPOTUBHMKA. BBHY )KN3HEHHOW BaXXHOCTH U 3()(hEeKTUBHOCTH BCE TOT/IAIIHUE CyBEpPEHHBIE
TEPPUTOPUU  TOCTENIEHHO  NEepPEKphIBANACh TaKUMH  OOOPOHUTENBHBIMH  COOPYKEHHSIMH,
HEMPEPHIBHO I0CTPABAEMbIMU U OOHOBIISIEMBIMU B TEYCHHE BO3MOXKHO IIEITBIX CTOJIETHH.
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Ho yX KOHEYHO HE TBHICSYENETHH M HE OT BOOPYKCHHBIX JIyKaMH BCAJHUKOB B paMKax
W3MBIIIICHHOTO UCTOPHKAMHU «H3BEYHOT'O TPOTHBOCTOSHUS 3€MIICACIBIIEB-CIaBIH U CTEIHSKOB-
TIOJIOBIIEBY.

HamoOHOCTh B Takoro pojaa COOPYXKEHHUSAX Cpazy Ke OTHajaia, Kak TOJBKO OueperaHas
TEPPUTOPHUSI OKa3bIBAIACH BHYTPH IICHTPAITM30BAHHOTO TOCYAPCTBA, TIOCIIE YETO JUIS €ro KUTEICH
U HACTyTaJla, HAKOHEII, «BEJINKAsl TUIITHHAY.

[TosToMy reorpaduyeckoe pacroyiOKEHUE <«3MHEBBIX BajlOB» HWCTOPHYECKH O3HA4yaeT
MOTPAHUYHOE PACIIOJIOKEHNUE COOTBETCTBYIOIIUX TEPPUTOPHI, OTIETO ¥ BO3HUKATH HAMMEHOBAHUS
«KpaeB» U «BYKPAUH.
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TauncrBennslii 6or Ilepyn (Mysterious god Perun)
Anexcanap Msanosuu ComcukoB (Alexander lvanovich Somsikov)

Abstract
The supposed meaning of "god Perun" is considered. The translation of article from Russian
into English is enclosed.

AHHOTaIUA
Paccmotpeno npeanonoxurenbHoe 3HaueHue «oora Ilepyna». IlpunoskeH nepeBoj CTaThu C
PYCCKOIO 5I3bIKa HAa aHTJIUACKUMN.

A little etymology

The word ITEPYH (Perun) is in a bush of Russian words IIEPETb, I1PA, BBIIIHPATh, and
also I1IEP/[ETHh, [IEPHYThH, IIEP/[VH.

A multiple action is indicated by the verb ITEPJETH (to fart) and the noun IIEPAVH
(farter), and a single action is indicated by the verb ITEPHYTb and the noun IIEPVH.

So, a PERUN is just a one-time or one-time farter. It emits thunderstorms and nasty gases.

So interesting term for "supreme god."

The official etymology makes it difficult to give an acceptable explanation. Here's a
message from the Internet:

"The word Ilepyn is recognized as Slavic and is derived from the verb *perti, *poro 'hit,

beat' (cf. Russian nepems, Bulgarian nepa, nepem 'I hit, | beat') and suffix of the actor -unw»

(cf. beeyn, npuieyn, etc.).

Therefore, the name Perun has the meaning **hitting, breaking (by thunder and lightning)".
The Slavic languages have identical words meaning thunder and lightning: Russian

nepyn "lightning", Ukranian nepyn, Belarusian napyn, Polish piorun "thunder".

It makes no sense to quote Vasmer's "etymology", as he does not understand Russian word
bushes.

Let us add that Perun oath was in keeping with the oath of arms. Which means he had some
kind of connection to the weapon.

So, the mysterious Perun turns out to be just a Farter god. And what does that remind you
of? Of course, artillery, still called the "god of war". It' s obviously just a metaphor that has nothing
to do with the real deity.

And we immediately get into no X century, corresponding to his "overthrow", but in XIII-
XI1Y century, the time of artillery.

And this overthrown god of thunder and lightning Perun is still more than in demand today.

The role of artillery in creating nations was probably decisive.

Not cavalry, but artillery.

There are many fantasies about riders and chariots, these ancient "tanks".

What's the use of horses at all?

It can only be considered as food for pastoralists, who are directly involved in its cultivation
and breeding. It would be too costly to serve as a food source for an outside buyer.

At the same time, steppe horse breeders can be called "nomads” conditionally only. Such
"nomadism" is like a simple return travel, limited only by the horse's need.
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Similar to cutting farming, which also requires periodic relocation "to rest the land" due to
its depletion. It is exactly the same kind of "nomadism™ in its meaning. The "sedentary™ Slavic
farmers are not fundamentally different from the "nomadic" cattlemen of Polovtsy.

As an object of trade exchange, the horse is used as a draught vehicle (ploughing), for the
transportation of goods (including people), for military purposes — chariot and horsemen.

The rider is more powerful than an infantryman by the weight of the horse, multiplied by the
speed of his movement.

A rider is harder to stop or overturn than a jogging infantryman.

Chariot with 2-3 warriors is even more powerful, but also more vulnerable, because of its
complete disablement in case of injury of even one horse, and the horses can be more than one

(Fig. 1).

Fig. 1. Chariot in battle

The efficiency of warriors is also low, since at least one of them should be busy only with
horse management.

Upper archery depicted in Egyptian or Assyrian reliefs on a twitching and bouncing chariot
could hardly have been effective enough. Unless the enemy was assembled in a dense crowd that
reduced the possibility of miss. The use of non-throwing weapons, however, is complicated by the
fact that the team itself forms a "shadow area", making direct contact with the enemy difficult. The
real advantage might have been psychological. The fighter in the chariot was not alone, but in the
"crew". Probably supported by "common touch”. But the chariot could have been just an officer's
crew of the time, allowing not to plod on foot, and to escape with a whole skin more quickly.

A cavalryman is more effective than a charioteer, because he can control a horse and
simultaneously fight with any used weapon: throwing (mounted archery, later the use of firearms),
thrusting (spear), cutting (saber, axe) or stun (mace).

The cavalryman's disadvantage is the individuality of his actions, the need to coordinate
them in groups.

To a certain extent, this was eliminated by joint trainings called "maneuvers".

The tendency seems to be as follows: while there are few horses they can use according to
the principle "one horse for 2-3 warriors™ (chariot), when they became enough, "one horse for 1
warrior™ (cavalry).

Due to the greater demand for the cavalry even with a lack of horses, the chariot has been
"taken off the armament” due to the lack of efficiency of such a medieval "tank".
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The time of the specialized breakers of the resistance lines was still ahead, and so far, this
task could be solved by a tight-knit wedge of heavily armed cavalry.

Troops are formed, distinguished not so much by the "type of weapons™ as by the power of
onslaught and the ability to manoeuvre relatively quickly.

Now the number of horses determines the number of riders, while the other soldiers form the
infantry.

A strategy of "interaction of the branches of the army" arises, when the task of the cavalry is
an attack on the unmounted enemy on the one hand, while pushing or manoeuvring relative to the
enemy cavalry, and the defence of their own infantry from the enemy cavalry on the other.

All this, however, is only fair "in the open field".

The horseman’s manoeuvrability, speed and power of attack in the open field are completely
lost in front of any stationary obstacles, from a wooden picket fence to stone walls, where the
infantryman's mobility and manoeuvrability is already increasing in terms of ability to overcome
obstacles.

The problem of the cavalry is natural or artificial obstacles (ditches, pits, dug poles, hills,
"difficult terrain”, trees, fences, walls), and the tactics of effective fight against it is their creation
and multiplication on the way of the enemy.

A simple wooden fence of one and a half meters height is already an insurmountable
obstacle for a jumping horse, which can be easily seen, at least by watching the famous Seven
Samurai movie (Fig. 2).

Fig. 2. A simple obstacle for the cavalry (Seven Samurai movie)

This is all the truer in cities protected by permanent fortifications such as solid stone walls
that completely deprive riders of the marked advantages.

Capturing cities with the help of cavalry is in no way more effective than the actions of
ordinary infantry, even though the cavalier, if necessary, turns into an infantryman in overcoming
the city fortifications.

Therefore, the formation of primary states with the help of cavalry alone is impossible.

It does not matter — with or without stirrups and horseshoes (the subject of excessive
discussion). The sculptors probably didn't even think that they would consider it to be the main
thing, not the image of the hero. After all, the Bronze Horseman also has no stepladders, so in the
era of Peter they too "did not know"?

The states formed by the cavalry are the phantoms of historians.

Here you need a means to quickly and effectively break through stationary defensive
structures.

We need a technological revolution. It's the invention of artillery.
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Initial application of artillery

The most vulnerable in terms of survivability is the city gate system, if it can be quickly and
effectively broken into.

It is an ideal target for crushing battering rams.

The original artillery gun was such a radically improved battering ram.

Historians have a very strange idea of the ram's history. While it was hand-held, it was
rolled up close to the city gates and beaten, while everything that was at hand — arrows, stones,
boiling water, "molten tar" (the latter would be good to imagine practically) — was laid on the head
of the attackers (Fig. 3).

Fig. 3. The ram that breaks the tower

It's a conventional image. In practice, the target of destruction should be the gate. The bow
ram on ships was also intended for frontal collision, to which all manoeuvres were subordinated.

But finally, an artillery gun was invented, it is the same ram in its original sense, with even
greater efficiency. Which, unlike a manual gun, can now be placed at a relatively safe distance for
an artillery worker.

But historians believe that the attackers' interest in the wooden gate as the most vulnerable
link in the defence is immediately lost.

The cannon is installed either in front of the stone tower (preferably the most powerful) or
the wall above; in extreme cases, you can shoot through the wall like a snowball game. So, it turns
out longer and probably more interesting.

It's the same with ships. It's not a gun, but some flamethrower invented by historians,
"whose secret is lost", that's on the bow of the ship. Okay, let's have a flamethrower, because the
expression "Greek fire" is preserved.

However, like the other expressions "firearm" or "open fire". But let it be "flamethrower."
After all, the flamethrower was invented in the 20th century.

But then the question is this: why is it necessarily mounted on the bow of the ship? Nowhere
but in one single place (Fig. 4).
et J‘-,lpe}r&‘ka}némaqulwm&w%wm ;
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Fig. 4. "Greek fire" on the bow of the rowing boat
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Historians do not discuss this, because the answer will be unambiguous: it is not a
flamethrower, but a cannon that gives, as you know, a big return when shot.

What if it is a rowboat like a galley, which has no deep landing and little ratio of width to
length?

This kickback will simply tip over your boat at the first shot in any other gun position than
the bow.

Onboard installation of the guns will require the invention of deep-seated (not manually
moved anymore) sailboats with a large ratio of width to length of the vessel, able to withstand the
powerful lateral impacts caused by the recoil of the guns at the first shot without overturning.

Historians just take readers' eyes away from the main invention of the Middle Ages, which
is artillery. Steel armour? Yes, please! Damascus steel? No objection! But the cannon? Some kind
of incomprehensible "Greek fire".

History without technology becomes just a kaleidoscope of chaotic events.

After all, technology is the most important thing here. We have reached the temperature of
10,000 °C — we have bronze and a small number of expensive guns. Moreover, we need not just the
temperature, but the specified dimensions and weight of the product. Manual inflatable bellows
already allow you to raise the temperature in the area enough to forge a cold weapon. But you need
a whole blast furnace to cast a cannon, and that's a completely different level of technology. We
have reached 15000 °C - we melt iron, cast iron and steel, which means mass production of artillery
guns. And there is the era of the world empire at once. And bells or statues, even if they are
ingenious, are just a secondary cultural background of great technological breakthroughs.

How can one think of the initial process of state formation?

Primary cities have arisen, | believe, as centres of handicraft manufacture and storage of the
goods, and an exchange or trade.

Their collective protection could be provided by forces of the available population.

This was enough to repulse the population of the surrounding villages or the raids of random
bandits, including nomadic bandits. And to repulse the troops of similar city-states, but already with
the appropriate permanent fortifications — city walls and gate towers (Fig. 5).
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Fig. 5. City with fortifications — protection against attacks

Nomads are ideally suited for robbing trade caravans by lightning-fast one-move attack. But
they are unsuitable for attacking city fortifications and even more so for their siege. Where should
be their wives, children, sheep, horses, how is their feeding organized, security, how should the
actual assault of these riders, who got off with the horses, look like? They walk like ducks with
weapons that are only suitable for horse fights. This is to the question of the invented "Mongolian™
conqueror Genghis Khan.
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Here we have cities-states with attached territories and villages.

It is theoretically possible to unite several cities under the power of a single ruler by
capturing them quickly enough (almost at once) and then holding them.

If there are urban fortifications, it is impossible to do this by conventional means. For this
purpose, a fundamentally new technical solution must be found.

This was the invention of artillery.

The original artillery gun is a radically improved battering ram ideally suited for breaking
city gates.

The hand ram moves close to the city gate (with the possibility of its deepening between the
forward guard towers), putting the service personnel in direct danger.

An artillery ram acts without direct contact and with relatively safe removal. Its impact force
does not weaken, but on the contrary increases. A limited number of volleys are sufficient for
irreversible damage, ensuring successful penetration into the city.

The word nywxa (cannon) itself means "to fluff" or "to split" the barrier (wooden), turn it
down.

This ensures that the garrison can be quickly taken over and accommodated in the city by
recruiting a local squad but accommodated in another occupied city. This allows the garrison to be
managed and subordinated to several cities rather than one.

Which means the emergence of a primary state.

In the beginning, of course, it is not very strong. One or another city could easily be
postponed, but if there are artillery, it is fraught with retaking it with repression and tearing down
the fortifications.

The process is irreversible, the return to the initial city-state, as a rule, is no longer real,
because it will have to resist not one, but several cities, which are "at hand" of one sovereign.

A relatively safe way to do this is to turn to another sovereign.

The so-called "feudal fragmentation™” is not the result of antiquity, but on the contrary, the
initial state of the primary cities, gradually developed from the enlarging villages and then united in
the primary states by force.

You can only crush something larger, but smaller structures can only be combined by
enlarging. Further evolution of such proto states also led to their gradual irreversible enlargement.

Therefore, "feudal fragmentation™ is the era of primary proto states, leading to their
consolidation through mergers and acquisitions.

Therefore, this is the era of continuous unifying wars.

The natural limit of enlargement at the first stage were, obviously, the initial boundaries,
where someone's action was counterbalanced by counteraction.

The time of empires was still ahead of us.

In the end, the city simply could not "depart” anywhere except for leaving one and moving
to another state, but this was already decided on the next "higher" level, in the course of interstate
clashes.

The primary state associations were of course unstable, their borders and composition were
constantly changing.

The vector of the final changes could only be unidirectional: towards gradual enlargement to
the sizes determined by the opposition of other parallel forming states.

The so-called "feudal fragmentation” is not at all a "natural outcome of antiquity" but, on the
contrary, the initial state of proto states.

The real cause of fragmentation may be defeat during interstate clashes.
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Deliberate fragmentation of the formerly single state into fragments that form fragmented
pseudo-states is carried out by the winner in order to retain the principle of "divide and conquer".

The outcome of natural development is the irreversible expansion of states, not their
disintegration and destruction. That is, the emergence of a super-state — empire.

The disintegration and degradation of great empires under the influence of "hordes of wild
barbarians,” while viewed as a pattern explained by "decay and rotting,” is a false explanation,
invented by historians specifically to support the fictitious dating.

So, the artillery of "god of war" Perun is the reason for the rapid and, in historical terms,
instant fusion of proto states in the empire.

At first, this kind of artillery rams was, of course, a little and without any "rapid fire". But
their effectiveness was immediately evaluated. Several cannon volleys, the gates fly to pieces, and
you can start a direct attack.

The initial use of artillery was exactly ramming. Apparently, it was not considered at all as a
means of defeating the "living force™ of the enemy. It is too costly to try to hit such small live
targets. That's where the saying cmpersmo uz nywxu no eopobwsim (literally “fire a cannon for
sparrows", which means "don't take a hatchet to break eggs'™) came to us. And only in the future, the
use of concrete cannonballs with their natural destruction by firing and the formation of fragments
led to the idea of using a special cartridge directly against the enemy infantry, especially moving in
a dense formation.

The awareness of the importance of artillery as a major weapon of breakthrough forced the
imperial power to continuously build up its arsenal. To be able to decisively counteract its
neighbours, who were also mastering new techniques. This meant the beginning of an arms race
that dramatically accelerated the entire historical process.

Perun and Zeus

"Greek" Zeus is the same god of "thunder and lightning™ as the Russian Perun.

It's probably just the same thing. Two different names for the same "god". And the second
supposedly "Greek" name is actually Russian too. Zeus or 3esec in Russian simply means zaseca
(screen).

This is most likely a smoke screen that covers the battlefield with smoke powder and intense
artillery fire (Fig. 6).

Fig. 6. Cannon shot

In the beginning, when artillery was few and its actions were expressed in relatively rare
"fart" of the god of war Perun, the veil did not appear for a long time.
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But as the number of barrels and density of fire increased, Perun naturally turned into Zeus,
a dense smoke screen covering the battlefield.

Looking like heavy thunderclouds from which lightning bolts of artillery volleys rattled and
sparkled.

There are also anthropomorphic sculptures of Zeus-Jupiter, for example, a huge Hermitage,
supposedly Roman (Fig. 7).

Fig. 7. Zeus-Jupiter as an allegory of the Power

But this is just an allegory of XYII-XY Il centuries, expressing a certain "idea" of Spring,
Wisdom, Well-Being, Power, etc.
Not directly related to the original concept of Perun-Zeus.

Defeat of Perun

The Middle Ages is described by historians as a time of knights and cold warriors. New
times begin with the invention and use of firearms. Its time limits are vague and uncertain. The
following clarification of the main historical stages is possible.

"Antiquity" is the time of Byzantine 1st Rome, which includes Rus' as an autonomous
province. Possible time of existence is IX-XIY centuries. It ended with the Trojan War, the fall of
Constantinople and attempts to recreate new imperial centres, Latin 2" and Russian 3™ Rome.

Latin 2" Rome is, of course, more climate friendly. Not every Byzantine will enjoy the
winter cold. That's where most of the intellectuals of the time went. Creators of cultural values. And
writers of stories. But there was a mistake. It never took place as the centre of a reborn empire. It
was destined for the 3 Rome.

The reason for this could have been just geographical.

The first Byzantine Rome is located as conveniently as possible at the intersection of all the
then river and sea trade routes. North along the Dnieper is south-western Russia, up along the Don
and Volga rivers is north-eastern Russia, down is Transcaucasia, Iraq and northern Persia. North to
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West along the Dniester is central Europe, south and east is Egypt and the Red Sea, and across the
Persian Gulf there is south of Persia and India, southwest is the Mediterranean, Italy, Sicily, Gaul,
Iberia. The main trade roads of the Middle Ages are waterways: river and sea coaster. This is the
safest way to transport large trade cargoes from the sudden attacks, with the possibility of business
stops in protected ports. Constantinople is precisely this central port, perfectly located in relation to
all other trade routes.

Its only disadvantage was, as it suddenly turned out, the fatal vulnerability of the newly
invented artillery. It didn't even have to be dragged around on its own. As it was quite possible to
deliver it on ships right under the city walls. Which is what happened in 1453 (Fig. 8).

CANSTANT INOPE ":
3 [ ]
| Cog e |

nnnnn

i
i

Fig. 8. Siege of Constantinople Scheme in 1453

Why did the defenders of Tsargrad try to block the entrance to the bay with chains? What
was so terrible for enemy ships to enter the bay? Which had to be dragged dry, thanks to the
experience of Russian carries, and to descend again on the other side of these chains. Exactly by
allowing them to shoot Tsargrad's gates with a direct tip. Not even unloading to the shore, i.e. being
in relative safety from enemy raids.

This suddenly discovered vulnerability of Tsargrad was naturally taken into account by other
contenders for the reviving imperial centre.

The Latin "Rome" was simply pushed away from the coast to make it difficult for ships to
enter it and destroy it with artillery. At the same time, it was located "on 7 hills", so became less
vulnerable. The only trouble was that it was inconvenient for both military and commercial
purposes. There is no comparison with Tsargrad in terms of location at the intersection of trade
routes or ease of access. It was doomed in terms of trade and economy from the very beginning,
i.e., exactly what Europe later proved itself to be.

But the location of the third Rome, both in terms of trade and defence against the artillery
attack, is close to perfect. It is also at the crossroads of large trade routes (the slogan "Moscow is a
port of five seas" was known not so long ago), but unlike Tsargrad, it is much less accessible and
vulnerable to sudden attack by large forces. This is generally only possible from the south of the
Volga region. But even then it is necessary to cross the Azov Sea and the Don to the Volga River
relatively imperceptibly by large forces, then to overcome the counter current, i. e. in any case very
slowly, thus giving the opportunity to prepare in time to repel the attack. The Upper Volga
becomes, firstly, impassable for ships, and, secondly, are just the rear and bases of the very third
Rome and its Great Novgorod, hiding in "difficult" forests and swamps. Therefore, the lower
reaches of the Volga, including Astrakhan, are more vulnerable to attack from the upper reaches,
and its upper reaches, on the contrary, are well protected by nature.

The revived Tsargrad could still play the role of a "world" shopping centre, but only being in
an alliance and perhaps even vassal dependence on the established third Rome.
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But in the end, even if only on paper, the Latins were declared winners and the 1st and only
"true” Rome.

But this, of course, was after the defeat of 3rd Rome during the Great Troubles of the late
XYI century. Besides Russia, Constantinople was also affected. Even its name just meant the well-
known “permanent or eternal city" or just a "city", the city by preference. It was first interpreted as
the alleged name of some Constantine with the addition of immediately composed details of his
biography and even his sculptural portrait. The Romans were first renamed "Romae", and then even
"Byzantines". Even an outpost town Byzantine, which later designated the entire ancient empire,
was found.

The same, but in even greater scale, is applied to medieval Rus’. Totally denying its
existence was, of course, too much. But they tried as hard as they could to "lower" it. And, above
all, to cut it as short as possible from the East, leaving only its western edge, symbolically depicted
as "lying under the feet of Europe™ (Fig. 9).

Fig. 9. "Geographical" image of Rus’ as the soldier trampled by legs of Europe

Not only Novgorod together with the VVolga went westward; the same was done with its
metropolitan centre, shifted to the south-west. Kiev is the new centre of this peripheral Russia! And
Russia itself has even become only Kievan Rus!

Meanwhile, it is enough just to stand in the Kiev centre of 'the city of Yaroslav' (even the
cities Yaroslavl and Vladimir were transferred as the names of the Kiev princes, to the detriment of
their own Askold and Diru) and look around with an unblurred glance to understand that all this
territory, which is too big, of course, for a simple castle, could accommodate only a garrison of
1000 people, i.e. it was an ordinary fortress, nothing more. Approximately the same as the current
"Veliky" Novgorod. Oh yes, of course, and the landing on Podol, almost annually burning to the
ground from a variety of supostats. Here you can also paint a hundred or two wooden houses with a
couple of thousand inhabitants.

And this is the capital of Russia the Great? Capital City, mother of Russian cities,
metropolis? Or is it just a border fortress of a peripheral princedom? It is rather strange, that they
could take grooms and brides from there for "all" Europe. And even the proverb swix 0o Kuesa
oosedem (Your tongue can get you all the way to Kyiv. Equivalent: A clever tongue will take you
anywhere), what could it actually mean? Most likely, "the tongue will get you anywhere, at least to
the edge of the world, at least to the farthest city Kyiv". What is difficult to get to the centre?
Getting the hell out in the middle of nowhere is a challenge. You must ask around a lot of oncoming
and transverse. It's okay, the tongue will get not only to Kyiv, but to Tsargrad or Egypt as well.

So, the Middle Ages is time of Rus' and gains of Europe by means of artillery of X1Y-XY
centuries.
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The Western terminology considers this time of domination of Rus' as "gloom of the Middle
Ages". It has come to the end with great confusion of the end of 16 century (Babeldom), liberation
of the West and a return conquest of Rus'.

New time is a victory for the West.

For the West, it is "light time", the age of "enlightenment”, which finally dispelled the
"darkness of Russia" by the light of the West. The creation of colonial empires.

Date of its beginning is 1613, time of an establishment of authority of the West dynasty in
Rus'. Inrush of experts on "catching of happiness and ranks" from there and Russian serfdom.

It is indeed a New Time, obvious to any contemporary of that time and fully worthy of such
a name.

It ended on 7 November 1917 with a partial outflow to the West by its descendants. The
Newest time is time of liquidation of the former Rus' and "“termination of a history”. And also its
final "correction™. In the western spirit. Probably, already without any Rus'.

The newest history is probably already the Far West vs. the Far East. The Great Pacific
region, rather than a secondary Mediterranean of Europe, will be the centre of events that will
determine the future of mankind.

David and Goliath

The West and the East are first Europe and Russia. The West has realized itself through total
denial of Russia. And of the rest of the world afterwards.

Power of Russia is symbolized by Perun. It is opposed by the trade West.

Allegory of the West and Europe is small cunning David.

The allegory of the East and Rus' is a huge but "simple-minded" Goliath. The little one
conquers the big one. He strikes him with an accurate, pointed blow directly into the brain
(MOSCOW: http://www.sciteclibrary.ru/cgi-bin/public/YaBB.pl?num=1489141008), followed by a
head cut-off (Fig. 10).

Fig. 10. The metaphor is the cunning David fighting the simple-minded Goliath

Stoning is a biblical motive. It is worth assessing David's gaze in Michelangelo’s image. It is
through his eyes that the West looks at Russia.

Power is defeated by trickery. A body without a head is powerless. Russia is defeated.

Date of defeat of Goliath by stone of David is known: it is 1613, defeat of Russia and its
enslavement by the West, creation of the theory of "eternally slave” Russian soul.

It is also the earliest date on which this myth was composed.

Another example is the cunning Odysseus, the winner of Ajax. The cunning Odysseus is
again the West, and the courageous, but inflexible Ajax is the East and Russia. And here the hero,
symbolizing the East and Rus', also perishes, moreover, ingloriously. He "ends up"” himself. There
is no possibility of compromise.


http://www.sciteclibrary.ru/cgi-bin/public/YaBB.pl?num=1489141008
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Achilles' Heel

Another archetype is represented by a pair of Paris-Ahilles. Paris represents the West even
by his name. Achilles, who thinks only of military glory, clearly gets the East.

How is Achilles characterized? Above all, it's a valiant warrior. In Russian, it's called "good
pal”, i.e., not weak. His name Axunzec may exactly mean "not weak™ (ne xuz). Here the private
denial "a" ("fuck you™) replaces the common "not", which is why A4-X2/I turned out. The addition
of the ending —JIEC brings A+XUJI+JIEC, that is, HE+XUJlIo+JIE3 (JIEC in the pronunciation).
Go ahead, we must assume.

So, Achilles is just "not a weak warrior." No one can stand up to him. But his weak spot is
the heel into which, according to myth, he was killed.

And again, ingeniously, with a dotted blow. No great battles or mass feats. In modern terms,
a random sniper's bullet in the forehead.

This episode needs an explanation. What does this heel mean? Why is the wound causing
the hero's death?

The proposed explanation is as follows. The heel is explained by the expression "to be under
the heel.” Europe is under the Achilles’ heel. Killing Achilles is the defeat of that heel. The
liberation of Europe from under the Achilles' heel.

Achilles is an allegory of military Rus'. Achilles's death is defeat of its heel trampling
Europe.

Having exact dating of 1613, time of defeat of Rus' and its enslavement by the West.

The date of Achilles' death and the earliest possible myth of his heel.

Another literary reflection is the couple Othello and Yago. And again, a courageous warrior
and general (the East and Rus') on the one hand and a tricky man next to him, depicting a "friend"
on the other (West). And again, a dotted blow! First verbal, then literal. And even with his own
hands. Conceived as the perfect crime with the perfect alibi. There's already a woman involved.
Desdemona and Othello are an option for Judith and Holofernes? Pushkin once noticed "Moor is
not jealous, he's gullible.” Exactly, gullibility is the Achilles' heel of Rus'. The Moor has done his
job and must die. And this is also implied about Rus'.

Gaming memories

Since Kyiv is derived from the word xuai, it is worth remembering that this is also the name
of the stick used in the game of billiards.

And what does this game, particularly the "cue™ used in it, represent? It's primarily a men's
game, even an officer's game, which has some observed rituals. For example, to keep a smoky
cigarette in your teeth when hitting.

Cue strikes the balls, and not as a matter of fact, but only with its end. The balloons then fly
to the sides of the table, which have aisles, i. e. pits.

You can try to figure out what all this means in total.

Cue is clearly a cannon, and the balls are its cannonballs. The billiard table means the
besieged city surrounded by fortress walls, and the pits mean the city gate system. The city walls
visually surround the cannon, as if it were inside it.

But this is conditionality. It is supposed that the cannon is outside, from where it fires at the
city. The task is to get into its gates in order to destroy them for a decisive assault (Fig. 11).
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Fig. 11. Two admirals fired on the gates of Constantinople with ship's cannons

Even the traditionally smoky cigarette represents a smouldering wick clenched in the teeth
(Fig. 12).

Fig. 12. Blowing a smouldering wick (Seven Samurai movie)

The very sides of the table have a double meaning. On the inside, they depict the walls of the
city. On the outside, the sides of the attacking ships. The cue cannon that sheds fire on the city
comes out of these boards. The fact that these are ships is confirmed by the very name of the edges
of the table — "boards". A board is the usual professional name for a ship.

And this is not a battle between two "boards"”, namely their joint attack on the fortified city.
This is confirmed by the fact that only hitting a pit, depicting the city gates, is considered
successful. And a simple blow to the city wall is considered unsuccessful and "is not counted”. In
the case of a naval battle, any hit of the cannonballs both in the shipboard and its cannon ports are
equally effective.

This is a competition between two allied fleets attacking the city, represented by two
commanders. Their movements simulate the manoeuvres of the ships. Cue is depicting ship's
cannons. Ships are firing at the city from different directions. The best is the one that achieves more
hits with a limited supply of cannonballs. Defeat of the gate gives the right to an extraordinary shot.

You need to get the maximum shot at the gate with the minimum of shots and "spent”
cannonballs.

The purpose of artillery is the maximum efficiency of its use.

Shoot not anywhere, but exactly in the target. Therefore, no walls and towers: the fire is
only to hit the city gate, the most vulnerable point of defence.

"City" is a rectangular with four gates in the corners and two on long walls.

Presumably it can be interpreted as a map of Constantinople or its part along which drag
rooks before end of its capture and defeat [11].
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The game, therefore, means "capture of Constantinople”. The most important event that
completes the antiquity and marks the beginning of the Middle Ages.

The central episode of the Trojan (Triple?) War!

The object of unfading pride of the winners. Almost the same as the capture of Berlin in
1945 or Paris in 1815.

It is curious to observe the dictionaries’ proposed interpretations of these terms.

Above all, all this is considered foreign borrowing, of course.

"Billiard" is without hesitation declared just French, because there is the word "bille"
meaning "ball"; the second part of the word "yard" is simply omitted.

In case of "doubting Makarov" we can offer other equivalent options: Italian bigliardo,
German billard, Latin bilia.

Basically, any language, though Papuan, is good, if there is not one forbidden language —
Russian.

Therefore, even the very thought of thinking about it in Russian should probably be
considered an unheard-of heresy, undermining some "foundations" (Fig. 13).
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Fig. 13. — Think, la France and we... (Hussar Ballad movie)

But what if we think about it?

The word billiards is clearly composite: in addition to "French™ bille, there is also an
"English" yard.

The word bille actually means "beat", when "yard" is simply distorted in the pronunciation
of s0p, 1. e. sopo (cannonball). So it is more convenient or just “original" (like raboramopus,
nienopyus, npecnekmusa) to pronounce in Russian, not to mention any foreign borrowing from
Russian. People just play with the language. Although the persons called experts try to forbid it by
moving it to the fossilization stage, so that even the "pure English™ yard can be the Russian sopo.

It's just a game 6unu sopamu.

So, we're talking about the artillery fire that took over the city.

And it was the ship's, because the walls of the city are called the "boards™ surrounding it.

A name for the city gate, zyzer (pits), is interesting.

Even the great Dahl, who placed the “"popular etymology” of the then French speaking
"society” about some French "blouse”, bought the szy3s:.

What can we say about modern dictionary compilers who do not even try to make
independent judgments? It is simply unclear what the authorship of this or that compiler means, if
each of them repeats the same interpretation word for word (even without trying to justify it).
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In fact, this is the most common "puddle™ known from the words "to fall in a puddle”, "to sit
in a puddle” or "to fart in a puddle”.

The latter is used as the equivalent of "to say something without thinking”, “to drop
something inappropriate,” causing embarrassment and bewilderment to others, in general, "fart in a
puddle, and bulbs went".

All this, too, by the way, is an association with a failed artillery shot. When the cannonball
has been wasted, plunged somewhere and lost or sunk, so it's no longer possible to get it out for
reuse.

Perhaps the cannonballs, at least metal ones, were first assembled again for reuse. Therefore,
"to sit down or get in a puddle” meant simply to drown, lose irretrievably and aimlessly. Anyway,
to miss, to fail. Stone cannonballs, probably just concrete, probably were not brought from
somewhere, but cast immediately on the spot for the calibre of a particular gun, which, of course,
also included the corresponding casting mould. Possible destruction of such cannonball when fired
was also not an obstacle and even contributed to the natural opening of the cartridge.

And in later times, when the cannonball turned into a bursting bomb equipped with a
burning wick, "fall into a puddle” also began to mean simply not to explode.

But why does a successful hit to the city gate have such a paradoxical name of "hitting a
puddle™ as a kind of a failure?

It is precisely because the cannonball fell into a pit, i.e. as if it sank into a puddle, making
way for another flying cannonball. And then it had to be extracted from this puddle.

Football, hockey
The same "artillery" meaning is given to hockey (Fig. 14).

Fig. 14. Ice hockey rink marks the artillery battle of two cities

The difference is that there are only two city gates, and they belong not to one but to two
different cities fighting each other.

Troops are depicted as two opposing teams.

They are specialized. There are "captains™ (association with ships headed by captains again),
"strikers”, "defenders" and finally the last line of defence, "goalkeepers™. The purpose of each team
Is to "capture the gate"” of the enemy, while preventing the capture of their own city gates.

"Capturing the gate” means defeating them with a puck depicting the cannonball. It
symbolizes the capture of the city. The boards of the rink also depict the walls of the city and
"board" of the ships attacking it. But only half, conditionally associated with the other half of the
enemy walls on a line symmetrical to both gates. The rink is also conditionally divided into two
halves: yours and the opponent's. The used playing "cannonball™ is the only one, so it does not need
to "drown" in the "hole" located behind the gate. The gate is equipped with a simple "grid", from
which the "cannonball” is extracted without any depth under it. You can see that the word zysa is
not derived from the 6xysa, i.e. the grid, as it is preserved, but the name zyza disappears.
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Victory is awarded to the "city" that has realized more "captures”. This is a purely male team
war game. "Real men play hockey, coward doesn't play hockey." It's a kind of military manoeuvre
that develops coherence within the team.

The same applies to the football (Fig. 15).

Fig. 15. Football is also an artillery battle between two cities

There are also two gates corresponding to the opposing cities whose walls are
conventionally combined. Half of the field and walls adjoining the gate are considered to be its
own, the other half is already "enemy".

The gate is defended by the goalkeepers and hit by the "cannonballs" depicted by the ball.
The expression "capture of the goal” is used.

A team depicts an army defending its "city" and attacking an enemy. The walls of the city
are depicted no longer by sides, but simply a conventional line, the firing (crossing) of which by the
"cannonball™ is considered to be ineffective and "punished” by the manual throwing of the enemy,
imitating the defeat of the attackers from the enemy walls.

Even a strong blow is called a cannonball.

It's also a purely male game, imitating a battle between the Achaeans and the Trojans. Even
the "captains” of the teams apparently imitate Agamemnon and Priam, and the forwards imitate
Achilles and Hector.

The same is true in basketball (handball), where the gates are depicted by rings.

Volleyball, gorodki and other games

Volleyball also simulates the defeat of an enemy city with cannonballs depicted as a ball
flipping "mortar"” over the city wall. But the gates are no longer there, and the area of defeat is the
entire marked area of the "city” (Fig. 16).

Fig. 16. Volleyball also means artillery fire in two cities
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The attacked walls of both cities are conventionally combined and depicted with a grid. By
bouncing, players can briefly "increase” the height of "their" wall, preventing the flight of enemy
cannonballs. The territory of a "city" is depicted with a conditional line indicating its other walls.
The departure of a cannonball from a city limits means a miss and the loss of initiative passing to
the enemy.

Finally, gorodki is also an imitation of artillery fire and hitting targets, with the difference
that the thrown stick means both the cannon and the cannonball. One of the pieces directly means
an enemy cannon that needs to be hit (Fig. 17).
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Fig. 17. Targets to be hit with one cannon shot

All other games, even the later ones, golf, rugby or water polo, are somehow connected with
the biggest discovery of the Middle Ages: the invention of artillery.
And the capture of Tsargrad-Constantinople.

Terminological assumptions

So, if "cue™ is a cannon, then what is Kyiv? Is it a cannon centre or just a cannon fortress?
Some kind of "Pushkin"? At least it's more honourable than some unknown prince.

Let ZI]ex depicts something called, as Chapayevsky Petka assures, et 602y weuxa (maybe a
cheek guard, a shield or some kind of protection), and "Horiv" is a khorugv.

The only thing left is to attach their sister Lybid (maybe yzeiba or asioumocs (Smile)?)
somewhere, to somehow smooth out this folk etymology. Remember the expression: "this (luck)
does not smile at me."

Then how can one interpret their etymology in sum? Supposedly, something like a combat
motto: "cannon, shield and khorugv and may their sister smile at us — (military) luck!"

But how do you understand the sad story told by Karamzin? Some defeat, connected with
the transportation and drowning of artillery in the Dnieper River? The help was not delivered on
time, so there was a great cry in Kyiv? One cannot see more clearly behind the thick layer of
historical plaster.

And also about the interpretation of words. Since xui is taken out of the French "tail"
(queue).

Kuui (Ukrainian e, xeiiox) also means a stick or a cudgel (modern opwin), i. e. something
to be punched with. In the south they say nomocno, sik cobayu nucas xeitika. Or a wooden pestle.
And xusinka is both a female resident of Kyiv and a double-sided hammer. Used not for hammering
nails but for straightening, chipping, crushing or flattening, causing multiple blows at one place or
item. Accurate ram model. Therefore, xuu clearly means exactly the ram and its subsequent
development, the gun, not some French "sew the mare's tail”. Even if it is a respectable tail of
donkey of Hodja Nasreddin.



38

3muesvt Banwt (Serpent's Wall)

And finally, medieval "fire-breathing dragons™ and "snakes™ are guns too, right?

But in this case, the "historical mystery" of the defensive purpose of Serpent's Wall or the
Great Wall of China can be understood as a means of counteracting primarily artillery, preventing
its promotion, slowing it down and directing it around with the possibility of continuous flank
attacks during the movement.

The counter-attack tactic was obviously quite Kutuzov: flank escorting along the line of the
Serpent's Wall with continuous alarming firing at the attackers.

Due to the large length of the ramparts, it is obvious that their retention as a fortress was not
planned at all.

If the enemy, exhausted and irritated by continuous attacks with terrible swear words began
to climb up, its defenders had time to retreat and run far ahead of the line of movement of the
enemy to immediately resume exhausting attacks. Partisan tactics.

And dragging the heavy guns over steep walls was clearly difficult or impossible. They were
dragged by horses or slow oxen along the good roads specially laid along the Serpent's Wall
(Fig. 18).

Fig. 18. Transportation of the weapon

That allowed to effectively disturb the coming from above of such wall (Fig. 19).

Fig. 19. Road laid along the Serpent's Wall

It's hard to imagine any defensive effectiveness for a quick-rocket cavalry of “evil Tatars".
But it's easy for a slowly crawling artillery. Quite a modern tactic to fight the superior forces of the
enemy.

Due to the vital importance and effectiveness, all the then sovereign territories were
gradually overlapping with such defensive structures, continuously being built up and updated over
the centuries.
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But, of course, not for millennia and not from bow-riding horsemen within the framework of
the "eternal confrontation between the Slavic farmers and the steppe Polovtsy" invented by
historians.

There was no need for such structures, as soon as the next territory was inside the
centralized state, after which the "great silence™ finally came for its inhabitants.

Therefore, the geographical location of Serpent's Walls historically means the border
location of the respective territories, which is why the names of regions appeared.



