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Abstract. Political trends in Western art. Attached is the translation of the article

from Russian into English.

TOHepaHTHOCTB Ha 331'[3,[[6 HBIHE KacaeTcs 00s3aTeIbHOTO yY4acCTus B (1)I/IJ'II:MaX
HCTPOB U U3BPAIICHICB B KAYCCTBC I''TABHLIX I'CPOCB, d HC KAKUX-TO BTOPOCTCIICHHBIX
HCpCOHa}i(eﬁ, CKa’KCM, CJIVYT. N ux HarpaxacHus riiaBHbIMH IIPCMHUSMUA.

Bot B «I'amnere» — tuna gatyanud Jlaspt Puc. 1.

Puc. 1. Uctunnseiii natuanus Jlaspr.

[To oTOl WacT MBI CBOE BpeMs Jake omepexanu 3amaj. ITO OOBICHIETCS
OYEHb MPOCTO — CTPOUTEIHCTBOM a(pUKAHCKOTO colMainudMa. Bor modyemy maBp

JI0JKEH OBITh UMEHHO HerpoMm Puc. 2.



Puc. 2. MaBp B pamkax TosiepaHTHOCTH («OTEIIIo»).

A He, k ipumepy, apadom Puc. 3.

Puc. 3. Tak mor Ol BeiTJIA1eTh MaBp OTemio.
[Tpunuiocs HamazaTh GU3MOHOMUIO TYTAIUHOM. A 3Ta chirpaia 0wl [le3neMony

Puc. 4.

Puc. 4. Monunack nu Thl Ha HOYb, Jle3memona?

BrI3bIBast HECTEpIIUMOE KENaHKUE €€ MPUAYINTh. M Bes Tparenus Kak ouuuyeHue
BbI3BaJ1a ObI BCEOOIMIT B3/10X O00JIeTYEeHHUS.

Ho xoe 10 gero Bce xe nogymanucs — Mucyc 6su1 Herp Puc. 5.



Puc.5. — Nucyc — He 6enbit. Uucyc — Herp («lormay).

A cam 'octons bor — xenmmna, tTakas Bot Puc.6.

Puc. 6. bor — xenmmna («Jormay).
OT0, KOHEUHO, IIyTKa. BepHee — okHO OBepTona. [louemy Het?
Ho eciu Uucyc — wmerp, to Uyna ob6szarensHo aomxkeH ObiTh PYCCKUM.

CkaxxeM, OJHUM M3 3TUX Puc. 7.

Puc. 7. Kanauaatypsl Ha posib Uyabl.

OI[HO JIAIIIL 9TO OCTaeTcsl He3blOJieMbIM. He nogAar0omurMCAa TOJICPAHTHOCTH. 141

BCC 6aHIII/ITBI TOXEC, KOHCUHO, PYCCKHUE. 3)160[; TOJICPAHTHOCTH HC ITPUMCHHMA.
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Tolerance in the West nowadays refers to the obligatory participation of blacks
and perverts as protagonists in films, rather than as minor characters, say, servants,
and to awarding them major prizes.

Here in Hamlet, it's a Danish Laertes (Fig. 1).

Fig. 1. True Dane Laertes

We were even ahead of the West in this part of our time. It is explained very

simply, by building African socialism. That is why the Moor had to be black (Fig. 2).



Fig. 2. Moor within tolerance (Othello)
Not, for example, an Arab (Fig. 3).

Fig. 3. This could be the image of Othello the Moor
They had to put shoe polish on her face. And this one would have played
Desdemona (Fig. 4).

| 3 K
Fig. 4. Have you pray'd tonight, Dedesmona?
Causing an unbearable desire to strangle her. And the whole tragedy as a
purification would cause everyone to breathe a sigh of relief.
But they did get one thing figured out: Jesus was black (Fig. 5).



Fig.5. — Jesus is not white, he is black (Dogma)
And the Lord God himself is a woman, like this (Fig. 6).

Fig. 6. God is a woman (Dogma)
This, of course, is a joke. Or rather, an Overton window. Why not?
But if Jesus is black, then Judas must necessarily be a RUSSIAN. Say, one of
these (Fig. 7).

Fig. 7. Candidates for the role of Judas

This alone remains immutable, intolerable. And all the bandits, too, of course,

are Russians. Tolerance does not apply here.



