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Somsikov A.l.
“Then the Devil took Jesus to a very high mountain...”

Temptation of Jesus and abduction of Ganymede

The theme of Jesus' temptation, which is not yet called Christ, follows immediately after
baptism and can therefore be regarded as its direct continuation or as two consecutive episodes of the
same event, the meaning of which needs to be clarified.

It seems that this is a direct consequence of the words spoken during the baptism:

And a voice from heaven said, “This is my Son, whom I love; with him I am well pleased.”

"From heaven" can be just from above (or from there) — the words of the most divine king,
relevant not only to Jesus, but also to other interested persons, because they could mean not only the
recognition of his son, and his beloved ("The master appointed me his beloved wife!™), but also,
perhaps, the heir.

But whoever said these words was heard and immediately brought to the attention of another
candidate, who has so far enjoyed unconditional priority and has real power. It is clear that this kind of
concern, which immediately arose, caused real consequences and was vaguely described in the texts of
the Gospels, accompanied by helpless interpretations.

Then Jesus was led by the Spirit into the wilderness to be tempted by the devil. After fasting
forty days and forty nights, he was hungry.

Passive form "was led" means not an independent act but coercion, the purpose of which is a
test called temptation. It seems that he was immediately detained and isolated (taken to the desert)
"until the circumstances are clarified” in conditions of custody and 40 days of "fasting", during which
he had to "mature™ for the upcoming conversation. The word "fast” (Russian nocm) means "empty"
(Russian nycm). The initial form is probably I7OVCT, which gave two abbreviations — I7TOCT and
ITYCT. Hence the nocmuoie wmu (watery soup), that means empty, without meat.

Clearly, he was hardly fed to get to "the right condition™. Let's try to understand this rather
vague Gospel message.

Let's start with the word "hungry", which is interpreted as "starving™ on the sole ground that the
first temptation that speaks of bread follows, although it was easier to be filled in a miraculous way
without any bread. In subsequent temptations, fullness is forgotten, though he refused to turn the stones
into bread. And what has that to do with "bread"”, when one piece of bread is enough to satisfy your
needs. And if he was offered to turn the stones into something else, for example, a palace, as it is
usually entrusted to the fairy tale genies? Or to turn the thrown hair pick into a forest, and the
handkerchief into a river, as the fairy tale about the Baba Yaga says?

The correct understanding of what is happening is probably as follows. The word "hungry"
(Russian azxams) means thirst, and thirst is a desire to drink, not to eat. Azxaw is a heavy drinker, not a
glutton. The original word JIdkams (drink like a dog) = numes (drink), and the word AJ/lxkams (be
hungry) means NOT drink as a specific negation formed through contradiction, i.e. reverse
pronunciation.
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It has nothing to do with bread at all. Perhaps, here it is designated "to drink this cup”. The very
one for which the "Agony in the Garden" was to come.

And then he finally sees the tempter himself. Or he is brought to him "for an interview", which
should find out how dangerous this candidate is and whether his elimination is required.

Three temptations

The tempter came to him and said, “lIf you are the Son of God, tell these stones to become
bread.”

It's a humiliation test, because he starts with a quote "If you are the Son of God". And just a
king could be called a god alive, which could mean something like this.

- If you are indeed, as they say, a king's son and, therefore, my beloved brother, then...
would you like to taste our bread and salt by joining this modest meal?

It is easy to imagine something like a table full of delicacies and a prisoner in front of it, to
whom it is "kindly" offered, with a natural refusal not yet completely broken.

- Thank you, I am full up.
— Really? Or maybe you're a wizard and you can turn these stones into bread?
— Man shall not live on bread alone.

This is followed by the test of fear.

— So, you’re rude? What do you want: to be killed now or to suffer?

— Better to suffer, of course.

— Or maybe I should throw you down from here? Do you think the angels will come to
catch you?

The answer is unexpected and obviously confusing:
— Do not put the Lord your God to the test!

Which may mean that it is unlikely to be concealed, will reach the most divine ruler and father
with the following consequences.
And the final test is flattery.

— All right, well, we'll give you that power if that's what you want. But only if you will
bow down and worship me.
— Worship the Lord your God, and serve him only.

Morally, it is treated as a victory, but not in the eyes of the tempter, who apparently decided that
he was just an empty and not very dangerous fantasist, released him "at least for now" with the words
"Okay, you are free NOW but remember what | said to you." And others ("angel” is a messenger),
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silently sympathetic to him, immediately approached him, "and angels came and attended him." This is
where the baptismal scene finally ends, and he travels.

And the "shamed" devil retreated, of course, not completely, but only before the time. Because
in his hands remains another extreme remedy - revenge, expressed in the constant persecution by his
children (as Christ said, "You belong to your father, the devil™), who have not rejected any of the
proposed temptations.

Personal and church temptations

It may be added that these great temptations, in addition to the small ones, seem to be typical of
more than one religion, so that it can be considered "definitely good™" or "partly bad"”, and sometimes
even proposed to change the faith (as if it were possible to change the soul) and occur in the soul of
each person. Therefore, even the Christianity, which is accepted as an exemplary good religion, may
reveal traits directly opposite to those postulated.

There are three examples.

Let's start with Christmas

The Nativity of Jesus is marked by the arrival of special ambassadors, called Magi, i.e. mighty,
who have bestowed royal gifts upon him. And this symbolic event suddenly begins to be depicted as
follows: the birth takes place in a cave or a stable, i.e. in unsanitary and surrounded by some animals.
It's a good thing that it was cows and lambs symbolizing innocence, if not pigs or goats symbolizing
directly opposite. And the Magi suddenly turn into shepherds, almost beggars in rags and with shoulder
bags. And who draws it like that? Rembrandt himself. Let's remember this, because he has yet to
return.



Fig. 1. Rembrandt. The Adoration of the Shepherds.

Of course, this is a good explanation: it was raining, they had to spend the night somewhere,
and then the birth happened. And if the human life is marked on his grave by the years of the beginning
and end of life, the life of Christ turns out to be marked by two events — born in a stable and died on
the cross. And it is Christian icons!.. It is clear who made it — the very same tempter, who got into the
church, not to mention the secular painting, where you can always say: | see it that way or rather The
customer wants it like that. And the customer, as you know, is always right.

These temptations in the form of confrontation between light and darkness occur in the every
soul in the struggle of an angel and tempter assigned to the human throughout his/her life with this
freedom of choice between the advice of the first and the offer of the second, at the end of which all
kinds of dark choices will be presented to him/her, so, Christians can hate, while constantly speaking of
love.

Another example corresponding to the end of Christ's earthly life is the crucifixion, which
depicts Christ who died on the cross. The object of worship in any Christian church. And what does it
represent? Christ defeated during the highest triumph of the devil. This came up with some explanation,
too — "trampling down death by death.” There is even a whole industry of worship for particles of the
"True Cross", nails and other attributes of torture and murder. It's also good not for the "true™ rogs he's
been scourged with. There were, of course, debates, but the supporters of the tempter won. In fact,
Christ is not defeating the devil during his martyrdom and hesitation in faith — "My God, my God, why
hast thou forsaken me?" but in the moment of his resurrection.
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Fig. 2. Christ the Defeated.

They'll say, of course, that it's just a reminder, so they don't forget. Wouldn't another reminder
be better — Christ the Resurrected One? They will say that no one has seen it, but everyone has seen his
death.

Fig. 3. Paolo Veronese. The Resurrection of Christ.
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And finally, his second coming and the Last Judgment. This is nothing but an illustration of the
third temptation, which Christ deliberately abandoned. It is the exemplary punishment of sinners
because of their incorrigibility.

Fig. 4. The Last Judgment.

The judgement is fearful not only of inevitability but also of his masses, when each defendant
is given a fraction of a second and is unable to justify him/her in any way.

Which is reminiscent of the American trial described by Jack London:

— Next!

- A hobo, Mr. Judge!

- Thirty days!

- But, Mr. Judge...

- Sixty days!

Yes, the Last Judgment exists and awaits each of us when we die individually, when a scroll of
all our mistakes and omissions unfolds before us. There is nothing to say about "good deeds", they are
just the right actions, but about bad ones... They are offered to be at least clearly understood and
thought over, if not corrected, with the following conclusions, first, by our own.

And the church depicts all kinds of devilish torment with loving care and total indifference, if
not with pleasure observed "pure™. Isn't this a temptation, both in terms of the plot and the behaviour of
the depicted, including the judge? Does a simple image of the Saviour the Bright Eye correspond to
Christ's own teaching?



The position of dissents

If these considerations do not convince (which is naive to count on), we can end it with the
temptations of Christ. It is believed that this is a triple defeat of the tempter. By rejecting all his
suggestions.

And what do his opponents, of course, believing that the choice of Jesus is just impractical and
even stupid, think about it? How can they perceive this? His "victory” should be presented as a clear
defeat.

To do this, the tempter needs to be a little tricky, and this is exactly what is his profile.

Here are Christian images of the defeat of the tempter (Fig. 5).

Fig. 5. You have wings, so jump.

Offering to jump (like the Castaneda said) into the abyss to make sure that the angels present at
the scene immediately rush to pick him up.

The reasonable answer of Jesus "You have wings, so jump,” does not somehow warm his
opponents. We need to "magic” a little bit to modernize the image.

How can this be reflected, for example, in painting? The position of the Christians is clear - the
tempter is shamed, and Jesus is the victor in the dispute.

But it is possible to imagine the same story in such a way that there is no winner (Fig. 6).



Fig. 6. The discussion is whether to jump or not to jump.

Here is the same discussion in which the winner has not yet been revealed that it is better than
the direct defeat of the tempter. There are no angels nearby. Who should "pick him up"?

Yet this is not the case, because it is necessary to show the victory of the tempter and the defeat
of Jesus. Another attempt is in Fig. 7.

Fig. 7. Do not put the Lord your God to the test.

The left image is clearly unsuccessful, because the tempter is traditionally darker, and the most
important thing is that he is below Jesus, which does not symbolize his superiority. And he also looks a
little insecure, even confused. He is fussing, as we can see, not hoping to convince his opponent. The
right image is much better — Jesus hesitates to think hard. Is it worth starting a fight with such a
powerful opponent? The tempter is above Jesus, as if hovering over.



And he is hesitant to agree with his "tempting" offer.

But this does not deny the very fact of his ultimate victory. And, therefore, this is not a
completely satisfactory solution in the eyes of the protagonists of the tempter, because it requires a
clear demonstration not of the defeat of the tempter, but of his victory, albeit seemingly.

How can you pervert the obvious? Here is an example. A simple time shift. How does they say
it literally? "Then the Devil took Jesus..."? Eureka! That's what we need to depict! How he takes, what
he takes, how he carries and how he looks like in the eyes of an outsider, "uninterested” and as if
"objective" observer.

Of course, one must be quite cautious in a Christian country. It is better to depict it not on the
icon but within the secular painting as illustrations to some "most ancient™ myth, which has nothing to
do with the subject under consideration. Let's say, to the ancient, though invented at once, on the spot.
It is better to depict it replacing just the names of the characters. God can be called, for example, Zeus
(combining with the tempter at the same time). And Jesus can be Ganymede, a cupbearer, if he seemed
to be hungry. Joking Russian nickname zonu méo (translated as "give me the honey" and sounds like
Ganymede) is a paraphrase of the criminal underworld song "Give me the money! | have no money".
What else remains there? Angels watching what is happening? Let's depict them as some goddesses (or
priestesses) of love, extending to him the very cup, for which he is "hunger". And then there will be his
prayer "My Father, if it be possible, let this cup pass from me". What else is there left? Right, when he
was baptized, some white pigeon flew off on him. Let's replace it with a mighty black eagle,
representing the tempter, who, by the way, is also quite suitable as a coat of arms.

And look how everything turns out!

Here is the first truly remarkable result in the form of, of course, secular painting — Rubens, The
Abduction of Ganymede (Fig. 8).

Fig. 8. Rubens. The Abduction of Ganymede.
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Everything here is almost impeccable. Jesus is chubby, not "hungry™ at all and is represented by
cupbearer Ganymede with his famous cup. The same two angels as on the right Fig. 5, but as goddesses
or priestesses of love.

The black tempter, who replaced the white pigeon that flew away during the baptism, embraced
Ganymede himself. The background is the boozy Lord and his drinking companions.

Another picture of this author, more like a fragment. There are only two characters expressing
the same idea.

Fig. 9. An even more daring image of the same thing.

A naked ass in the centre of the left picture is the perfect solution for faggots, isn't it? And the
right picture shows Ganymede in the intercourse position with an eagle. You can't want more than that.

An "innocent" symbolic image dictated by the customer. This is almost ideal. Now we
understand such reviews:

"Rubens... A sorcerer who has revealed a magical world of colors and joys of being to people.
The artist who amazes with the openness of the light perception of life in his canvases. He conquers us
with the power of human flesh, which reigns in his paintings.

We feel like hot blood boiling in the mighty veins of his heroes, beating in the hearts of his
blond goddesses.

Rubens knew carnation, the art of writing a living body, like nobody's business. It seemed that
the master mixed human blood with his colors.

"Homer of Painting,” exclaimed E. Delacroix. "Rubens is Shakespeare in painting,” wrote
Repin in his letter to Stasov.

Now they could give a Nobel Prize for this, although this topic is no longer relevant, because
Christianity is almost over. Only the outer shell remains, like the chitin of a dried beetle.
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Especially interesting phrase is "It seemed that the master mixed human blood with his colors™.
And what if he really mixes something? Maybe, Christian baby's blood? This strange thought shouldn't
come from nowhere.

Rubens is also a Satanist, Christians can add.

But there is also an even greater achievement.

The image, which can also be directly called the defeat of Jesus. Now "Jesus™ is represented by
an asympathetic baby with a skewed face, who pissed himself off with fear. Well not pooped. And
Rembrandt again.

Fig. 10. "Then the Devil took Jesus". Mythologized image of a Christian plot

A murky and cynical image of "Jesus" pissed himself, dictated by the customer, who clearly
planned to admire this image among "his people".
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And this plot was so pleasant to customers that its sculptural continuation without an eagle was
found. This is a famous symbol of Brussels, Manneken Pis. The eagle that takes away him is only an
implication, he just needs to be thought of.

But it is clear to those who understand without any words that are spoken only for the sake of
aversion, because the story is still the same — the defeat of Jesus.

Fig. 11. A sculptural fragment of the same plot of "Jesus"” who pissed himself.

This is an anti-Christian allegory about temptation with invented "innocent™ explanations.
Is it any wonder that this very Brussels is still one of the three centers of anti-Christianity
(Brussels-London-Washington) and "tolerance™?

[NPUMEYAHMUE. D10 mepeBoa CTaTbu C PycCKOro si3blka Ha aHTIUNCKUNA. OpUTrHHAIbHBIN
aBTOPCKHMM TEKCT AAETCS HUXKE.
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ComMmcukoB A.H.

«bepét Ero 1uaBoJ Ha BeCbMa BBICOKYIO TOpPY...»
Hckywenue Hucyca u noxuwenue I anumeoa

Tema wuckymenus Wucyca, moka emje He Ha3blBaeMOro XpHCTOM, CJEAYyeT cpa3y Iocie
KpELICHUS U IOTOMY MOXET pacCMaTpUBAThHCS KaK HETOCPEICTBEHHOE ero npojonkenue. Mnm kak na
MOCJIE0BATEIBHBIX U302 OAHOTO U TOr0 ke cOObITUS. CMBICT KOTOPOTo TPeOyeT MOSICHEHHUS.

Buaumo, 3To npsiMoe ciaeCTBUE CIIOB, CKa3aHHBIX BO BpEMs KPEILCHHUS.

«U ce, enac c mebec, enazomowui: Celi ecmb CblH MOU B031H00JIEHHbLU, 8 KOMOPOM MOe
bnazosonenue.

«C Hebec» MOKET ObITh MPOCTO céepxy (WM ommyoda) — CIOBa CaMoro 0OXKECTBEHHOTO Iaps,
MMEIOIUMH OTHOIIICHUE HE TOJBKO K MHcycy, HO U IPYTUM 3aunmepeco8anibim anaM. 11ocKombKy
MOTJIM O3HA4YaTh HE TOJLKO MPU3HAHHE €r0 CBIHOM, MPUTOM BO3JIIOOJECHHBIM («TOCIIOJMH HA3HAYMII
MEHS JIFOOUMOM KEHOM»), HO U, BO3MOXKHO, HACAEOHUKOM.

Ho kto Obl He mMpoM3HEC 3TU CIIOBA, OHH OBUIM YCIbIUIAHLI ¥ MOMEHTAIBHO JIOBEIEHBI JIO
CBEJICHHS IPYroro KaHIUAaTa, 10 CUX TOpP MOJIb30BABIIUMCS 0€3yCIIOBHBIM IipuoputeToM. K Tomy ke
1 00JIaJJaf0IIero peaabHOU BIacThi0. [IOHATHA MTHOBEHHO BO3HHKIIIASS OOSCIIOKOEHHOCTh TAKOTO Poja
COOBITHEM, BBI3BABINAs pEaIbHBIC IOCIEACTBHS. TyMaHHO OIMCAaHHbIC B TEKCTaX EBaHTeNHid,
COIIPOBOXTAEMBIX OECTIOMOIIHBIMU TOJTKOBAHUSIMH.

«Toeoa Hucyc 6o36eden Obln 0yxom 6 nycmulHio, OJisl UCKYWEHUS OM OUA8oad U, NOCMUBLUUCD
COPOK OHell U COPOK HOoUell, HaNnoCie00K 83AIKALY.

[TaccuBHas dopma «OvL1 6036e0er» O03HAUYAET HE CAMOCTOSITENIbHOE JIEUCTBUE, a NPUHYIHCOEHUe,
L[ETbI0 KOTOPOTO SIBIISIETCS MCTBITAaHUE, Ha3BaHHOE MCKyIIeHneM. [Ioxoxke, OH MOompocTy OBLT TYT Ke
3aJIepKaH U U30JIMPOBAH (IOCTABJICH B ITYCTBIHIO) «JI0 BBISCHEHHUS» B YCJIOBHSIX MPUHYIHTEIHLHOTO
comepkanusi U 40-IHEBHOTO «mocTa». B TedeHHe KOTOPOTO OH JAODKEH OBLT «I03peBaTh» IS
mpecTosImero pasropopa. CamMo CIIOBO «IIOCT» O3HAa4aeT «IIycT». B HCXOJHOM BHJE, BEPOSTHO,
I[TOYCT, nasmiee nBa cokparnienust — [IOCT u I[TYCT. Otcrofa «IOCTHBIE€ IITH» B CMBICIIE nycmule —
0e3 msca.

[ToHSITHO, €T0 MPHU 3TOM MPAKTUICCKU HE KOPMIIIN, YTOOBI JJOBECTH 10 HY>KHON KOHJTUITAN.

[Topobyem pazoOpaTh 3TO JOBOJIBHO CMYTHOE €BAHTEIIbCKOE COOOIIEHUE.

Haunem co croBa «B3ajkan, KOTOpOe TOJIKYIOT KakK «Iporoiogancs». Ha Tom nuiis oCHOBaHHH,
9TO JaJbIIE CJIEAyeT IMEePBOE WMCKYIICHUE, TOJKYIIIee O XJebax. XOTs Tpolie ObUIO UyJAeCHBIM
00pa3oM HaCBITUTHCS U BOBce Oe3 xyeba. B mocienyrommx MCKyIMIEHUSIX O HACHIIIEHUU MOJTHOCTHIO
3a0bIBaeTCA, XOTS MPEBpAIlaTh KaMHU B Xj1e0a oH oTkazaicsa. M BooOIie npuyem 3/1ech «xJjieday, Koraa
JUIS HACBHIIIEHUs JIOCTATOYEH MPOCTO XJieO B KOJMYECTBE OJHOW INTYKH. A eciu Obl emMy ObLIO
MIPEJJIOKEHO MPEBPATUTH KaAMHU BO YTO-TO JIPYroe, CKaKeM, JIBOPEIl, KaK 3TO OOBIYHO MOpydaeTcs
JDKMHHAM BOJIIIEOHBIX cKa3ok? Mmu mpeBpaTUTh OpOIIEHHBIH rpedeliok B Jiec, a IMIaToK — B PeKy, KaK
B CKa3ke mpo 6aby Ary-npecnenoBaTebHUILY?

[IpaBwibHOE TOHWMAHUE MPOMCXOMSAIIETO, BUAUMO, TakoBO. CIIOBO «anxkamsv» O3HAYACT
Jrcaxcoams, a Kaxaa 3TO KelaHUue numo, a He eCTh. AJIKall 3TO MbSHUIA, a He oOxopa. McxoaHoe

cnoBo JIA — JIAkate=muTh (mO-cobaubm), a cioBo AlJlkare o3Hawaer HE-muth — xoumxpemmoe
oTpHILIaHue, 00pa30BaHHOE MOCPEACTBOM NPOMUGOpeyUs, TO €CTb 00PaTHOTO MPOUZHOLICHHUS.



14

K xne6aM 310 BoOOIIE HE MMEET OTHOIIEHHA. BO3MOXXHO, 31€Ch 0003HAUEHO €ro Ha3HAUYCHHE
«HCITUTH Yamry cuto». Ty camyro, 0 KOTOpO# BIOCICACTBHH MPEICTOSIIO «MOJICHUE O YaIlley.

W Tyt mepen HUM, HaKOHEI, SBJISACTCS CaM HMCKYCHTEIb. MM ero K HeMy JOCTaBJISIOT «IJIs
cobecenoBanus». KoTopoe MOHKHO BBIICHUTH HACKOJBKO ONACeH Ce KaHAHWIAT M TpeOyeTcs JIM ero
¢du3nueckoe ycrpaHeHue.

Tpu uckymenus.

« U npucmynun Kk HeMy UCKYCUMeNb U CKA3A1: eCiu Mbl ColH 00JICUL, CKAJICU, YMOObl KAMHU CUU
coenanucy xaeobamu.

OTO UCIIBITAHUE YHUKCHUCM. HOCKOHBKy OH C X0y HAYMHACT C HUTATBI «CCJIN Thl CbIH 00XKHIT».
A «00TrOM >KUBBIMY» MOT Ha3bIBaThCS U IIPpOCTO Hapb, YTO MOKET O3HAYATh ITPUMCEPHO CICAYIOLICC.

— Ecnu Tak ¥ T JEHCTBUTEIBLHO, KaK TOBOPSIT, LIAPCKHUMA CBIH U, CTAJIO OBITh, MO BO3JIHO0ICHHBIN
OpaT TO... He JKeJaelllb JIM OTBEAATh HANIy XJIe0-COJIb, MPUCOSAMHHUBIINCH K CEH CKPOMHOM Tpare3e?

Jlerxo npeacTaBUTb IITO'HI/I6y,I[I> BpPOAC YCTABJICHHOI'O sACTBAMHU CTOJIa U ITOCTABJICHHOI'O IIEPE
HUM Y3HHKa, KOTOPpOMY 3TO «ITF00E3HOY npeajaractcia, ¢ CCTCCTBCHHBIM OTKa3OM C€HIC HC N0 KOHIA
CJIOMJICHHOTI'O.

— Cnacu0o, s CHIT.
— Jla? A MoXeT ThI BOJMIEOHUK U KAMHU CHH MOXEIIb MPEBpaIiaTh B xjaebda?
— He x11€00M eAMHBIM CHIT YEJIOBEK.

I[anee CJICAYCT UCIIBITAHUC CTPAXOM.

— Xamuts 3HaunT? Tebs Kak, cpasy NPUKOHUUTH WIIN KEJIAellb [TIOMYYUTHCS ?
— Jlyuire, KOHEYHO, TOMYUYUTHCSL.
— A Moxer Te0s 0TCro1a BHU3 cOpocuTh? [lyMaerib, aHrelbl IPUIIETAT, 4TOObI T€0S MOIXBATUTh?

OTBeT HEOXHIAaHHBIN U SBHO COMBAIOLIHUI C TOJIKY:
— He uckymaii rocnoga 6ora TBO€rO!

BO3MO)KHO, OSH&H&MMHﬁ, 4YTO CKpPBITb 3TO BCAb BpAd JIM YyHAaCTCH, JIOI\/'IIICT J0 CaMoro
00’KECTBEHHOTO MPpaBUTECIA U OTIHA C BBITCKAIOIIMMU OTCHOJ1a MOCIICACTBUAMM.
" MOCJICAHEC NCIIBITAHUE — JICCTBIO.

— Hy, manHo, MBI Tak U OBITH, 1aguM TeO€ ATy BJIACTh, pa3 cam 3Toro xodemib. Ho mpu ogHom
ycinoBud. [Ipexae Tl JOTKEH NOKIOHUTBCS MHe.

— bory ogHOMY MOKJIOHSIFOCh, €EMY OJJHOMY CITYKY.

MopanbHO 3TO TpakTyeTcs Kak modesia, HO He B I1a3aX UCKYCHUTENs, BUANMO, IOPEIINBIIET0, 4YTO

nepe HUM BCEro JIMIIb yCTOM M He OueHb omacHbIM (haHTazep. OTHYIIEHHBIH UM «10 BPEMEHH)» B
conpoBoxaeHUU cioB «Jlamno, cBobomgeH IIOKA, Ho momHHM, uTOo s TeOe 3mech cKazam». A
OKpyXarImue («aHrei» 5TO TMOCBHUIbHBIN), OE3MOJIIBHO €My COYYBCTBYIOIIME, TOTYaC K HEMY
NPUOIM3UINCH, U «AHTEIbl eMYy CIYKUJIN». Ha 9TOM clieHa KpelieHus Tenepb, HaKOHell, 3aBepIaeTcs,
1 OH OTHpaBJ'ISIeTCSI CTpaHCTBOBaTI).
A caM «IOCpaMJICHHBI» AUABOJI OTCTYIWUJI, KOHEYHO, HE OKOHYATEIbHO, a TOJIBKO /10 BPEMEHH.
[TockonbpKy B €ro pykax ocTaercs euie OJHO KpaifHee CpeACTBO — MECTh. BbIpaskaemasi B MOCTOSTHHOM
MPECIICIOBAHUN €T0 Ha3BaHHBIMU JIETbMH (CIIOBaMH CaMOT0 XpPHCTa «Balll OTEIl — JAUABOJ»), HE
OTKJIOHMBIIMMU HU OJTHOTO U3 MPEIOKEHHBIX UM UCKYLIEHUH.



15
JInuHble U ePKOBHbIE HCKYLLIEHHS

MoxxHO m00aBUTh, YTO ST BEIUKHWE HCKYIICHUS B JIOTIOJHCHHE K MHOXECTBY MEIKUX
CBOWCTBEHHBI, NO-BUJIUMOMY, HE OJHOW TOJIBKO KOHKPETHOM PEJIMTHH, H3-3a YEro OHa MOXKET
CUMTAThCSl «OE3YCIIOBHO XOPOIIEH» WIM «OTYaCTH IIJIOXON», BCICACTBHE YEro IOPOH Jake
npeIaraeTcsl MOMEHSATh Bepy (Kak OyaTo MpH 3TOM MOXHO MOMEHSTH IYITy), a MPOUCXOMIAT B AYIIE
KKJIOTO 4YesoBeka. [[o3ToMy M B XpHCTHAHCKOW pETUTHH, MPUHUMACMOW B KadyecTBE OOpas3IlOBO
XOpOIIIeH, MOTYT OOHAPYKHBATHCS YEPTHI MPSMO MPOTHBOIIOJIOKHBIE TIOCTYITHPYEMBIM.

DTOMY MOKHO IPUBECTH TPU MPUMEpA.

Haunem ¢ PoxxkaecrBa.

PoxnectBo XpHCTOBO OTMEUYEHO MPUOBITUEM CIEHHUABHBIX IOCJIOB, HA3bIBAEMBIX BOJXBAMU,
WHA4Ye TOBOps, Maramu, T.€. MOTYYUMHU WM MOTYIIECTBEHHBIMU, BPYUHMBIIUMU €My YAPCMBEHHbIE
mapel. I 3TO cumBoimyeckoe cOOBbITHE BAPYr HayMHAET H300pa)xkaThCsl CIEAYIOIIUM OOpa3oM.
Poxnenue mpoucXoauT B KaKOW-TO TEHIEpe WM XJIEBY, T.€. B YCJOBHUSAX aHTHCAHUTAPUU U B
OKPYKCHHH HEKUX JKHBOTHBIX. XOpPOIIO €IIe MPOCTO KOPOBOK HIIM OapaiikoB, CHMBOJIU3HPYIOIIAX
0e300MaHOCTh, a TO M NPSIMO CBUHEM WJIM KO3J0B, OO0O3HAUAIOIIUX YK€ HEYTO MPSIMO
MPOTUBOMOJIOXKHOE. A caMU Maru BJAPYT MPEBpAIlaloTCsA B MACTyXOB, YyTh JIM HE HUIIUX B JAPAHBIX
JOXMOTBSIX M C 3aljiedHbIME TopOamu. U kxto 310 Tak pucyer? — Cam PemOpannar. 3anmoMHHM 3TO,
MOCKOJIBKY K HEMY €I1I€ MPEJICTOUT BEPHYTHCH.

Puc.1. PemOpannr. [lokiaoHeHne nacTyxos.
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Koneuno, »toMy pnaercs mnoxaxojsuiee OOBSICHEHHE THIA JOXKIb 3aXBaTW, MPUILIOCH
3aHOYeBaTh TIJe MOMaio, a TYyT U POJbl CAy4dywiuch. Y eciu Ku3Hb 4YeloBeKa Ha €ro MOruiie
o0o3HayaeTcs rojJjaMu Havaja ¥ KOHIA >KU3HH, TO >KU3Hb XPHUCTa MOJIY4YaeTCs] OTMEYEHHOM IBYMsI
COOBITUSIMU — pOdicOeH 8 Xe8y u ymep Ha Kpecme. V1 3T0 Ha XpUCTUAHCKUX MKOHax!.. SICHO, Ubs 3TO
JEeSTEIbBHOCTh — TOTO CaMoro ucKycumeis, npoOpaBiierocs U B caMmy IiepkoBb. He roBops yx o
CBETCKOM >KMBOIIMCH, TJI€ MOKHO BCErJla OTMAa3aThCs CJIOBAMU: s TaK BIXKY WM BepHeEe Tak TpeOyeT
3aka3uuK. KoTophlii, Kak U3BECTHO, BCETa MPaB.

OTH UCKYLIEHUS B BHUJAE MPOTUBOCTOSHHUS CBETJIOTO M TEMHOr0 Hayall MPOUCXOAMUT B AYIIE
Ka)K0T0 YeJIoBeKa B 00ph0e MPUCTABICHHOTO K HEH aHreNa U HCKYCUTEINS B TEUCHUE BCEH €ro )KHU3HHU.
[Ipu nannoOil cBOOOIE BHIOOpAa MEXAY cosemamu TEPBOTO U HPeONodHCeHUusMu BTOpOro. B koHie
KOTOPOM BCe BHUJIbI TEMHOTO BbIOOpa OyayT eMy npeabsaBieHbl. [[03TOMy MOCTOSHHO rOBOPS O JHOOBU
XPHUCTHAHE MOI'YT peaJIbHO HEHABUIETD.

[pyroii mnpuMep COOTBETCTBYET 3aBEpPLICHUIO 3€MHOM KU3HM XpucTa. ITO pacmsTue,
n3o0paxaroriee Xpucra ymepuieco Ha kpecte. [IpeaMer moKJIoOHEHHS B JT000M XPUCTHAHCKON IIEPKBH.
A 4TO 0HO M300paxkaer? — XpHUcTa nogepiceHHo20 B MOMEHT HAaUBBICIIETO TOPIKECTBA TUABOJIA. DTOMY
TOKE MPHUIYMAHO HEKOE OOBACHEHUE — «cMmepmvio cmepmb nonpasy». ECTh naxe nenas MHIYyCTpUS
NOKJIOHeHUs. YaCTULlAM «Kpecmda YeCmHOo20», TBO3IAM M TPOYUM aTrpulOyraM MYYHUTEIbCTBA M
yOuiicTBa. XOpoIIo elie, He «YECTHbIM» OaToraM, KOTOPhIMH ero OuueBanu. Tyr ObUIM, KOHEYHO,
CHOPBI, HO TOOEANIN CTOPOHHUKH uckycumens. Ha nene xe Xpuctoc moOexaaeT 1uaBoja OTHIOAb He
B MOMEHT CBO€W MYyUYEHHWYECKOW KOHYMHBI U KoyieOaHusi B Bepe — «boowce motu, 3auem muvl MeHs
0Cmasu», a CBOEr0 BOCKPELIEHHUS.

Puc.2. Xpuctoc noBepKEeHHBIH.

CkaxyT, KOHEYHO, YTO ITO BCETO JIUIIIh HAlOMHUHAHKE, 1a0bl He 3a0bBanu. He myunie au Ob110
OBl Tpyroe HamOMHHAHKUE — XPUCTOC Bockpecinii? CKaxKyT, YTO TOTO HUKTO HE BUJEI, a CMEPTh €ro
BHUIENIH BCE.
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Puc. 3. ITaono Beponese. Bockpemenue Xpucra.

W nakonen, ero Bropoe npumectsue U CrpamHslii cyl. Beap 370 He 4TO MHOE, KaK MIUTIOCTpALMs
TPETbETO HCKYILEHUS, OT KOTOPOro XpHCTOC HAMEPEHHO OTKazajics. JTO NPUMEpPHOE HaKa3aHUe

Puc. 4. Ctpamnslii cya.
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CrpameH cya HE TOJIBKO HEOTBPAaTUMOCTBIO, HO M CBOEH MacCOBOCTBIO, KOIZa KaXIAOMY
MOJICYIMMOMY Ha BCE PO BCE OTBOJATCSA JIOJIM CEKYH/BI U Ha BO3MOXHOE €ro OINpaBJaHNUe HE XBAaTaeT
HH CHJI, HU BpeMeHI/I.

Uro HannoMuHaeT onucanHoe JexoM JIOHIOHOM CyauuIie Mo-aMepUKaHCKHU:

— Cnenyromruit!

— bponsra, rocrionus cynps!
— Tpunuats nHeit!

— Ho, rocnonus cyzaps. ..

— Ilectpaecar gueii!

[Ha, cTpamsbiii cya cymectByeT. M aeT KakI0ro U3 HaC B MOMEHT MHIUBUIYAIbHOW KOHYHUHBI.
Korna nepen Hamu pa3BopayrBaeTcsi CBUTOK BCEX HALIMX OIIMOOK U ynmymeHu. O «100pbIX genax» u
TOBOPUTH HEYEr0, 3TO MPOCTO MPAaBMWIIbHBIE MMOCTYNKH, a O HEAOOPHIX... VX mpezyaraercst ecim U He
UCIPaBUTh, TO XOTA Obl OTYETIMBO OCO3HATh U 00gymMaTh. C MOCIEIYIOUMMH BBIBOJAMH, MPEKIE
BCEr0 COOCTBEHHBIMH.

A B IIEpKBH C JIFOOOBBIO HM300pa)KArOT BCE BUABI JHABOJBCKHX MYUYEHHH C TOJHEUIINM
Oe3pasnuuneM, eciii He C PaJoCThi0 HAONIOMAEMBIX «UHUCTBIMHY». DTO JIM HE HCKYHNICHHE Kak IO
CIOKETY TaK U I10 MOBEJICHHUIO N300pakaeMbIX BKJIIOYas camoro cyauio? Jlaxe npocroe n300pakeHus
Cnaca Sporo Oka cOOTBETCTBYET JIM YUYEHHUIO CaMOro Xpucra?

H03I/IIII/IH «MHAKOMBICJIOB»

Ecnmu nmpuBenennpie cooOpakeHHst He YOSKAAI0T (Ha YTO HAMBHO PacCYMTHIBATH), TO MOXKHO ITO
3aKOHYUTH TEMATUKOW CaMUX UCKyIIeHHH Xpucrta. CUMTAeTCs, YTO 3/I€Ch MPEJICTABIEHO TPOSKPATHOE
nopaxeHue uckycureins. Ilyrem oTkasa oT Bcex ero npeaioxKeHui.

A 4T0 00 3TOM AyMarOT €ro NpOTUBHUKH, KOHEYHO K€, IoJIararpuue, 4ro Beioop Mucyca ectb He
YTO MHOE, KaK HenpakmuyHocms W Jaxke mpocTas raynocts? Kak 3To MOXET MU BOCIPUHUMATHCA?
ScHo, uTo 3Ta ero «mmobdena» JOHKHA M0/1aBaThCs KaK HECOMHEHHOE MOPaXKEHHE.

Jl1s 3TOro HYKHO BCEro JIMIIb CJIETKa MUCXUTPUTHCSA, B YEM HCKYCUTENb KaK pa3 U sBIAETCA
IPU3HAHHBIM MacTEPOM.

Bot xpuctnanckue n3o0paxeHus nopasceHus UCKyCUTENs puc. 5.

Puc. 5. V Te0s ke ecTh KpblIbs, BOT ThI U TIPBITAH.
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[Ipemnararomero, npsmo mno Kacrtanene, mnpeirHyTh B Mpomnactb, Ja0bl yOeAMThCS, YTO
MPUCYTCTBYIOIIME TIPU CEM aHTeJbl TOTYAC YK€ OPOCSTCS €ro MOIXBaThIBATh.

Pe3onnslii orBer Uncyca — «Benp y Te0s k€ €CTh KPbUIbs, BOT ThI U IpHIrail», Kak-TO HE TpeeT
€ro NpOTUBHUKOB. Hy>KHO HEMHOT'0 «TIOKOJII0BAaTh)» B YaCTH MOJEPHU3ALMH U300paKEHUSI.

Kak 310 MOXeT OBITh OTpakeHO, Hampumep, B >kuBonucu? Ilo3uius XpuCTHAH TOHSATHA —
HCKYyCHUTEIb IocpamieH, a ucyc sBisercs mobeIuTeseM B 3TOM CIIope.

Ho MOHO NpeacTaBUTh 3TOT XKe CIOKET U TaK, 4YTO B HEM IMOOEIUTENb ele He BhisiBIeH Puc. 6.

Puc. 6. Jluckyccust — npsiraTb Uiy HE NPbIraTh.

3,HCCB Ta X€ NUCKYCCHUA, B KOTOpOﬁ HO6CI[I/ITCJ'H> C€lIC HC BLIABJICH. Yro yiKE JIydlie IMmpsamMoro
MOpaXCHUA UCKYCUTCIIA. Amnrenos PAOOM HET. Kto ero JOJIKCH ((HOI[XBaTBIBaTB»?

N Bce ke 310 He TO. IlockonbKy TpeOyeTcs MpeabsBUTH MOOEAYy UCKYCUTENs U MOpaKeHHE
Nucyca. Eme nonsiTka puc. 7.

Puc. 7. He uckymaii I'ocriona 6ora coero.
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JleBoe n3o0paxkeHue sIBHO HeynadyHoe. [ockonbKy MCKyCUTENb B paMKax TpaAULUU U300pa)KeH
OoJiee TEMHBIM U TJIaBHOE CTOALIMM Hudice lucyca, 4To HE CUMBOJIM3UPYIOT €ro NPeBOCXOACTBO. Jla u
BUJIOK y HETO KaKON-TO HEYBEPEHHBIM, Jaxe pacTepsHHbIl. OH CyeTuTCs, Kak BUAHO, HE Ha/EACh
yOeauth onmonenTa. IIpaBoe HamHoro nyume — Mucyc konebnercs ¥ B TSHKKOM pa3ayMb. CTOUT Jin
HauMHATh OOpHOY CO CTOJIb MOTy4uM comepHuKoM? Vckycutenb HaxoauTcs guiuie Mucyca, Kak Obl
HaBHCAas HaJl HUM.

A TOT yXKe SIBHO 3aK0J1e0aJICsl — HE COTJIACUTBCSA JIM C €T0 «3aMaHYMBBIMY MIPEIOKEHUEM?

Ho »tum Bce ke He oTpumaercs cam (akT ero KoHewHou mobexapl. UM, cramo ObITh, Ii1azamu
CTOPOHHHMKOB MCKYCUTEIIS U 3TO HE J0 KOHIIA yJOBIETBOpHUTENbHOE pemeHue. [lockonbky Tpedyercs
HarJIs1{Has IEMOHCTpALUsl BOBCE HE OPaKEHUs UCKycHUTes, a ero nodeapl. [lyckail n kaxyieics.

A Kak MOXHO HM3BPAaTUTh O4eBHIHOE? — BoT, Hampumep, Kak. [IpocTbIM CABUIOM BO BPEMEHH.
Kak a3T0 Tam roBopurcs oocinoeno? — «bepem eco oOuason...»? — DBpuka! BOT 3TO0O W HYXHO
n3zobpaxkats! Kak Oeper, 3a uto Oeper, Kak HECeT M KaK 3TO BBHIMJIIIUT IJIa3aMU IOCTOPOHHETO,
«HE3auHTEPECOBAHHOIO» U KaK Obl «00bEKTUBHOI0» HAOIIO1aTeNs.

KoHeuHO, B yCIOBMAX XPUCTHAHCKOW CTpaHbl ACHCTBOBATb INPUXOJUTCS JOCTATOYHO OCTOPOKHO.
Jlyuiie n300pakaTh 3TO HE Ha MKOHE, a B paMKax Tak CKa3aTh CBETCKOM >kuBomucu. Kak wimoctpanun K
KaKoMy-JIn0O «apeBHeHeMy» MU}y, HE UMEIOIEMY HY HUKAaKOrO OTHOLIEHHsS K pacCMaTpUBaeMOMY
croxkeTy. CkakeM, aHTUYHOMY, XOTS M BBIIYMaHHOMY TYT ke, Ha MecTe. C 3aMEHOM BCEro JIMIIb UMeH
neiictByromux sui. bora Mo)HO Ha3BaTh, K NpuMepy, 3€BCOM (a 3a0[JHO M COBMECTUTH €ro C
uckycurenem). Hy, a Mucyca — kakuM-HuOyap ['aHumMenoM, BUHOUEPIIHEM, KOJIb CKOPO OH BEIb IpU
3TOM Bpoae ezaaxai. lllyTnuBoe pycckoe Mpo3BUILE «rOHU MEM» — nepedpa3supoBaHue OIATHALKON
IIECEHKU «a JEHEer HeTy — IOHM MOHeTy». UTo Tam emie ocraercs? AHrensl, HabaroJaroIue 3a
npoucxoamuM? M306pa3um ux B BUJE HEKMX OOTMHb (MJIM ke JKpHLl) Jr00BU. [IpoTsaruBaronmx emy
Ty caMylo Yally, KOTOPYIO OH U «B3aJIKall». A 1mocie OyJeT ero mojeHue «l'ocnoau 3a MUHYET MEHs
gama cus». Uto tam eme ocraercs? AX, Aa, MPH KPEIIEHUH HAa HEro KakOW-TO TaM Oenvilli 201)0b
cieresl. 3aMEHUM €ro MOTYYUM YepHblM OpJoM, H300pa)xaroluM caMoro uckycurensd. KoTopslid,
KCTaTH CKa3aTh, U B KAUECTBE eepOa TOXKE BIIOJIHE TOJIUTHCS.

N nocmoTtpute, Kak JOBKO Bce noirydaercs!

Bort nepBblii noucTuHEe 3aMevaTenbHbI pe3ynbrar. B ¢hopMe, KOHEUHO, CBETCKOW KUBOMHMCH —
Py6enc «Iloxumenue 'anumena» Puc. 8.

Puc. 8. Py6enc — [loxumenue ['anumena.
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31ech BCe y)Ke MpakTUYecKH 0e3ykopu3HeHHo. Mucyc mo Buay BeChbMa yIUTaHHBIN, a BOBCE
HE U3TOJIOABIIMKCS U «B3aJKaBLIWW», MPEACTaBICH BHHOYepnueM ['aHuMmenoMm gaxe co CBOEH
3HAMEHUTOW vamel. Te ke 1Ba aHTelna, 4To ¥ Ha mpaBoM Puc. 5, HO yxe B BUJe OOTHHD WIIH YKPHII
JIFO0BH.

B o0uumky c¢ ['aHmmenoM cam 4YepHBIM HCKYCUTENIb, 3aMEHUBIIUN CIIETEBIICTO IIPHU
Kpenienun Oenoro royos. Ha 3agHem mane moaateiii ['ocroaps B KOMITAaHUU COOYTHUTEHUKOB.

Jllpyras kapTWHa TOrO € aBTOpa, Oojee IMoxokas Ha (parMeHT. 31ech BCEro JBa
JNEUCTBYIOLIMX JIULA, BBIPAXKAIOIINX TY XKE UICHO.

Puc. 9. Ente 6onee cmenoe n300pakeHHe TOTO KE CaMoro.

Cnesa HCHTPAJIbHOC I/I306pa)K€HI/I€ TOJION 3aAHUOBI — O3TO JM HE HACAIBHOC PCIICHHC,
paCCUUTAHHOC Ha Hel[epaCTOB? A CIIpaBa I'anumen B mose COB0KynjieHus € OpJIOM. bonpmero u
KEJIaTh HEJIb34.

«HeBuHHOE» CHMBOJINYECKOE I/1306pa)K€HI/Ie, IMPOANKTOBAHHOC 3aKa3YMKOM. 910 YiKE
MPaKTUYCCKU HUJacall. IloHsTHBI TCIICPb TAKUC OT3bIBbI.

«Pybenc... Yapooeii, packpvlguiuii a00AM BOJUMEOHBIL MUP KPACOK, padocmu Oblmusi.
Xy0oorcHuK, nopasxcarowuil 8 cOUX NOJOMHAX OMKPLIMOCHbIO C8eMa020 8ocnpuamus sHcuzuu. OH
NOKOpsiem HAC MO2YWeCmeoM Yelo8eueckKou NIomu, Komopas 0e3pazieibHo yapum 6 e20
KApMUHax.

Mbl cnosno owgywaem, Kax sHcapras Kpob KUNUM 8 MOSYUUX JHCUNAX e20 2epoes, Obemcsi 8
cepoyax e2o 6eloKypbiX 602UHb.

Pybenc, kax nuxmo, én1aden kaprnayueu — uckyccmeom nucamo xcugoe meno. Kazanocw, umo
macmep nooMeuiugaem é c60U KpAcKu 4e106e4ecKylo Kpoeb.

«lomep orcusonucuy — eockauyan 3. /lenaxpya, « Pybenc — amo Lllexcnup 6 srcusonucuy —
nucan U. E. Penun 6 nucome B. B. Cmacogy».

Ceiliyac 3a 370 MOriaM Obl CyHYTh M HOOENEBKy. XOTA caMma 3Ta TeMa Teleph YKe He
akTyanbHa. [IOCKONBKY C XPHUCTHAHCTBOM TPAKTUYECKH MOYTH MMOKOHUYeHo. Ocramach IHIIb
BHEITHSS 000JI0YKA MOA00HO XUTUHY BBICOXIIIETO JKYKa.

OcobOenno wuHTEpecHO 3T0 «Kazanocb, umo macmep nooMewusaem 6 C60U KpacKu
yenoseyecKylo Kpogb». A MOXXET W TpaBAa uTO-HUOYIb B 3TOM pojie Taku mnoamemnnsaer? He
XPUCTHAHCKOTO JIM MiIaJieHna KpoBb? OTKy/a-To ke Oepercs Takasi CTpaHHast MBICITb.

PyOeHc Takxke U caTaHUCT, MOTYT 100aBUTh M XPUCTHAHE.
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Ho ectb u eme Gombliee JOCTUKEHUE.

N300paxkeHne, KOTOPOE TOKE MOXKET OBbITh NMPSIMO Ha3BaHO nopadxcenuem Hucyca. Tenepb
«Mucyc» TpencTaBieH HECHUMIIATUYHBIM — MIIQJICHIIEM C  MEPEeKOIIeHHOW  (U3MOHOMHUEH,
onucaguwumcs co cTpaxy. Xopouo eie He oOkakapmumcs. M cHoBa PemOpanar.

Puc. 10. «bepert ero auaBom». Mudonoru3upoBaHHOE N300paKEHNE XPUCTHAHCKOTO CIOJKETa

FJ'IYMJ'II/IBOG U IHMHHUYHOC I/I306pa)KeHI/IC onucasutecocs <<I/IHcyca>>, MMPOAUKTOBAHHOC
3aKa34YMKOM, ABHO IIJIAHUPOBABIIHNM JIF000BATHCS ATUM I/I306pa)KeHI/IeM Cpe€an «CBOUX).

[Ipuyem CroKeT 3TOT HACTOJIBKO MOHPABHWIICS 3aKa3uMKaM, YTO HAWJEHO €ro CKYJIbNTYPHOE
MIPOJIOIKEHHE, Taxke 03 CUMBOIMYECKOTO Opiia. DTO 3HAMEHHUTHIN CUMBOII bproccens «mucarommii
MaJbYUK». 3/1€Ch YHOCSIIMMI €ro Opel JUIIb N0IPa3yMEBAETCsl, €r0 HYKHO MPOCTO JIOMBICIIUT.

Ho nonumarowum nrogsm u Tak Bce sicHO, 0e3 BCAKUX clioB. KOoTopble TOBOPSATCS JUIIL 015
omeooda 21a3, TOCKOJBbKY €ro CIOKET BCE TOT JKe — nopasicenue Hucyca.
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Puc. 11. CkynbnTypHbIil pparMeHT TOTo ke caMoro crokera onucasiierocs «ucycay.

DTO0 aHTUXPUCTHAHCKAsI aJlJIEropusi Ha TeMy UcKyueHus. C npuIyMaHHBIMU «HEBUHHBIMU»
00BLICHEHHUSIMU.

CTOI/IT JIn y,I[I/IBJ'IﬂTBCﬂ, qTO OTOT CaMBIfI BpIOCCCJ'IB U 00 CHux HOp ABJIACTCA OOHUM U3 Tpex
1eHTpoB aHTHXpUcTHaHCTBA (bproccens-JIoHI0H-BaliMHITOH) U «TOJCPAHTHOCTHY.



